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PRI 1IN PIDWY DTV ONY IYINYYN YXPNAN OV Tapm mMp ny Mpniova oy Mmna 0'oon
YDYDIM MYRIN ITIVMN 1NN IR MPI0mn (MNY ny% mna%) mank nYepynal anny onyTa

J19NR DAY N2V MKRTNAY NR Myypan N

Y2807 30




1994 , D517 %707 Y N
YA paT ,voNn  Nn%n AN
V12X VDT 2N NP

n“v 110/85/70

Gdula Ogen, Jerusalem Hills, 1994
Earth, basalt, cement, polymer glue,

sandcast, painted stainless steel
110/85/70 cm.

1A1Y N 7172

DY9WIT ,N7AVN AVIDIANING L,NVDN 194748 TNy ORI L1929 N
MINNSTYH DYWIT X9 MNNARY NTPR ORYRA X NRaT NI 1950- 52
SRYNIA2 APNIDY NPYNNN WRT 1962-80 :IRMN AN 27NIR ,MONR AN TIPO
MIARY NTYR ORYYIT MDM1aY amnnn oo XV NMINRY NIPR
DDIR A9 ,1YDR VAR TNY NN ORI MIDYn .o X
HRIYA NN MMPNA YA 11T DUXINN TN MAT MMy 711X ]9 ,2"01IR AP
OYYN DI 1972 ;01N ,LVVIVYIA NMIRDIA NNIYNA DA 1962 :0'DIa .2"NIRD
7'M 2% MR MAINNA D N2 1989 ;90K NN ,LIATR MNP IRMN

RekipAA bl

Gdula Ogen

Born 1929, Israel, Studies: 1947-48 History, Hebrew University, Jerusalem;
1950-52 Ceramics, Graphics and Painting, Bezalel Institute of Art and Design,
Jerusalem: refresher courses in Scandinavia, England, U.S.A. and Japan.
Teaching: 1962-80 Head of the Ceramics Department, Bezalel Institute of Art
and Design, Jerusalem. Appointed Professor at Bezalel Institute of Art and
Design, Jerusalem. Exhibitions: Israel, Germany, Turkey, England, Italy,
Belgium, Austria, Canada, U.S.A., Japan. Has created large-scale works which
are on permanent display in public places in Israel and U.S.A. Prizes: 1962
Prize at the International Exhibition at Stuttgart, Germany; 1972 Prize
awarded by the Victoria and Albert Museum, London; 1989 Silver Medal at

International Competition in Japan. Lives in Jerusalem.

10
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1989 , D73 VD77 , 7711 MY
n”p 60 N3N .ANN
Rayah Redlich

Fragments, 1989

Clay. Height: 60 cm.

17T Nty

XYY NINRY NIPR OROR2 BA. 1965-69 TN ORI L1946 N
MR MLA. 1985-87 ;1 TNY NMINKRY YMIYNN 2 pn mMnnnn 1969 -7 1 DO
11597, ORIWY MNP NS NYIDIIMNNI NTNI7N 1979 MWD ARMA P M, D3
MYPNRS YR DDITIVDY M7 1969-71 00073 .13 ,2"NIR AT SONR N
WX 1988 ;1IRYM ,MZVN MAIN 1270, NINN Mm% 1977 ;NINY IPRD 177 NTN7A
AR 51 ,OYY NUNR ,TTNN 1TYRN 1994 50710 AN IRPDIPN DTN ,NaAWS
2 DYWL, oW T NIRMN /DA% non 1p oyvn Dia 1995 TY2D  NIXN

.DYowITa

Rayah Redlich

Born 1946. Israel. Studies: B.A.. Bezalel Institute of Art and Design,
Jerusalem: 1969-71 Specialization, Royal College of Art. London; 1985-87
M E A, Pratt Institute. New York. Teaching: Since 1979 teaches al Haitfa

University. Exhibitions: Israel. Holland. Germany. England, Canada. U.S.A..
Japan. Prizes: 1969-71 Isracli Artists Scholarship Fund, Saker Foundation,
London: 1977 Art Grant, Cultural Center, Italian Ministry of Foreign Aftairs
Milan: 1988 Commendation, Japanese Ceramic Association. Tokyo; 1994 The
Wandering Cylinder, Omanut La'am, Tel Aviv and Upper Nazareth: 1995
Zusman Award for Sculpture, Yad Ve-Shem Holocaust Museum. Jerusalem.

L.ives in Jerusalem.

12






1993 ,712°17 AT2aAR MR
MNNN VDM ZIA ML QY 10N
n“v 36/40/35

Eva Avidar, Baby, 1993
Clay with Hungarian folkloristic

ornamentation. 36/40/35 cm.

1T T" A NKR 1 1 I N

nooNnn 1981-85 TN SRS anby 1974 .nnmn ,n11a%01v ,1960 N
51021 MLA. 1994-96 ;D°5W171 , 215 MINRS NTIPR ORPR2 0ap X5
ININA X MY ONM DM 1989 RN L2NR NTND L INNKRY vMmavnn e
DDA 270N LN ORI MOIYN LYY 215 IRy nTpR ORPX)
D19 1992 ;9NIWNZINR MAIN 177 NI 1P DYLN NN 1976 ,1984 ,1987

DOV TIND ,0MYY NP 2RINA 71N TV 1P VRN 1NRDY

Eva Avidarcr

Born 1960, Transylvania, Rumania. 1974 Migrated to Israel. Studies: 1981-85
Department of Ceramic Design, Bezalel Academy of Art and Design, Jerusalem;
1994-96 M.A. in Sculpture, Royal College of Art, London. Teaching: 1989 Halt-
year course, Design in Clay, Bezalel Academy of Art and Design, Jerusalem.
Exhibitions: Israel, Germany, U.S.A. Prizes: 1976, 1984, 1987 Grants from the

Sharett Foundation and the America-Israel Cultural Foundation; 1992 The

Young Artist Prize, the Rothschild Foundation. Lives in Moshav Givat Yearim,

near Jerusalem.

14
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1987 , Moy axvyn A% 5y
11 NaMXa MY 1N
n”D 50 :Nan

Yael Lev, Installation for Birds,1987
Fired clay (gas-burning

Height: 50 cm.

217 7y

NTER LORPXI2 NNR MY A nIp? oMy oMy mny SR L1924 N
DNIYN DYV NMMKR?Y MIRZNS N1 72N 5070 NMIYN 0% I NINKY
NannYn .SNmMy 1 Yiavpa nmwad vy 1Pmuoa 7272 NpRIra NPTy NINInKn
MMPNa Yap 717 DuXINN TN M2T MMy nIX LPINa an1a may marpyna

SRINY N Y1272 711 .9RTIWI OMY NN

Yael Lev

Born 1924, Israel. Studies: Various courses 1n ceramics and a year at the
Bezalel Institute of Art and Design, Jerusalem. Since the 50's 1s an art and craft
teacher. In the past twenty years works on ceramics only, in the studio that has
been made available to her at Kibbutz Gan Shmuel. Has participated n
various exhibitions throughout Israel. Has created large-scale works which are
on permanent display in various public places n Israel. Lives in Kibbutz Gan

Shmuel.

