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Angel gallery exhibits until the end of October "pomegranate” - the

second exhibition of the artist Yoav Ben Dov from a serie of seven
exhibitions focusing on different aspects of the Israeli culture; music,
food and others through the seven traditional Jewish fruits.
...."even we are aware of the risks and the complexity of such a
project, we see a continuing potential,one exhibition give the fruits
to the next one. We are dealing with art that is concerened with our
"Israeliness" and we find it a real thrill... the melting pot is active and
now its the time of the "new Sabra". It is a new era of communicating
with the locality and Yoav Ben Dov expresses it in its best natural
form". Gabi Angel

The "pomegranate” exhibition shows 30 pieces of art - sculptural
and wall-works made of wood, clay, paper, metal, stone and others.
the catalogs are unique -for the previous exhibition "wheat" the
catalog made of wheat paper and with a cd-rom essay about bread
by Erez Bread. For the "pomegranate” a coin was designed by the
artist duplicated for sale, the income will be donated to children in
need as a treat to society, as it is said in the "Pomegrante Blessing'
of the Jewish new-year "may we be rich with rights as pomegrante"
The catalog also includes a song specially written by Ariel Zilber.
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I dIM glad to introduce the third issue of CERAMIC
ART & DESIGN magazine, a bi-monthly, multi-cultural
journal of pottery and ceramics, of all times and of
different places. You are welcome to write letters with
important or interesting information.

In the informative section "the great pages" you may
find subscribing and advertising form.

See you again in the next issue,

Tsipi Nesher (Menasherove-Matsumura)-Edittor
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"THE ESSENCE OF CERAMICS IS ITS EFFECT ON OUR APPRECIATION
OF LIFE, OUR ESTHETIC SENSE, AND THE UNIVERSAL NEED FOR
OUR EVERYDAY OBJECTS TO BE BEAUTIFUL WHILE AT THE SAME
TIME TO BEAR IDEAS AND SYMBOLISM, THE INTIMATE DESIRE
FOR THESE CREATIONS TO BE PART OF OUR LIFE AND HOME.
WE HAVE SEEN THE CONSTANTLY CHANGING PERCEPTION OF
FORM IN THE MULTITUDE OF ESTHETIC OBJECTS WITH WHICH
HUMAN SOCIETY HAS ALWAYS ADORNED DAILY ROUTINE. BUT
WHAT APPEALS TO US MOST ARE UTENSILS THAT ARE TOUCHING
IN THEIR SIMPLICITY, HUMBLE STATEMENTS OF OUR EVERYDAY
NEEDS, THE SOURCE OF INSPIRATION FOR THOSE SEEKING
ART AND BEAUTY, THAT BEAR WITNESS TO A WIDE HEART AND
LIMITED MEANS. THESE ARE THE CUP, THE WATER FLASK, THE
WINE JUG, THE PLATE, THE JAR, THE OIL CROCK, THE MILK
PITCHER, AND THE HUNDREDS OF OTHER SUCH OBJECTS."
AHARON KAHANA
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Artist molding her landscape
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Middle Easteren Bread Crocks
terra-cota clay, throwing and hand-build, terra sigilata, partially glazed 50 c'm long 20 c¢'m wide

”My creativity is an attempt to bring
together the influence | receive from
nature observing with simple functionality.
| chose to work with earthenware (terra
cotta), because | love the local, warm,
soft with reddish-brown shades clay.
Even during my stay and study in England
- a country with a long tradition of
Stoneware, | was not tempted to give-
up my love for the earthenware's touch,
although I learnt to work independently
with the clay.

Since my childhood, the surrounding
nature | was living in, has always captured
my imagination, and it became the
source to the soft and round forms,
reflecting the small hills, so dominant
in the landscape surrounding me,
exposing the natural earthenware effect
with minimum presence of glaze (only
as needed). It led me to use terra sigilatta.
The desire to be attached to the historical
side of the place brings me to watch
the Palestinian pottery on one hand
and the Yudaica symbols on the other
hand. My main effort is to concentrate
on the form and to thrive in revealing
the process of the creation, which lead
to the smoking treatment and its
unexpected effects which decorate the
pots. | love surprises and it compensates
for the disappointments, which sometimes
result in such firing technique.
The "bread" series was created during
my first pregnancy, it was in England
and | tried to match between the functions
of the local bread-crock and the common
shapes of bread in the Mediterranean.
Thoughts about lavenning, swelling,
baking and bringing out a creation from
oven, was the association which passed
through the bread and the ceramic
vessel. There is a British expression for
pregnancy - "the bread is in the oven".
| glazed only the bottom of the bread
crocks, so the container may breathe
through the terra sigilatta walls to prevent
from molding.
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Ancient Wine Jar
“ 9th century B.C. Israel Museum
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SOIL AND IRON

Orl It cohen works are duplications of original ancient
pottery found in Israel and decorated with Aramic and ancient
Hebrew writing.