16






1993 , 73 poxar T
Na1Y AT OY MPMIY ImnN
n"p 110 a0

Lidia Zavadsky, Jar, 1993
Fired clay with lead glaze
Height: 110 cm.

7 X227 N'TT

QYYDITNR DWVAVNT MA. 1960 DY SRS NN 1961 .71 ,1937 N1
Sy IN1965 RN LO9WIT IOV MINARY MITPR IRIND 1965 919,270
SrINa 1976 DSV ,AINVTT MNNARY TPRTPR FRYX o map X7 Aponna
MINITDI AATIR ANIN 1977 - 78 ;D917 , 21X MINRY MMTPR 7R abishRbb
MINRS RTPR ,ORYRI MIp NXYY APYNnn WRI 1987 ;M7I0DIRN ATp AN
MNNRY AVDINR A% LUPRAVDNPYI NINMR AXIN 1994 DOV 2NN
A, NATX MYV MONR,MTY TN AR S5RIYY NINIYN LTIV ,ONNVY
MRS RTHYR IRHNI VRN VITVD? DIa 1965 0073 .70 a8 %A
1990 :nMWYNM INDNN TIWA ,MIMN X7 N1 NYRT D13 1970 DYV INVN
DOSWITY DI DYORIT ANIND MR N ,7DRIM DVPYARY MINN2 NYKRT DA
235 1994 ;DYoWITY ,ORTIWY NRMN ,MINAY IPNNAY 12D D13 1992 ;7030 MDA
yq17OR 13702 ATV YWTIN 3-9 P MWK MNM ORIV IR MAIN 177 VLN

R=)7Aok bin e b3n e 6 A Tn e IvAbe b vk

Lidia Zavadsky

Born 1937. Poland. 1961 Migrated to Israel. Studies: 1960 M.A. in Law,
Wroclaw University, Poland. 1965 Bezalel Academy of Art and Design,
Jerusalem. Teaching: 1965 Lecturer, Department of Ceramic Design, Bezalel
Academy of Art and Design, Jerusalem; 1976 Appointed Professor, Department
of Ceramic Design, Bezalel Academy of Art and Design, Jerusalem; 1977-8
Guest Lecturer in Canada and Australia; 1987 Head of Department of Ceramic
Design, Bezalel Academy of Art and Design, Jerusalem; 1994 Guest Lecturer at
Konstfack University College of Art and Design, Stockholm. Exhibitions: Israel,
US.A. Holland. Sweden, England, Italy, France, Japan, Belgium, Poland,
Germany. Prizes: 1965 Excellent Student Prize, Bezalel Academy of Art and
Design, Jerusalem; 1970 First and Second Prize for Lamp Design, Ministry of
Commerce and Industry; 1990 First Prize in "Illuminated Objects” competition,
House of Quality, Jerusalem; Jerusalem Prize for Sculpture and Painting;
1992 Sandberg Prize for Research and Development, The Israel Museum,
Jerusalem: 1994 Grant from the America-Israel Cultural Foundation; Personal
vitation and award for 3 months work at the European Ceramics Center,

Holland. Lives in Jerusalem.

18
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1997 ,VA O2YN0 PR DX
D10 OY 21PN, K7 10N
5172 ,w7 , N ,1M nowm

Nn"o 62/84/72

Tsipi Itai, Above and Below, 1997
Unfired clay, mixed with fibers and
papier mache, net, straw, iron

62/84/72 cm.

N 'K rD ' X

AN MINR 1960-62 TN ORIV AnYY 1950 M52 ,1936 N
977K, D9 IR D12 ,1MaYop NYYDIAMRIA NN 1963 ;17NAR ,DNR NVDIINRA
290N AP NPRIP 1972 503 IR, IRN TNIAN DRIN TA00 5V PTVDR 1963 -64
ANNMAHT NVYDINRA NP NNV NPNRIPA NRonwn 1975 S9N ATANY
PIW N2 LMD INNKRY 19702 NNy MPN0Y 1977-80 (ARMN LAYAIN 0INPD
AOUNR ORI MOMIYN LMPIVDIR ,TDTIR L NPNARY 19102 NPPNIPY Mo 1981

DAY IR TND ,AMPA 7N LNMMN TR PDMAp N pNY

Tsipi |Itai

Born 1936, Belgium. 1950 Migrated to Israel. Studies: 1960-62 Art and
Ceramics at Kansas University, U.S.A.; 1963 Ceramics at University of
California, Los Angeles; 1963-64 Studio of Yocheved Marks and Yehudit
Mayer, Be'er-Sheva; 1972 Ceramics at The Technical College, Cambridge,
England; 1975 Refreshment in Ceramics and Ceramic Technology at University
of California. Sacramento. Teaching: 1977-80 Ceramic Technology at the Visual
Arts Center, Be'er-Sheva. 1981 The Ceramics Studio at the Arts Centre.
Adelaide. Australia. Exhibitions: Israel, England, Turkey, Greece, Cyprus,

Eastern Europe. Lives in Omer, near Be'er-Sheva.

20
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1997 , 70 12PN PTOR AN
02D OY 21PN, MY K72 1M
o1 ,vp 0w, noom

n"D 62/84/72

Tsip1 Ital, Above and Below, 1997
Unfired clay, mixed with fibers and
papier mache, net, straw, 1ron

62/84/72 cm.

N ' N > SR

D707 MINR 1960-62 NN SRy anby 1950 .amba ,1936 nmo
;277N ,DY70NR DY, ANMA0P NVIDIMNNA NP 1963 ;270K ,DNP NVDIINNI
N10VN MNPa NI 1972 ;0aW IR ,1RND NN DRPIN 7201 YW 1PTIVDN 1963 -64
ANMAKDR NVDIMND NNIP IN2NOVY 772 NNR2NYn 1975 ;070K ,/37Manp
DAY INA NN NIRRT 12702 MR MoNov 1977-80 :NIRNMN 27NN 0VINPD
SONR ORI MDY N LIV DIR LTODTIN L NIRRT 12702 NpRIYY MTon 1981

DAY IN2AY N0 LMY NLDRITmMN NATR POMap ), Mpmu

Tsipi | tai

Born 1936, Belgium. 1950 Migrated to Israel. Studies: 1960-62 Art and
Ceramics at Kansas University, U.S.A.; 1963 Ceramics at University of
California, Los Angeles; 1963-64 Studio of Yocheved Marks and Yehudit
Mayer, Be'er-Sheva; 1972 Ceramics at The Technical College, Cambridge,
England; 1975 Refreshment in Ceramics and Ceramic Technology at University
of California, Sacramento. Teaching: 1977-80 Ceramic Technology at the Visual

Arts Center, Be'er-Sheva. 1981 The Ceramics Studio at the Arts Centre,

Adelaide, Australia. Exhibitions: Israel, England, Turkey, Greece, Cyprus,

Eastern Europe. Lives in Omer, near Be'er-Sheva.