One of her most famous works was presented to President
Clinton by the late Israeli Prime-Minister Itzhak Rabbin.
Orlit was involved in different areas of art, began with graphic
design. scenic and glass decoration, until she became completely
devoted to the actual artistic design in which she is involved
today - casting and molding archaeological replications decorated
with pure sterling silver. Her works are displayed in different
museums in Israel and abroad such as the Herodian Museum
in the Jewish quarter of the Old City of Jerusalem.
" have immersed into this world and taken upon myself the
task to bring together the world of the past with that of the
present, and with hope for the future.
A strong intuition - a feeling from
which it all began - the roots,
our roots since ancient
times".
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"Soil and Iron, two of the basic elements from which the earth is
made of, two strong and solid elements so resistant, bringing together
the past with the future.

I deal with a feeling, that such a combination of these elements |
use from different eras, will create a sort of powerful, very visual and
emotional creation bringing historical substances from the past together
with todays shining and gleaming iron. This reflects the present and
future, still somehow reflects the past, taking us back to the pick axe
and to other metal tools from the Paleolitic era.

I thrive on these aspirations, hoping that part of me will wander with
you wherever you are and you will enjoy my creations."
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Venus in Jerusalem

Nitsa Yaffe Jar Images -
exhibited at the Jerusalem
Conventions Center
curator - Talila Grinberg
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"The lite that we live is a collection of
patches or coils that repeat themselves in a
continuous monotony, finally creating a com-
pletely new texture not before seen". ( from
the exhibition's visitors book)

Nitsa Yaffe was born in Sde-Yaacoy, resides in
Civat-Ella. She graduated creative art and
M.A. of education in Haifa University and
Biology in Tel-Aviv University.

Nitsa is a Biology teacher, tutor of teachers'
specialty programs in science and technology
at Oranim College, and develops educational
programs for children.

Exhibited at galleries in Carmiel Lions, Shlush
Neve-Tzedek and others.
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The jars of Nitsa Yaffe reminds the viewer of Bedouin
women withdrawing into themselves, their bodies completely
veiled. Like "Venus Pudika" - Venus modest and clothed.
The various shades of terra cotta are reminiscent of the
desert.

Nitsa projects her endless patience and discipline in the
creation of her art pieces which are between a meter to
a human in size and made from coils and small ceramic
slabs. Her formal statement is minimalist and balanced.

the

For the first time art pieces are positioned on the base of
the big windows of the "Agam Lobby", at the Jerusalem
Conventions Center. During the day the pieces seem to
be contained within the buildling, but at night their silho
reflect from behind the window. It seems that there is nc
piesce of art more fitting that the modest "Venus Pudika"
to experiment with this new setting.
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OFRA BEN-DAVID
This Summer at the Gallery Shlush
Shloshim in Neve-Tzedek, Tel-Aviv

"Itisnotaj bowl it i
jar nor bowl nor pot,it is
myself | am forming'

Born and educated in Jerusalem, Ofra » . 114yN UX MYy DX OX D MY X 00 Xl7"
Ben-David studied four years in the Bellas
Artes Art School in Costa-Rica. Mainly
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sculpturing, throwing, firing, concentrated on pre-Columbian DNNRNY I 1D APV NP2I-NVDIPA NINNY 19DN-N222
techniques and folkloric art. Ofra exhibited for the last 15 719021 MHVINT PRI XYN DIPNDI NONNYA TMINIMNP-NI9
years in Costa-Rica and Florida, currently Ofra is exposing 2INOD - NTPNYHN NPMI-NODIPI MNIYNA NNIM 198-1 197 DMHVA
her art at the Miami art work gallery - Coral Gables and NOM 0923 HNPI NINND 11932 MINONI MI¥I MY DI
teaching and working at her studio in Hollywood. TN NTDM DT
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"These perfectly imperfect creations, with all their impurities, are
bursting with life ! they are symbols of a soul search - toward acceptance.
A celebration indeed, in the best sense, of our humanness's bender.
All'my works are inspired by love.

Creativity for me is a glorious celebration of a process with its outcome
being as mysterious as its initial point of departure.

The raku firing: dancing flames, smoke, the expectation, the peak of
excitement - so many times results in broken pieces, in disappointment
- but the process is a constant reminder of the sacredness of the
moment. of now.

Raku firings being at the very heart of my art symbolize a soul search
toward acceptance. the raku firing like the passion of love burns away
the illusion of control and its compensation is freedom."
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Paula Federica Romero

Bezalel graduating project - "CELADON"

Stoneware and porcelain glazes, 1260 degrees burn. made
on wheel and by hand

"My work is inspired by the 19th century English pottery. My
artistic way of thinking leads me to connect and mix these
Western style shapes with ancient Eastern reduction burning
techniques. The reason | created "Celadon" on the wheel is
that | prefer to make "multiple objects" as in a set with my own
hands, whereas making a cast set of objects may be technically
done by someone else once the cast is ready, thus losing some
of the connection between artist and creation".
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ERAN OFIR - sculptural seats

Simplicity, tuch of hand and spiralic line. Each piece is different
in its size, some as with air and some without air. The glazes
are Far-East oriented, reduction firing, gaz 1250 degres.
The pieces deal with perfect form, a group which may bring
to parts - each part and it uniqueness. 40 c'm high
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TANIA BALEVITZ - received the first

price of this year at "Betzalel" Academy.
"My work is a space in which | invite
the observer to approach my inner
emotional world.