20
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1987 ,009°220 2R 1M
MY NNY 1N
1Y 155 “ham

Doron Ela
Interior Spaces, 1987
Fired black clay. Height: 155 cm.

NP7 ON 11T

1982 ;N9 NLIDIMNR ,TINIA TIPN PIy»a BA. 1978 : T2 2RI 1955 5
;AN TON SR NyNTXA MNNNN ;NaM NLDINNR LTNYN IPN2 Yiyna MA
20RA Ph.D. dTin%2 500 1997 050K ,NXITA ,may NIMNIRS NTpN 1992-3
TND ,RNR NP2 °N 9 270K P00 170K L, 0ax SR cmoyn

.1am>s

Doron EIlIia

Born 1955, Israel. Studies: 1978 B.A. in Counseling and Special Education,
Haifa University; 1982 M.A. in Counseling and Special Education, Haifa
University, specializing in the creativity of retarded children; 1992-3 Academy
of Fine Arts, Florence, Italy; 1997 Began Ph.D. studies in England. Exhibitions:
Israel, France, Italy, Germany, Turkey, U.S.A., Japan. Lives in Kiryat Atfa,

near Haifa.

22






1997 , 2 Ay MmNy N
5172, 1N
n"p 60/80/50

Rina Kimche, "Tzipor Nefesh”
(The spirit of the soul), 1997
Fired clay, Iron

60/80/50 cm.

"M P N1

MIARD MTOMN ;TN ,0TIVDNARA X 71D 1956-59 :00TINYY ORI ,1934 N
OMNYAY NDIN IMTN DY DTV APNIY 1959760 .72 50122 MNNINDIN
7172177 10N L,PRVLDMN 1968-72 ;0017 21XV MIINARY NTPNR ,IRDX] 1963-66
Jan %2 ,M%Na Mavn NMbnwn L Ienna ;27NN M IRy MnTpN
N2 NN NINRS N55%onn 1978-89 ;NN NVLIDIMNMN ,APNIY 1973-78 (RN
VAV NN ,MPN 790 1990-97 ;11020 MY ,NNNRY 11O 00NN 1988-97 ;vay
NID 792,572 N2 NwITN 1997 ;02N NLDIDNR LIDWA NANMH NN 1994-95
M2 T MTMIAY MIX AP D )2 277K D20V ,TPN0 MmN ORI cmomyn
NYRIT DI 1993 0019 27NN PRIV M2X MMIPNRA YAy 717 Duxmn 1mmm
DI 1997 ;032 IN2 ,NPNIPY2 IMKS1I 121802 " DXV MInkn o21wa apnp”
TND NPAV NMIPa N ORIV MAIN 117 DA ;071X TITYY NN TIvn

.1ams

Rina Kimoc¢he

Born 1934, Israel. Studies: 1956-59 Sculpture and Painting in Amsterdam; Art
History and Archaeology in Brussels. 1959-60 Ceramics at the studio of Hedwig
Grossmann, Givatayim; 1963-66 Bezalel Institute of Art and Design,
Jerusalem; 1968-72 Haystack School of Crafts, Maine; Cranbrook Academy of
Art, Michigan; later, further refresher work in Holland, Belgium and Japan.
Teaching: 1973-78 Ceramics, Haifa University; 1978-79 Visual Arts College,
Be'er Sheva; 1988-97 Oranim Art Institute, Kiryat Tivon; 1990-97 Kfar Tikva,
Kiryat Tivon; 1994-95 Occupational Therapy Department, Haifa University;
1997 Beit Berl College, Kfar Saba. Exhibitions: Israel, Germany, Turkey,
[taly, U.S.A., Japan, China, Korea. Has created large-scale works which are
on permanent display in public places in Israel and U.S.A. Prizes: 1993 First

Prize "Ceramics 1n the World of Art and Design” International Ceramics

Biennial, Be'er-Sheva; 1997 Work Encouragement Prize, Ministry of
Education; Britain-Israel Cultural Foundation Prize. Lives in Kiryat Tivon,

near Haifa.

24






1996 ,27wn "y mn’ NI
J1ON10 00,0123 Op Qe mn
n“D 65 N2

Varda Yatom, Equilibrium, 1996
Fired clay with glaze, rubber,

metal. Height: 65 cm.

oIn' aT"7I

STNINARS Mon NHHona mam ApIp 1967 -70 :TINY ORI L1946 N
NLYDINN ,NNNNY N7NI72 BA. 1979 ;0020 7 ,NNNRY Non ,0nMNR 1970-72
JNIMR IRTMND MVIVDDRY P 1M ,TIA%R NVDIMNR NP 71022 MLA. ;ham
JNINRG 1100, 0NN OMpnn 12NN 73PN A3 1MN2 1A NINR RN
YN0 TI5NA 191, 200Ma L, TIaD L naak L anha T 27NN ORI movn
DDA .27NIR2Y ORIV MR MINIPRA NUXIN TR M YAy MMaYy pmu
M ORI IONN TIVN L NXY NRYWnY D132 1994 ;07830 177 JRING DA 1993

NRDRKRD 1272

Varda Yatom

Born 1946, Israel, Studies: 1967-70 Ceramics and Jewelry at the Tel-Hai
College of Arts; 1970-72 Oranim Art Institute, Kiryat Tivon; 1979 B.A. n
Ceramics and Art, Haifa University; M.A. in Ceramic Sculpture, Alfred
University, New York, and Assistant Art Instructor. Teaching: Art and sculpture
in clay at the local high school and Oranim Art Institute. Exhibitions: Israel,
U.S.A., Germany, Belgium, France, Spain, Portugal, Poland, Finland,
Hungary, Turkey. Large-scale permanent works are displayed in public places
in Israel and U.S.A. Prizes: 1993 Artist Award, Havatzelet Foundation; 1994

Work Completion Prize, Ministry of Education, Israel. Lives in Kibbutz Sasa.

26
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1976 , Y7798 , 127148 10
MO ,NIY N
n"p 50/40/50

Maud Friedland, Frog, 1976
Fired clay, glaze
50/40/50 cm.