I emigrated to Israel from Odessa
(Ukraina) six years ago, there | studied
the arts, and now | have just graduated
the academy.

The last two years | was involved in
creating with textural materials - tex -
words, signs. The new works deal with
my personal life - gardening, Gong-Fu,
ceramics which have an important place
in my life and | tried to bring it out in
my late works.

My last work is a fruit of my memories
from collecting stones on the beach
and in the woods without any idea why,
just collecting from an inner direction.
Those stones seemed to me as carrying
a treasure of information, so | created
our from the feelings | memorized."
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MICHAL KATZ - BEIT - ON THREE KILNS
"I chose to deal with the exciting dialogue
which developes between the fire and the
burning parts in it, by building kilns of
modular ceramic parts, for rebuilding,
expressing the idea of a container which
serves as a kiln and a kilns which serves as

a container. The kilns are made with clay
rich with shamot, reduction firing with papers
and sawdust".
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SHARON KONIOK - ALORO >
"IN'ITS INSIDE"

done on wheel and by hand, electric
firing 1230 degrees and reduction firing
at 1260 degrees.

"My search for this work starts from
dealing with two different languages of
the clay - pottery and hand work.
The combination of this two rythms led
me to the search for the internal content
of the vesel, the desire to reveal its inside
toward outside, to expose its mystery.
The way of viewing is different, the
search for the secret in the vessel is like
entering a mystic world".
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MICHAL ANOCH Industrial designing, table products
place setting - inspired by the sight of dishes piled in a kitchen
sink after a meal.

"I was looking for a way to convey the course of time on a
dinner table at the actual time of a meal. In the core of the
project stands the transformation of a traditional dinner plate
by breaking it in two and the inversion of the two halves. The
depth of the plates becomes less severe with each course,
which allows the next plate to be piled on top. The project
tests the effect of design on people's behavior in an event with
rules as established as dining, by dealing not merely with
tableware design, but in what could create a different event".
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AYELET NACHUM - dancing and throwing. |
"The work before you is the final project of
my third year in "Tel-Hai" college.
One of my biggest loves except pottery is
dancing, so in this project | decided to join
these two loves of my life, | tried to express
the motion in the dance through the pots.
I danced first and then had someone
photographed me, after this step | created
sketches of myself and from these sketches
| created my pots. The pots were made by
the vertebra technique. On the next step
| was dancing with the rhythm of the wheels,
with a great difficulty to bring the pots out
of their center and to actually dance with
the wheels, to transfer the rhythm of my
dancing to the pots on the turning wheels.
Creating, for me was flowing and extremely
fulfilling and enjoying'".
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ANA BLANCO - The works of Ana - an Uruguay born, reflecting her

4 search for self identity as a ceramist in Israel. |
To the form of the vessels and its style Ana brings the landscapes
of the Galilee which she witnesses in her everyday life and her |
personal experience.
The kind of clay and methods of throwing that she chooses connects
her to this place. Ana works mainly with earthenware - low firing,
typical to the Mediterranean and the throwing method she adopted
is taken from potters from Hebron she encountered. first working |
on the foot which will be the upper part of the pot and then, turning |
the pot and finishing its neck.
Craduated "Tel Hai", exhibited at the Gallery of Ceramic Design.
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Many different types of bowls produced according to the
techniques mentioned above were found in the excavations
of Crusader sites in Israel.

They are decorated with simple floral and geometric patterns
as well as with typical Crusader motifs, such as various symbols,
figures of knights, women, and animals, scholars classify them
according to provenance.

The main types are;

Mid-twelfth-century Byzantine sgraffito yellow glazed bowls
decorate with very fine incisions from the Byzantine territories.

Zeuxippus ware from the end of the twelfth century and the
begining of the thirteenth century, of which a large group
was found in the baths of Zeuxippus in
Constancinople, and schopars had therefore g
assumed that they were manufactured
there. It has recently been suggested
that they originated in the area of the
Aegean world. the bowls belonging
to this group are finely designed,
colored light green and yellow,
and decorated with thin incisions
and broad lines.

Another type of sgraffito ware
produced in the Aegean area is
the thirteenth-century Aegean
ware, decorated with broad lines.
Saint Symeon ware - named after
the coastal town (Al-Mina) that
served as the main port of the Crusader
principality of Antioch in the thirteenth
century. the main Representatives of this
type found are hemispherical bowls with
different-shaped rims and bodies and decorated
with sgraffito. They are adorned with geometric and
floral motifs and include human figures, animals and mythological
images.

Much thirteenth-century Cypriote ware was imported to the
country from the beginning of the thirteenth century. The
centers of production were on the Western side of the island,
in the towns of ILemba and Paphos. The Cypriote potters were
initially influenced by the Byzantine vessels and later by the
Saint Symeon ware. They decorated the bases of the bowls
with various motifs, such as concentric circles, keys, shields
and so forth.

Tin glaze appears on the proto-maiolica ware produced in
Southern Italy and Sicily. The technique used in decorating
these vessels, their colors and the various motifs employed
are different than in other vessels. The tin, which serves as the

base of the glaze, creates a white background upon which the
technique of over-glaze painting is applied, in eggplant-brown,
yellow, light blue, and light green colors.

The most common vessels in this group are hemispherical
bowls with a ledge-rim and a ring-base. The simple decorative
motifs include grid patterns at the center of the vessel and
fishbone patterns on the rim. The more complex decorative
motifs include animals - lions, horses, birds and fish, floral
patterns and motifs from Crusader imagery, such as women
and knights. Almost all are demarcated with a black line.

The vessels from the Islamic territories constitute a group within
themselves. Those from Syria, in particular, are finishied
_with an alkaline glaze and decorated in the
- main whith a drawing executed in blue
and black beneath the glaze.

After the Crusaders had become
familiar with the ceramic tradition
that developed in the region,
and with local Eastern foods,
the demand for ceramic ware,
and especially for serving
dishes, increased. A parallel
developement happened in
their trade in the domains of
the Crusader kingdom,
including Southern Italy and
Sicily. An analysis of finds from
different digs thoughout the country
clearly shows that in the Frankish
towns on the coast, such as Atlit,
Caesarea and Acre, imported vessels were
more commonly in use that in the inland
towns. Inland, they continued to use local vessels,
and fewer imported wares were found. Although the latter
were manufactured on the basis of the Islamic ceramic tradition,
Crusader decorative motifs were employed.

The Crusaders' encounter with the ceramic ware of the East
also had an influence on ceramic ware production in Europe.
From the fourteenth century, the use of glazed and decorated
vessels expanded, and in Italy workshops for the production
of Crusader-style ceramic ware were established.
The proto-maiolica vessels mentioned above gave way to the
magnificent maiolica vessels of the Renaissance period.

Written by Edna Stern - Israel antiquities authority Acre
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900 years ago thousands of men and women joined the
three year, 3000 miles march from Europe to liberate the tomb
of Christ from the hands of the "Muslim infidels".

The Islamic ceramic tradition encountered by the
Crusaders in the Middle East was higly developed.
In Europe of that period, most eating vessels
were made of wood or metal - cooking
pots were made of copper, and
storage vessels of wood. The few
ceramics were quite simple,
including mainly cooking pots,
juglers, and jugs. Most were
unadorned, and the nicer ones
were coated with a simple
glaze. In addition, the foods
and eating habits which the
Crusaders encountered in the
land of Israel were different
from those to which they were
accustomed in Europe. The diet
in the East was spicier, included
less fat than that of the West, and
contained plenty of fruits and vegetables;
it was also supplemented by olive oil
and exotic spices. It is no wonder, then, that
the Crusaders quickly adopted this style of eating
as well as the ceramic wares used in the east, and consequently,
the local workshops manufactured vessels for the new masters
from the West.

The unification of the territories of the land of Israel, Syria
and Cyprus under Crusader rule, and the prosperous trade
that developed simultaneously during this period among the
coastal towns of the Mediterranean, increased the spred of
ceramics in different regions. The same vessels were thus found
in the coastal towns of Syria, Cyprus and the land of israel.
Additional vessels were brought to the holy land from Southern
Italy, Sicily and North Africa.

The ceramic finds from the Crusader period are characterized
by a high degree of diversity; the trade in ceramic ware was
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The Crusaders in the Land of
Israel and their culture through
CEranmmcs

not limited to ornate, glazed vessels, but aslo included simple

ones. In the excavations in Acre, for example, alongside simple

storage vessels - such as amphorae and jugs brought to the

country as receptacles - there were found luxury chinese
Celadon vessels from the Far East.

Simple, unadorned vessels were usually
produced in the country at sites adjacent
to where they would be used, mass-
produced and poorly designed,
they were often utillized as
receptacles in industry and trade.

Of particular interest is a group
of bowls with a rounded body
and a simple ledge-rim. Many
bowls of this type were found

in the Acre excavations (and
hence their name "Acre bowls"),
mainly at the hospitallers'
complex. They apparently served
the members of the order, patients
hospitalized in the building, and
the pilgrims who stayed at the complex
for several days before emparking on their
pilgrimage through the Holy Land. Within
the group of ceramic wares produced in the Crusader
period, the vessels glazed with tin, alkaline and lead glazes
are particularly noteworthy. On those with lead glazing, the
colors green, yellow, and brown are dominant. The glaze,
which covers a light colored slip - thinned clay, was mainly
used in the interiors of the bowls, and served to decorate and
seal the bowl, as well as prevent permeation by liquids. In
addition to the monochrome glazes in these colors, vessels
were decorated using two different techniques; the "sgraffito"
technique, in which an incision was created with a thin or
thick stylus; and the technique of slip-painting under the glaze.
The diffences in the colors of the glaze appear after firing; in
the area decorated with slip, a light color appears, while in
the exposed area, the color is darker. Frequently, the vessels
were splashed with patches of green and yellow.
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written by the famous Rabi
Moshe Ben Maimon
(RAMBAM) which was
purchased by the Berlin
Museum.