T17T7T'"M9® TIDND

MNTYRY 910 1948-50 :'TnYY ORI ANy 1950 .MIVDIR L1927 N
7MMTYRA A7 1955 -57 5179 ,A8N22 NNR 1951754 500mM7 , VD112 ,NNNRY
ANYTN 1959 ;Na%3 DNNANRD NP2 NRPRNM SRIWYY Nann 1956 ;0M ,MINKRG
ANV MNINRY NTRR ORPRA 1959762 AR .ODYOWIT ,070 YA A%WNR PTIVD
NN 1967-74 .ApMAR AR IPZONN OYVLN MITI NTAYN 1964-67 ;07D
NaxXYy L2708 NYoN 1974 .N%Dam nIpn aNwyna naxynd NIy oNIww?
NAPRNM SRIWYY NN 1978 .2777IR 'aN7a MDY NN MRITO D2aNN2
NN ,TI91A ,TIa0 ,1P0R ,200M8 ,NaTN MM MIUDIR ORI INYyn a2

292 VA 1996 .28 19NN

Maud Friedland

Born 1927, Austria. 1950 Migrated to Israel. Studies: 1948-50 Sculpture at the
Art Academy, Bucharest; 1951-54 Art at the Ecole des Beaux-Arts, Paris;
1955-57 Ceramics at the Art Academy, Vienna; 1956 Returned to Israel and
settled in the Artists' Quarter, Safed; 1959 Set up a studio of her own in Ein
Karem, Jerusalem. Teaching: 1959-62 Bezalel Institute of Art and Design,
Jerusalem; 1964-67 Taught pottery under auspices of UNESCO 1n Guinea,
Africa. 1967-74 Returned to Israel, worked as a designer in the ceramics
industry, and sculpted. 1974 Traveled to the U.S.A., created works in
Minneapolis and at various ceramics workshops in the U.S.A. 1978 Returned to

Israel and settled in Jaffa. Exhibitions: Israel, Austria, Germany, France,
Portugal, Italy, Spain, Finland, Hungary, England, U.S.A. 1996 Died in Jaffa.

28






MN ION
YY QW 10N L1996 , DTN
n"o 60/25/10

1997 ,ManN
N“D 49/20/15 17 IMN

Eli Aman, Wanderings, 1996
Fired clay, wood
60/25/10 cm.

Motherhood, 1997

Fired clay, 49 /20/15 cm.

I PN "7 N

SMan o»RSPN 090 MONA oY MArNRA HSRIWYH 1%Y 1985 LAY NR L1956 T
,2TIVA AVYZPN 17N IMNY NYa 1nina Spat Pnn ann mpn n2'apa 0»iasm may
1) X oYY wna Y 1a%INa nMay mnnv Sapniy ,om? 11y own

STITRING M .27098 ORI cIovn

Eli A man

Born 1956, Ethiopia. 1985 Migrated to Israel. In Ethiopia his occupation was
making iron agricultural tools for the villagers in the vicinity where he lived. He
began sculpting in clay during his stay at the Absorption Center in Arad, from
where he moved to Yerucham, and concurrently with his Hebrew studies at an
ulpan he studied painting and sculpture for two years. Exhibitions: Israel,
U.S.A. Lives in Ashdod.
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1993, X3 OWNT LPan mSmn
1T NI 10N
n“D 60 AN

Magdalena Hefetz
Egg Heads, 1993
Fired clay, glaze. Height: 60 cm.

YoOn Nnl17T1T2D0

ONTYN ORYXD NI ;PP MRS MTPRA NPMIp MDY NN L1944 N
IR CONIW APNIPn NNAR NTRR NYMN 1988-n .YV 21X MINNG
1991-1 ;D51 ,2I1XW9 MINRY NRTIPR LORPXA A nIp? nponnn 1978-82
M9INY OMNMAND NIXRY 1977 1989-93 .paw IRA ,NMNNM NIRRT 1772102 NTnon
179D ,Nna1Y M52 ,10a%pnY N ORI MNTYn LNa1R1 PIND ARNIPRT

Y9V 7N L TIVY NN, TIoNa A onuma

Magdalena Hefetz

Born 1944, Germany. Studies: Ceramics, at the Art Academy, Berlin; graduate
of Bezalel Academy of Art and Design, Jerusalem. Since 1988, Director of the
Association of Ceramic Artists in Israel. Teaching: 1978-82 Ceramics
Department, Bezalel Academy of Art and Design, Jerusalem; since 1991 teaches
at the Visual Arts College, Be'er-Sheva. 1989-93 Directed and curated ceramics
symposiums and biennials in Israel and Europe. Exhibitions: Israel, Germany,
Yugoslavia, Belgium, France, Spain, Portugal, Poland, Finland, Hungary and

other countries. Lives 1n Jerusalem.
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1988 ,mTay ,5vmv OV
OMDINNAY TR 1IN
N“D 55 :an

Talia Tokatly, Works, 1988
Fired clay and pigments
Height: 55 cm.

70710 N'70

NTOR LONRDXA Mg XY aphnnn 1969 -73 TN ORI L1949 N
LIXD9T MRS MTPR ORYR22 minnnn My 1974 ;00017 130077 NNNRY
DO LIS MRS RTPR ORYRA  NNRY aponnn 7pa 1976 ;0000
AN 1991-2 ;0°9W17 ORIV NINMIA LIVIN QIR INN-IAR TR 1981 :ARTIN
SRIWY NNV DYWL 2INDD MRS 1MMTPR JORYRA nap x0T nponna
1996 :0°D79 270N QY 2172 ,NaIx 90K 8  2nvma nn%a  nnm PN

DOV 7N .MAINM PINN TIRNA L NPLDYA MMNRY NTAN ,NXN TITY DI

Talia Tokatly

Born 1949, Israel. Studies: 1969-73, Department of Ceramic Design at the
Bezalel Academy of Art and Design, Jerusalem; 1974 Year of specialization at
the Bezalel Academy of Art and Design, Jerusalem; 1976 Sculpture, Art
Department, Bezalel Academy of Art and Design, Jerusalem. Teaching: Since
1981, Artist-Teacher at the Youth Wing, The Israel Museum, Jerusalem:
1991-92 Lecturer at the Department of Ceramic Design, Bezalel Academy of Art
and Design, Jerusalem. Exhibitions: Israel, Italy, Germany, Belgium,
Portugal, Poland, England, France, Brazil, Japan, U.S.A. Prizes: 1996 Art
Encouragement Prize, Department of Visual Arts, Ministry of Education and

Culture. Lives 1n Jerusalem.
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1990 ,°n1 2va ,pw nwn
qIY 1IN
n’'o 110/70/40

Moshe Shek, Animal, 1990
Fired clay
110/70/40 cm.

7 WY nwDn

5% 1N IRAM ITNYN 7N 1959-77 DIwa 1A ORI NYY 1948 1A 1936 T
TV ,023 LYY AN ,DIN2 YD 1 A Piavpavwn PNV opn 1959 5102 M
NN MIMPNAI NUXIN MY I3 ,NNTR ,IRIY?Y MNWYN .OMINKR DM amia

1M A Y1avpa nLORIW N

M oshe S helk

Born 1936, Poland. 1948 Migrated to Israel. Between the years 1959-77 was a
pupil of Rudy Lehmann and a frequent visitor in his home; 1959 Set up his own
studio in Kibbutz Beit Nir, sculpted in clay, stone, wood, plaster, bronze and
other materials. Exhibitions: Israel, Europe, Japan. His works are on display

in many public places in Israel. Lives in Beit-Nir.
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1997 ,A7 M0 ONyn i
D'Mon Oy Ma Nany + M 2% 1mn
n“p 180 N2

Nora and Naomi

Moon Boats, 1997

Fired white clay + pit firing
with salts. Height: 180 cm.

P VYVa2lI 1111

M7 1962 INN .ORTWY L1936 N — DA M) AN L1934 N7 — 2310 MM
(NP ) DOWIT LNV NMNINRY NTPR HORDRA 1958-62 .AMPN1 mnmm
1978-81 ;(™nY1 1AM) DOV ,NMI12YN NVIDINND ,NNINARA MT1N2 BA. 1965-68
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Nora and Naom.

Nora Kochavi, born 1934, Germany. Naomi Bitter, born 1936, Israel. Since
1962 they work together. Studies: 1958-62 Bezalel Institute of Art and Design,
Jerusalem (Nora and Naomi); 1965-68 B.A. in Art History, Hebrew
University, Jerusalem (Nora and Naomi); 1978-81 M.A. i Art History, Tel
Aviv University (Nora). Exhibitions: Israel, Italy, Germany, Turkey, U.S.A.,
Japan. They have created large-scale works which are on permanent display 1n
public places in Israel. Prizes: 1986 Medal for Excellence in Sculpture,
[nternational Art Competition, New York; 1988 Artist 1n Residence Award,
Center for Art and Culture, West Virginia (Naomi). Nora lives in Tel Aviv;

Naomi lives 1n Jerusalem.
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Doron Yacobi, Connections, 1996
Clay, under-glaze colors, different
colored glazes, aluminum

connections. Height: 145 cm.
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Doron Yacobi

Born 1946, Israel. Studies: 1960-64 Ceramics, painting and sculpture at the
WIZO Tsarfat Art School. Since 1968 works in functional pottery and sculpts in
clay. Teaches Ceramics in his own private studio. Exhibitions: Israel, Europe.
U.S.A., Japan. Lives in Hod Hasharon.
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Michal and Gilles Jaure
Primordial Vessels, 1997
Fired clay, glaze. Height: 50 cm.
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Michal and Gilles Jaure

Michal born 1964, Israel: Studies: 1986-91 Ceramic Design at the Bezalel
Academy of Art and Design, Jerusalem. Gilles born 1961, France. Self-taught.
1987 They stayed a year in France, set up a pottery studio and did refresher
studies at La Boren, a well-known potters village in France. 1991 They built an
"Anagama’ (wood-burning) kiln as part of Michal's final project at the Bezalel
Academy of Art and Design, Jerusalem; this project won the Shapira Prize and
the Sohachover Prize. 1992-94 They returned to France, to the studio in their
country home where they built an "Anagama” kiln. 1995 They returned to Israel
and settled in the Negev, where they set up a studio and an additional kiln.
Teaching: Each year they are invited as guest lecturers to teach the wood-
burning technique at the Bezalel Academy of Art and Design, Jerusalem. They
exhibit at professional fairs throughout France and at private exhibitions
throughout Israel and 1n the studio close to their home. They live at Mitzpe
Ezuz, at the tfoot of the Negev Mountain, and each summer at their farm in

southwest France.
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stand beside one another.

Michal and Gilles Jaure are the only ones in the entire exhibition who are showing
vessels as such: pots that are intended for use and that do not represent anything other
than themselves. Michal and Gilles live in Mitzpe Ezuz, at the foot of the Negev
Mountain. They receive their inspiration from the desert landscape that surrounds
them and from the connection with the elements of nature such as earth, water, wind
and fire, the marks of which are evident in the process of creating the vessels and in the
final product.

Were it possible, it would have been fitting to display thé wood-burning kiln, made
by themselves, where they fire their works. Most surprisingly, the kiln 1s a work of
sculpture in its own right. They have built a similar kiln in their studio in south-west
France, where they live and create in the summer months.

They call their vessels "Primordial vessels”, because of the influences of the
desert, the use of natural raw materials, and the firing of the vessels in a wood-
burning kiln using ancient techniques.

Michal and Gilles Jaure hold tenaciously to the use-function which they assign
their work with clay, and they have no intention (at least not for the present) of
replacing it by other functions that neutralize the clay away from its primal and most

basic purpose and expropriate its mother-tongue for the good ot another language.

Hana Kofler
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Acceptance of the fragment as a whole in its own right, and acknowledgment of the
inability to arrive at a whole, have brought with them a reconciliation, which 1s a
derivative of a whole of another kind - less whole, but sober. The awareness and
recognition of limitation explains Rayah Redlich's intensive preoccupation with the
mosaic of divided or fragmented forms, and with the establishing of a new aesthetic
order, which softens the acceptance of the impossibility ot wholeness.

Magdalena Hefetz' installation of figures is planted in the earth and 1s connected
it with steel rods that fixate the forms which rise from within 1t. Six of the images crowd
together into a single group, as if out of a need for "togetherness”, and two are
distanced from the group, and are a bit different in size and in color. The distancing
llumines them with a different light, which creates a tension between the two
particulars and the power of the group. At the same time, the whole aggregate 1s called
"Ege Heads" - a name that was born as a joke, but does not lack a sarcasm which
hints at the meanings evoked by the phenomenon of the "herd"” with 1ts uniform.,
collective face. Magdalena Hefetz softens the demonic dimension of this phenomenon
by giving the installation a humoristic aspect. The smooth texture of the clay and the
whiteness that dominates in it mock the figures that rise from the ground and accord the
entire cluster a bizarre appearance which recalls mushrooms that have come up after
the rain.

In works that she created after this one, Magdalena Hefetz emphasizes the
relations between the i1ndividual and the collective, and relations between
individuals, through the various uses she makes of personified images from the
animal world.

Doron Elia deals mainly with the interiority of the hollow bodies which he presents,
and calls them "Interior Spaces". He calls sculpting in clay his "first love”, because
in recent years he has been experimenting with various materials (wood, polyester.,
fibers, paper, nets), which he puts to diverse uses in response to his immediate needs.
In these works too the main focus is on volumes, shells, and interior-exterior
relations.

Doron Elia does not try to erase the partition between inside and outside. The
membrane that constitutes the shells of the material of his work 1s necessary to him
(despite its fragility) for the purpose of focusing on the wholeness of the interior as in
an act of investigating the soul. From his viewpoint, "the interior landscape” 1s what
determines the definition of the envelope that encloses i1t, and what creates the
distinction between an interior world and an exterior reality. Doron Elia's clay bodies
are possibly figurative, possibly abstract entities, free of supplements, sort of
amorphous body-sculptures - so much so that it seems that the air flowing through them

1s what shapes them and is also what creates the power relations among them as they




the exhibition 1s made of clay and 1s ornamented with a kind of folkloristic
lace-work with a Hungarian motit that entirely covers 1t - a motif which surely has
biographical associations, as well as references to the "baby" itself, which 1s part of a
psychic system the secrets of which Avidar attempts to interpret by means of clay.