Shapira had a complex
personality, and was head and
shoulders above the local run-
of-the-mill souvenir and
antiquities dealer of his time.
He was well educated, spoke
at least five modern languages
fluently, could read and decipher ancient Hebrew, and aspired
to - and eventualyy attained - a respectable position in Jerusalem's
Protestant community. In 1878 was granted with German
nationality.

Shapira obtained some very unusual pottery vessels and figurines
covered with Semitic characters found in Moab, like them
had ever been seen before. They were brought to him by his
assistant, a Christian Arab named Selim al-Khouri - shrewd
and quite talented, who was in fact Shapira's good right hand
and the middleman in most of Shapira's dealings with the
Beduin across the Jordan.

In 1873, Clermont-Ganneau a French orientalist , returned
to Jerusalem and went to Shapira's shop to examine the actual
figurines which he had seen as drawings in London. After close
scrutiny of the Moabite figureines and vessels, the Frenchman
was definitely convinced that they were forgeries. In order
to prove his conviction that the Moabite pottery was phony,
he decided to find out who made it, and where. After searching
through every potter's workshop in Jerusalem, he discovered
what he had suspected all along; that Selim al-Hhouri, whom
he had met during the recovery of the Mesha Stone, and who
had made tracings of Clermont-Ganneau
and kept copies for himself,was the
mastermind behind the deception. Selim
himself shaped the figurines, and added
the letters to both the statuettes and the
vessels; two Arab potters admitted having
made the pots and fired them and the
figurines in their kilns.

An apprentice, Hassan, furtively delivered
the finished products to al-Khouri's
home, where they were treated with
chemical solutions to give the appearance
of having come from the saline soil of
the Dead-Sea area. The finds were
published in London in 1874, the
Germans, who suffered from the expose,
after purchasing many items, initiated

SKYPHOS and ARYBALLOS
drinking bowl and ointment vessel

from the collection of the Eretz Israel Museum in Tel-Aviv Copies of Corinthian
ware from the sixth century b.c. both were made in a modern workshop in Sicily
and were covered with dirt to impact the appearance of genuine excavated vessels.

Authentic Greek vase 6th century B.C.
Israel museum - Beer & Wine Exhibition

a counter-inquiry which
included a confrontation
among all the persons
involved. The Arabs
declared that they had been
threatened, bribed and
beaten by Clermont-
Ganneau. Clermont himself
came under suspicion.
During the German inquiry,
Shapira stopped the flow
of Moabite pottery, but
some pieces filtered onto the market through other hands.
The fact that spurious Moabite pottery continued to appear
on the market during the time that Shapira had stopped selling
it indicates that although he may have been the principal
outlet, he did not have a monopoly on these fakes. The general
atmosphere, was one of suspicion, and becuase of it, Shapira
could not sell his second group of artifacts to German Museums.
In 1877, a quarrel over money erupted between Shapira and
Al-Khouri which prompted the latter to write to Clermont-
Ganneau in Paris. He accused Shapira of offering him "hush
money" to keep silent about the secrets of the Moabite pottery
hoax - but never was answered.

An apilogue to the affair of the Moabitic pottery was written
many years later by Avraham S. Yehuda, a Jerusalem scholar
adn expert in Semitic languages.

In 1902, Dr. Yehuda met an old Arab guide in the streets of
Jerusalem, who offered him several pieces of Moabitic pottery;
his name was Selim. The name rang a bell, in his memory of
the entire Shapira affair. Selim proudly confessed to being the
infamous Selim al-Khouri. He took Dr. Yehuda to the potter's
workshop were Moabite figurines and vessels were allegedly
made. He also told Yehuda that he knew
and had worked for Clermont-Ganneau.
Selim also boasted of helping Shapira cut
the ends from old Torah scrolls for use in
forging manuscripts and that he forged the
Moabite Stone of King Mesha. He also
admitted to continuing his old trick of salting
sites with forged artifacts, then leading gullible
tourists to these "secret hoards" and for a
fee of course - allowing them to dig up their
own "discoveries". !!!!

More adventures in the next issue.
from the book "fakes and forgeries" written for
the exhibition held in the Eretz Israel Museum
in Tel-Aviv by Gusta Lehre-Jacobson, Irit Ziffer,
Uza Zevulun, Arie Kindler.
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CERAMICS ADVENTURES

fakes and forgeries

Adventures of ancient pottery

There isno collection of archaeological
artifacts or art objects, public or private, that
has not "swallowed" its share of fakes and
forgeries. The passionate desire to own rare
and beautiful objects ia an ancient emotion | -
with deep roots in human social behavor. |

In the 19th century, the scientific approach
to ancient history in general - whether prehistory,
Biblical or classical history - and a critical
interpretation of written sources, gave rise
to a spate of archaeological excavations in
many countries.