The human body and the human condition are central components 1n Eva Avidars
work. Their figurative and expressive articulation transmits clear messages that are
founded on an ntuitive and spontaneous movement. The sculptures themselves are
ogenerally joined by additional elements which complement them and determine the
character of their mounting for display. The integration of the human figure with the
manner 1n which 1t 1s mounted creates a unity and completeness which accord the
works their final complexion and infuse them with content and spirit.

Talia Tokatly displays three clay bodies whose positioning 1n the viewed array
emphasizes their belonging with one another but at the same time defines each body as
an dividual. The different forms and the calculated spaces from object to object
create balanced relations among them, a kind of calculated order, as 1n an ancient
ceremony that receives added validity from the images, which recall a small altar and
two closed (not hermetically) receptacles that hint at potential ritual content and uses.
Discernible, 1n these works, 1s the specitic weight of the clay, the formal reduction, and
the constant quest for a fine balance between the two.

The striving for a formal and material minimalism has developed into new
expressions in Talia Tokatly's oeuvre (the works displayed in this exhibition were
made nine years ago). Today her works deal with the interface between two-
dimensionality and three-dimensionality, between area and volume, between mass
and space, and she mixes an analytical approach with emotional expression. Her
works now 1nclude uses of anatomical photographs, geographical maps and phonetic
contexts, and the treatment of the clay itself has put on new forms, textures and
essences.

Rayah Redlich deals with contexts between content and form, the wvisual
presentation of which subverts the perception of the whole and the perfect. Her work 1s
built entirely on the fracture, the fragmentation, on partiality. The fusion of the
fragments into a single whole concept occurs only 1n the viewer's mind, which fills up
the absence within 1ts parts.

The four fragments that Rayah Redlich displays here in a cluster are fragments of
pots that have lost their use-function, and since they are not intended for
reconstruction, they give off no ancient archaeological odor, or any "earthy"
expression. Their physical appearance 1s only a conceptualization of the trauma of
loss and absence, and a monument to the space that opens up after a holocaust - after

which things can never again be as they were betore.

46




47

"Connections", Doron Yacobi calls his body-like pots, in which the paradoxical
combinations of form and the different and mutually opposed techniques of firing
("raku" firing - natural, heavy, close to the earth and suffused with soot and smoke -
and mechanical firing, with a fine and stylized coloring) crystallize into a single
absurd wholeness.

He takes all his experience in pottery and in creating vessels and sinks it into his
dynamic sculptures, creating unexpected hybrids, on the verge of the grotesque -
hinting at post-modern totems, astonishing in their very presence. The deviant
connections and contexts point to a bold attempt in the realm of clay, and to an
expropriation of its image which i1s generally identified with 1its basic introverted
character. Doron Yacobi arrives at a total exteriorization when he comes to interpret
the clay, to the point where it seems that the interiors of his bodies have been
completely emptied of their contents, and their interiority has all burst out onto the
surface. The unity of contrasts in this case creates a dissonance in our habits of
viewing, but concurrently it proposes an additional angle of viewing among the host of
existing options.

Tsipi Itai, in her works, uses the physical qualities of the clay itseltf. Her works
generally connect with forms in nature or with structural forms, even when they aim to
express an abstract idea.

In the work "Above and Below" there exists an identity among most of the units set
up in the two parts of which the work 1s composed. The two parts express two
sensations, different from one another, resulting from the difference in the positioning ot
the elements, in how they are enclosed in nets, and in their character, and because of
the surfaces of the bases with their different colors and textures. The units that
comprise the work evoke associations of a netted house, cave or shrine, while the form
of the general structure recalls a booth or a shed, a kind of framework that unites the
units and separates the groups at one and the same time. The work 1s made of unfired
clay, in a mixed technique. Its color has been determined by the textures and the
natural hues of the clay - as a product of the clay itself and as an orientation whose
function it 1s to complement or emphasize the tormal aspect.

The lone "baby" on show at the exhibition 1s only one of many created by
Eva Avidar in the course of an entire series which she calls Embryon Humanus. In this
series she creates an embryonic world crammed with intra-uterine contents and with
images of day-old babies. This installation series 1s made of a diversity of materials
(wax, paper, iron, rubber, glass, clay and water), and the combination of these
creates a personal language of expression which foregrounds the experience that takes
place in the territory between pre-life and life. In this autonomous world, a strange

and anonymous eventuation is created, almost-life in a closed circuit. The "baby" 1n




arrogance - like the arrogance of nature in the instant of the climax of ripening before
wilting begins.

T'he two jars in the exhibition are only part of her intensive work on 2 protracted
series on a theme which on the face of it has been totally exhausted. The decorated
forms of the jars develop spontaneously in the course of the work and in the course of
learning lessons between one object and the next. The interpretation before us is a
radiant testimony to renewal, and equally it is cutting evidence of repetition and
deeper burrowing into the most trivial components of form and of material (clay).

Eli Aman. who immigrated to Isracl from Ethiopia in "Operation Moses".
preserves in his sculptures the same elements that his memories are made of. Longing
and yearning are the contents that nourish this act of preservation, the history of which
Is parting and migration. Eli Aman's sculptures are free of the doubts and
problematics that preoccupy the contemporary art world. They speak in a different art
language, one that is primal, authentic, connected with an unmediated link to the most
basic, which even the renewed involvement in modern Israel cannot silence. At the

same time, the narrative part of the sculptures actually repeats the same story that is

an 1ssue of concern for Israeli society and for a considerable portion of Israeli art with
all ‘1ts currents: migration, wandering, belonging and identity. Eli Aman has not
studied at an art academy, but he carries with him a formula which is perhaps the
force that motivates all human creation: "The potter's mother teaches her son pottery
by touching his body when she washes him. The secret is in the touch. The potter tries to
return to the touch by means of the form, which reminds him of his mother's touch'.

Rina Kimche s "Bird of the Soul" nests deep within the depths of the clay in which it
was shaped, and maintains a distance which preserves it as a hinted experience. In
Kimche's work we will find no defined figurative image that depicts the names she
gives her sculptures, but only a primal formal essence which attests to the name. There
Is a confined statement in this essence. an ascetic reduction, clear and concise, a kind
of transparent hint of the entire idea. In her sculptures much more is concealed than is
revealed, and despite the contradiction, her work is exposed to its innermost nucleus.
to "the bird of its soul" ("bird of the soul" is a Hebrew idiom for "the spirit of the
soul").

Rina Kimche sculpts metaphors that are born from the power of the connection to
therr name and from the power of the clay itself. Their mutual emanations contribute to
an insight into the borrowed forms and to the meanings concealed in them.

The sculpture before us may be an animal. may be a plant, may be inanimate - or
It may be a hybrid of all these, which has been abstracted from its components and
returns as a metamorphosis whose meanings are interpretable on the symbolic level

only.
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one another to form a single piece of life.