The Holy Land, during the second half of th
19th century, was a hotbed of controversy
over archaeological forgeries.

The contention, which continued over a period of many years,
was far more passionate than that which occurred anywhere
else, because the "discoveries" were pertinent to the Bible
and other sacred writings, and the people involved were
officials of rival nations.

European powers like Prussia, France and especially England
began to take a political interest in this part of the crumbling
Ottoman Empire. They initiated archaeological surveys and
expeditions, whose finds were published and eagerly collected.
The increasing number of visitors to the Holy Land included
both tourists and scholars interested in the new discoveries.
Besides the usual souvenir industry which purveyed objects
made of olive wood, Mother of Pearl and Hebron glass, the
tourist trade began to include antiquities, both genuine and
forged.

At this time, the archaeology of the Holy Land was in its
infancy. Its pottery was hardly known, and real archaeological
finds were only sporadic.

The scholars could so easily fall into the traps set by forgers.
In the center of the trade in antiquities, real and forged, stood
the adventurous and controversial figure of Moses Wilhelm
Shapira, one of Jerusalem's foremost dealers.

The interest in Shapira's fascinating personality and his deeds
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- and misdeeds - will probably never die.
MOSES WILHELM SHAPIRA was born in
1830 in Russia to a traditional Jewish family.
He came to Jerusalem in 1857, having
converted to Protestant Christianity either
en route or shortly after his arrival. He
became a member of the Protestant Church
on Mt. Zion, which served both the English
and the German communities in the Holy
City. In 1861 he married Rosetta Jockel, a
German Lutheran deaconess, who bore
him two daughters.

After her father's death, Miriam, the younger,
went to Paris while still in her teens, later
becoming a well-known author using the
pen name of Miriam Harry. Some of her
books present a lively picture of Jerusalem
between the 1860s and 80s as a strange mixture of the Oriental
and the cosmopolitan.

Shapira himself had a souvenir shop of the type usually
frequented by tourists, located in the Christian Quarter of the
Old City.

There he sold olive wood and mother of Pearl objects, and
dried, pressed flowers of the Holy Land. His specialty was
engraving customized inscriptions of Hebrew verses on olive
wood Bible covers. The heart of his trade, however, was the
sale of ancient Hebrew books and manuscripts which he
cherished beyond anything else.

Shapira understood the texts and their value, as well as the
historical and religious importance attached to them by
museums and scholars. He undertook long journeys, both
adventurous and hazardous, to old Jewish communities in
the Southern Arabian Peninsula, especially those in Yemen.
He brought bach Torah scrolls - among the oldest known at
that time - and other ancient manuscripts, most of which were
eagerly purchased by libraries and museums in England and
Germany. As a result of these expeditions and the priceless
artifacts he brought bach, Shapira was awarded the title he
so proudly displayed above the door of his shop: "Correspondent
to the British Museum". Perhaps his most important genuine
contribution was a manuscript of Commentaries on the Mishna
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129 - BY HANS COPER

A RARE STONEWARE 'CYCLADIC' VASE, THE
GENTLY SWELLING TAPERING NECK ON
BULBOUS BODY AND DRUM BASE, THE
MANCANESE-BROWN BODY COVERED IN A
BLUISH-BUFF SLIP LIGHTLY BURNISHED, THE
BASE DECORATED WITH INCISED
HORIZONTAL BAND, CIRCA 1976, IMPRESSED
HC SEAL - 27.4cm high - estimated 12,000-
18,000 sold 11,500 Sterling

ainN 201X ,191p 0JN - 122

,IPoN2 PN, MR PN 9D AN
070 21.2 12N ,1VYINI IWN

MY 3,000 - 2,500 PHNA TN

122 - by HANS COPER

A STONEWARE VASE OF GLOBULAR BODY
WITH FLATTENED SHOULDERS, TAPERING
NECK AND FLARED RIM, THE EXTERIOR
COVERED IN AN OATMEAL COLOURED SLIP
LIGHTLY BURNISHED AND TEXTURED TO
REVEAL AREAS OF MANGANESE, DECORATED
WITH INCISED HORIZONTAL BANDING, THE
INTERIOR WITH POOLED MANGANESE,
IMPRESSED HC SEAL 21.2cm high - estimated
2,500-3000 Sterling
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Ceramics in Great Britain

STUDIO POTTERY AUCTION RESULTS APRIL 99.
CHRISTIE'S LONDON SOUTH KENSINGTON
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99 - BY ELISON BRITTON OBE "GREY
STRIPES AND TULIPS"

A LARGE EARTHENWARE VESSEL OF
SCULPTED BODY AND TRIANGULAR LIP AND
WIDE ANGULAR RIM, PAINTED WITH SLIPS
AND UNDERGLAZE PIGMENTS UNDER CLEAR
MATT GLAZE AND DECORATED WITH TULIP
DESICN, IN SHADES OF TRANSLUCENT DARK
GREEN, SLATE-BLUE, GREYISH PINK, DARK
MAROON, WHITE AND DARK NAVY BLUE,
INCISED ALISON BRITTON 81 - 31.9cm high
estimated 1,800-2,200 sold 1,840 Sterling

TY DTIM*JI00TIN JIIX - 94
0D 56.5 2M7,1997 T 1902, 1OINN NP
2970Y 1,800-2,200 T 1NN

94 - "TENDER TRAP" - BY EWEN
HENDERSON

A LARGE HAND-BUILT STONEWARE BOWL,
COVERED IN TEXTURED PALE PINK, SLATE-
BLUE AND WHITE BUFF GLAZES, 1997 -
56.5cm wide estimated 1,800-2,200 Sterling

P2 )T - 89

MNOW ,NNY 1P NOW IRV MO TPNTN TI
TP NONT DY MAN 21NN

WY 1,800 - 2,200 TINN TN DD 59.4
MWIIVY 1,848 701)

89 - BY GORDON BALDWIN OBE
AN EARTHENWARE RECTANGULAR VESSEL
WITH SLOPING SIDE, CURVED BASE AND
RECTANGULAR APERTURE, COVERED IN A
GREYISH WHITE SLIP WITH METALLIC BLACK
LINEAR DECORATION, GREY BRUSHWORK
AND IMPRESSED DOT DESICN - 59.4cm long
- estimated 1,800-2,200 sold 1,840 Sterling

PIT2X2 1700 - 88

NN DY , NV HID DY NI NP
1,400-1,600 N2 DD 39.4 M7 JOND
D0V 1,380 190 IIOY

88 - BY GORDON BALDWIN OBE
AN EARTHENWARE BOWL WITH HIGH BACK
AND IRREGULAR RIM, COVERED IN A PALE
YELLOWISH WHITE SLIP WITH PIERCED
CIRCULAR HOLES AND ABSTRACT LINEAR
DECORATION, INCISED GB 96 - 39.4cm wide
estimated 1,400-1,600 sold 1,380 Sterling
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VIVE LA FRANCE
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SY MNXVINM MNY Y DY PN DX PWNN GOIN - MNINND
1983 APRIPN 2NN 20N

TERRA VIVA CALLERY IN SAINT-QUENTIN-LA-POTERIE
TEN YEARS OF "CERAMIQUE PASSION"

Serge and Brigitte Tribouillois celebrating ten years of their
passion for ceramics - with an exceptional exhibition for their
anniversary at the gallery.

38 ceramists introducing their best creations of the last 10
years, a selection which reflect different forms of expressions
of the finest ceramics of France and Europe.
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BELLIARD FRANCOIS

TIY NN ONPINIP ,TINDI INIDIIY
P NPV Y

NPYNIPY N2INIT DNYI 190N GNNYN
N9 - DNONNI

MOVIN - NN NIMINDIIN NYINAI
NV - MNMINPI DNINDIAN NYINOIA
NIIN - MNINY DY NPINIPY NYINGAA
N9INI NIV) 190N MNIYNA GNNYN
NNOTIND Y D) I P 1WIN PMTIY
Q) 2720 DV NPINIPY IMINID

FRANCOIS BELLIARD a French artist
who lives works in Neuil, mainly with
the RAKU technique of firing. His works
were exposed so far in a few international
Bianale: in Carrouges - Suisse,
in Faenza - Italy,

in Langeais - France,

in Vallauris - France.

The National Museum of Ceramics of
Severe owns his work, and he works
for the most prestigious galleries in
France.
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Far East visiting the West - guests in New York
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"LITTLE MUTTON DUMPLINGS FOR THE ¥FHIRTEENTH DAY"

TABLE, CERAMIC
DUMPLINGS, VIDEO
CASSETE TAPES, MENU
AND FLYERS.
Installation - about
consumerism and
marketing.

JUN JIEH WANG an artist
from Taiwan - at "Inside
out: new Chinese art"
exhibition organized by
the "Asia Society" galleries in New-York and the San-Francisco
Museum of Modern Art; This exhibition is the first major
international exhibition to present the dynamic new art being
produced by artists in Mainland China, Taiwan, Hong -Kong
and emigrated artists. The exhibition focuses on artworks that
explore the complex relationship between culturally specific
issues and the larger developments of a modern/postmodern
age. This decade-long perspective is intended to provide a
sense of the unprecedented pace of economic, social, and
political change in the region. The exhibition will be traveling
to Mexico Museo de Arte Contemporaneo, Tacoma art Museum
and Henry art gallery, Tokyo Museum of Contemporary Art
and Hong -Kong Museum of Art .