In the small, smooth-looking vessels she has created recently, small sculpted
creatures are integrated, with a humoristic wink, as a kind of fresh pause in
comparison to the works which identify, in their materiality, with the components of
nature. In this exhibition, Yael Lev is showing three works which were done about ten
years ago, and the grouped mounting of them in the garden creates an "Installation for
Birds". One is a pot that is full of water, the second is a rocky mass which seems to
have split from a meteor, and the third is a kind of small rounded reservoir, halt tull
of water, with ceramic pebbles inside it. The primordial texture of the three objects,
and the basic forms that attest to their essence, bear with them a promise for the birds,
which will surely be fulfilled in the open garden and will make Yael Lev's installation
a performance of nature.

Varda Yatom's intensive preoccupation with existentiality for itself turns her clay
sculptures into figurative concepts with a power of expression that hits directly in the
soft belly and leaves behind a melancholy thought and a wondering about reality and
meaning.

Her sculptures are lower-than-eye-level monuments, and their essence is trapped
between perishing and perpetualization. In this twilight zone there occurs a sarcastic
encounter between life and death, the meaning of which focuses on the rules of the
game of survival - "equilibrium" is the name of the game, in which the fine balance 1s
preserved or violated, for good or for evil. Varda Yatom treats [sraeli myths and
smashes them until they become basic universal concepts. Blood-man-land (the
Hebrew words are dam-adam-adamah) - are the compound by means of which she
examines the heavy burdens that have been imposed upon us without our choice. They
are well discernible in the kneeling clay figures which, apart from being an 1mage ot
the history of the human species, are attested to by their very existence in clay and the
effect of the burden of the materials they bear on the duration of their journey. which 1s
totally encapsulated in the verse "For dust you are and to dust you shall return .

Lidia Zavadsky's large jars bestow a dimension of extravagance to the exhibition
and to the garden as a whole, and a different perspective on our sentimental perception
of the theme of the jar. The absence of the functional component in her jars
characterizes a contemporary vision of approaching and touching clay, contributes to
an understanding of its development and transformations, and reinforces insight into
post-modernity and its ramitications.

In the boundaries made possible by the qualities of the clay itself, Lidia Zavadsky
creates ostensibly conventional jar-appearances, but at the same time she liberates
them from their traditional image and pours new contents into them. Her jars are

orandly ostentatious, bold in color and utterance, erect of stature to the point of




the studio/school of Rudy Lehmann and Hedwig Grossmann. The transition from the
archaic to the modern form is totally embodied in the interiority of his sculptures, as
though he has floated-walked between the times and, each time, with each work that
was completed, has left behind a synthesis of a human process with all its history. His
‘quasi-animal” sculptures speak in terms of volume, touch, sound and time. The
smell of the earth and the soft nature of the Judean coastal plain wafts from them, and
the laws of the clay determine the degree of freedom that their shell is capable of
containing. In the openings that are burst by forms, in which the air flows inward and
outward, or 1n the opacity of the clay in which it is imprisoned - there subsists that
obligation to the inside as to the outside, to the content as to the form. At this point 50
Moshe Shek animates the bodies created by his hands and infuses them with a life-of-
now, memories and assoclations bound together, in a harmonious and balanced
compounding that gives birth to new creatures.

"Moon-Boats"- a new work by Nora and Naomi - carries a long wake of cause
and connection to the series of works done by them in recent years under the umbrella
title "Escape” (which deals with the desire to escape from the existential situation and
with the nability to realize it).

Nora and Naomi started working together already in 1960, and the beginnings of
their path was intluenced by Maud Friedland’'s approach to material, and by their
encounter with the sculptor and painter Michael Gross. Embedded in their group of
works, m which the fragments cohere into essentially sculptural fields, are traces of
nature and still forms, the human projections of which are immediately discernible.
The theme of "Escape”, with all its various chapters, combines within itself the
chronicles and the growth of Nora and Naomi's process of creation, and hints at a
continuation of the journey. The mmages of the "Moon-Boats" are comprised of two
separate elements: the wheel and the boat. Each of these was defined separately in the
past, in one of Nora and Naomi's many forms of "Escape". Here, the wheel-moon
planted 1n the heart of the boats progressively diminishes in the rhythmic triad of how
the work 1s set up, until it totally vanishes: in one, its presence is full, in the second
some of i1ts wholeness 1s gone, in the third it is present by its very absence. The boats
that float in no-sky or on no-water are spiritual escape vessels which aspire to blend
in with the cosmic routine and, as in previous works, they allude to ancient cultures,
in which the boat appears as bearing the dead to the life in the world-to-come, and
continues to sail in space and time.

Yael Lev does not document anything that 1s connected to the chronology of her years
of work in clay, and perhaps this is of no great importance in the face of her
monumental works - huge walls, or a patio which is an environment - which are

comprised of numberless parts that have been worked, fired in a kiln and connected to
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Gdula Ogen is represented in this exhibition by a landscape-sculpture, an
exception in the general conception of the show because its components are based on
mixtures of another kind, which are not according to the ceramic tradition. The
elements which she uses abundantly today, such as concrete are, like the ceramic
materials, taken from the materials of the earth's shell, and respond to techniques,.
metal oxides and salts in a similar way to clay. Gdula Ogen generally mixes basalt,
concrete, earth, metal, wood, iron, water and other things, and frequently creates in
conjunction with architecture and on a large scale. She has always aspired to forms
with a clear and unequivocal articulation and, even at the outset of her path, she did
not deal with ancient forms of vessels or with "Canaanitism” (despite the fact that she
was a pupil of Hedwig Grossmann). In the work "Jerusalem Hills", she establishes
what she calls "a piece of nature” that has been created in an intimate dialogue with
the material - a kind of higher material Jerusalem which has as-it-were eluded the
dominating power of gravity.

From the estate of Maud Friedland - a leading artist in the realm of clay, who died
in the spring of last year - one work, modest in appearance, 1s being shown: a frog,
which seems to have taken shape from the spirit of a sealed pot and has as-it-were
ogrown from the heart of the work of the potter who aspires totally to organic, living and
breathing form. There 1s something primal and almost amorphous 1n the tfrog, mixed
with influences from modern sculpture and, like her pots, it speaks in a distinctive
voluminous language - almost an extra-terrestrial frog.

Maud Friedland 1s known for her many experiments and for the deep knowledge she
acquired in techniques of metallic glazing which constitute an inseparable part of the
study of forms that she pursued until her last day. The pots that she created, the bottles,
the sculptures, the reliefs, the paintings, the prints and the collages, are all a seal of
the image or reflection of her interiority, with all its deepest layers. Her works always
hint at a partial state that has not been completed - whether in the fragmentation she
employs in her sculptures, or in the volumes-spaces of the pots which do not aspire to a
trivial formal completion. From this perspective there i1s no separation between her
pots and her sculptures: in both cases we are speaking of a constant quest for
abstraction of the forms while preserving an aesthetic tension.