Jun Jieh Wang was born in 1963 in Taipei, Taiwan. He graduated
from the department of fine art of the Chinese culture university
in Taipei in 1989. He then furthered his studies in Germany,
majoring in visual communication at the Hochschule der
Kunste - the Art Academy in Berlin. He graduated with a
diploma in 1995 and completed a master class in 1966 at the
same institute. From 1984 to 1989, while in Taiwan, apart
from writing film, theatre and cultural criticisms for the major
newspapers, he acted as artistic director for various prominent
theatrical groups, began working with video and installation
and became one of the pioneers of video art in Taiwan. His
video installation "Little mutton dumplings for the Thirteenth

8? CERAMIE "ARTRODES NG N

Day" was exhibited in 1994 at the Taipei fine arts museum
and won the Berlin television tower award. Wang held exhibitions
in Taipei and Hong-Kong and participated in several international
video and media art festivals in Germany, Japan, Spain, Korea,
the Netherlands, selected as one of five artists to officially
represent Taiwan at the 47th Venice Biennale.
He lives and works in Berlin and Taipei, devoting himself to
creating and writing about mixed media art.
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TAKUO NAKAMURA

DAI ITCHI ART GALLERY
IN NEW YORK

N1MpJ IXIpo
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TAKUO NAKAMURA's ceramics is
exhibited at the Dai Ichi arts Gallery in
New-York.

Takuo Nakamura was born in Kanazawa
Japan in 1945.

He studied under Baizan, his father,
and later studied under Aldo Rontini
- Professor at National Faenza Ceramic
Art School in Italy. Exhibited in Tokyo

in various well-known galleries.
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"ASIA SOCIETY"S GALLERY IN NEW-YORK
"FIRE OVER EARTH®

A NEW EXHIBITION OF CERAMICS FROM THE COLLECTION OF
THE "ASIA SOCIETY" IS EXHIBITED AT THE GALLERY UNTIL
NOVEMBER 28th 99'. CURATED BY COLIN MACKENZIE AND
CHAQOS CHENYANG

THIS EXHIBITION COMPRISING MORE THAN FIFTY
PIECES DRAWN FROM THE ASIA SOCIETY'S MR. AND
MRS. JOHN D. ROCKEFELLER COLLECTION,
EXPLORES THE TECHNOLOGY AND ARTISTRY
OF CHINESE CERAMICS AND THOSE OF THE
ADJACENT REGIONS - JAPAN, KOREA,
THAILAND AND VIETNAM FROM THE
THIRD MILLENNIUM
B.C. TO THE 18TH CENTURY.

PHOTOS BY LYNTON GARDINER

STORAGE JAR
CHINA, GANSU
QINGHAI PROVINCE
NEOLITHIC PERIOD,
GANSU YANGSHAO
CULTURE, BANSHAN TYPE,
ABOUT THIRD TO SECOND MILLENIUM B.C.E.
39.7CM HIGHT EARTHENWARE PAINTED WITH
RED AND BLACK SLIPS

JAR FROM CHINA
JIANGXI PROVINCE MING
PERIOD, CHENGHUA ERA,

1465-1487

PORCELAIN PAINTED WITH

UNDERGLAZE COBALT BLUE,
JINGDEZHEN WARE, 8.3CM HIGHT

AN oy BAE SRCT Y BEK 2 RE NP #@



RY. STONEWARE PAINTED
RON BROWN ON SLIP AND

REEN GLAZE UNDER GLAZE

MINO WARE, ORIBE TYPE,
17.8CM HICHT
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Located in New-York city this unique gallery is bringing
the best of contemporary Japanese ceramics to the
American public. Several artists also represent the
traditional Japanese kilns such as Bizen, Shigaraki, Seto,
Echizen and Tomba.

Recently also American artists who have been influenced
by Japan ceramics yet create American rooted art, has
been introduced, like Jeff Shapiro, Peter Callas and Julian
Jadow.

frequent visits to artists and their kiln sites in Japan
help me understand not only their cultural tradition but
the contemporary artists concerns and ambitions. My
Asian heritage and American education have helped me
appreciate and discover many American Talents,
therefore, their work is presented too. | invite you to
visit us at our gallery to experience the tactile quality of
ceramic art. | trust you will enjoy and embrace them as
enthusiastically as | do".
Beatrice Lei Chang - Gallery Manager
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JEWISH INSTITUTE ART GALLERY ISRAEL
CERAMICS, ENAMEL AND GLASS

"As an artist, graduate of the Academy of Arts, a
member of the painters/sculpturers Association of
Israel, | am aware of the difficulties that some artists
confront, especially those who are at begining of
their career in bringing to public their art works.

| have no doubt that many artists who are talented
are uncapable to perform effective public relations,
possess a great amount of art works which are far
from the public eyes and may become eventually a
loss, and artists themselves from the materialistic
point of view.

One of the main goals of the Jewish Art Institute is
to give these artists the possibility to present and
advertise themselves and their works in Israel and
abroad through our gallery or/and through our internet
gallery. We invite artists and creators to contact us'".
Itzak Sheinfeld - manager of the Institute, an artist
who specializes in working with large pieces of art
with hot enamel (walls of over one meter).
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