We may say of Moshe Shek that the influences upon him are as many as they are
hidden. The concealment recurs like an echo in the clay under his hands. In his
sculptures are hidden secrets of the nature that surrounds him, and of the various
traditions and cultures that he has absorbed, none ot which, for him, when he comes to
translate the entire aggregate into the language of creation, are early or late.

The secret of the blending of forms was put into Moshe Shek's hands as a gift of

nature, and is mixed with the ideology of the culture of material which he absorbed in




ethnic roots and ancient sources, and its founding an artistic statement in a self-
renewing modern society. Perhaps this 1s the place to recall, if only briefly, the
generation of the first artists active in this field in this country, although it is not
represented in this exhibition - as an homage, or as a turning point, from which time on
countless artistic expressions flowered, far beyond the scope of this modest exhibition
to contain. Already in the 30's and 40's, there were ceramic artists active in this
country, who had brought with them European traditions of techniques, forms of
vessels, colors and glazing. These inclined to paintbrush decorations of oriental motifs
and figures on pots and plates, the principal source of inspiration of which was the
Bible (this ornamentality was prevalent in Boris Schatz's "Bezalel" school of that
time). Especially significant in those years was the immigration to this country of a
group of artists from Germany, for whom the sharp geographical contrast between the

Middle East to which they had come and their country of origin gave birth to a profound

atfinity with the most hidden layers of a world that was ancient - but that was new to

them - with all 1ts history, its landscapes, its climate, its materials and its warm
colors. Aspiring to a new Eretz-Israeli definition, they rejected the notion of
“Jewishness” 1n favor of a "Hebrewness", which in later years came to be called
"Canaanitism’. Some were influential in the realms of painting and sculpture, and
those who worked 1n clay suffused it with a new spirit.

Aharon Kahana was known for his pursuit of African and pre-Columbian arts, and
for his inclination towards Oriental styles that influenced the forms and the
ornamentation in his ceramic oecuvre. Hannah Zuntz tried to create in the format of an
ancient and forgotten art which had flourished in the Middle East in ancient periods,
and Hedwig Grossmann (a student of the Bauhaus) investigated the local types of clay
shards and the forms characteristic to the Middle East, absorbed the colors of the local
landscape and created vessels from local clays painted with earth colors. In the early
40's she opened a ceramic studio in Jerusalem which was active until the late 50's,
and concurrently worked at the Archaeological Museum of the Hebrew University as
an expert in ceramic techniques and a lecturer on pottery topics. Hedwig Grossmann
was mentor to a generation of ceramic artists, and her influence 1s discernible to this
day.

Martin Buber claimed that "culture i1s a tension between collective tradition and
individual expression which bursts the boundaries of the tradition but is not severed
from 1t". Something of this statement began taking form in those early years, but in
contrast with other places that are rich in continuous history, what began to be formed
here was a pluralistic culture, the individual expression in which stemmed from many
years of nomadism, migration, yearning and quest for a definition, and from the sharp

and 1immediate encounter with a place in its coming-to-be.
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By Virtue of Substance

Creation in clay is largely connected with the human species’ basic needs, and
more than anything it attests to the close connection between man's material and
spiritual cultures (in Hebrew the one word. khomer, means clay, and also material,
matter).

The prevalent belief is that the earliest use of clay was in the creation of idols and
ritual vessels. Due to its flexibility and its ceramic quality, 1t was soon exploited for
everyday needs, and in the art world of our day it has not lost its place among the
materials of art. traditional or contemporary, for all the distinctive cultural charge
that it bears with 1t.

If in many senses clay products constitute an 1mage or reflection of the national
ethos of each nation, then this premise is more complex when we speak of our specific
place: it is eclectic, by dint of our being a country of incessant migration; 1t pursues,
with longing, ancient cultures that have been exposed in our region - as a profound
need to reconnect with a distant past and as a point of departure for a quest for roots,
in a yearning for a renewed identity (a phenomenon which in certain periods has
- fluenced "borrowed-authentic" creative outbursts in the plastic arts, 1n l[iterature,
poetry, dance and music); it blends together motits of form. color and ornament, under
the inspiration of the local landscapes and the traditions that have been sustained 1n
this country and neighboring countries by Arab potters and members of other minorities
for many generations, but it is also influenced by contemporary ideas and movements
of spirit that blow in from the international centers of culture.

At the same time, despite the changes that have taken place m contemporary artistic
perspectives, despite the minimalistic trends prevalent in other realms of art and the
tendency towards a "leanness of material®, a “poverty of matter", a self-abnegation
of the material in the face of the spirit or the conceptual idea, the material - the clay -
«till constitutes the artistic essence in ceramic sculpture, and in this, (0o, lies 1ts
distinctiveness.

Although clay art in this country has come a long way since the years before the

ostablishment of the State, one may still discern in it the tension between 1ts affinity tor



Foreword

T'he present exhibition, which deals with sculpture in clay, is the third of the
exhibitions | have initiated in the garden of the President's Residence, and one could
say that 1t establishes a real tradition, one which began more than three years ago.
The two previous exhibitions dealt with the beginnings of Eretz-Israeli sculpture, and
focused on the works of Chana Orloff and Jacob Loutchansky.

This exhibition 1s different in its essence - both by dint of its being an exhibition of
many participants, and because of its contents. It presents works by 17 artists who have
chosen clay as the central tool of expression for their ideas and their art. The
exhibition does not focus on a pre-defined central theme, but the common denominator
- clay - creates a colloquium among the works which are so different from one another.
and accentuates the distinctive approach and imprint of each artist. Likewise, the
exhibition foregrounds various aspects of clay as a basis for work, so that it is possible
to 1dentity the cultural sources from which the works draw their meaning, and at times
also the pattern of the local landscape with all its hues.

In the exhibition, which surveys the art of ceramic sculpture in Israel, the
components which create the society in Israel find their expression. In the works on
show there 1s something very "Israeli”, which stems principally from the use of local
materials, and in some of the works one may also sense the atmosphere of Israel.

T'he clay sculptures on display in the garden have been collected from all over the
country - from Mitzpe Ezuz in the Negev Mountain to Kibbutz Sasa in the north - and
they constitute a creative section of the field of ceramic sculpture. At the same time, I
am certain that many excellent artists are active in this field throughout the country,
whose work, to my regret, could not be shown in this exhibition because of the
constraints imposed by the size and structure of the garden.

I want to thank the artists for having lent their sensitive (in every sense) works to
the exhibition, and everyone who has assisted in its realization. My special thanks to
the Iscar Company and to the Wertheimer family, without whose generosity and

support of the idea this exhibition could not have come about. Their contribution makes

it possible for us to exhibit Israeli art at its best. The exhibition of ceramic sculpture
introduces a fresh breeze into the garden of the President's Residence, and I hope it is

an additional link in a long chain to the future.

Reuma Weizman
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