MDY RPN
“MIM2 91008



-

I A
M g\gg

w
3
<
3
w

.,cmxbm_wu 8<P :

" AWORLD
HIS TORY
OFART

GINA PISCHEL

NclocLaran

Haciies upin



1MW IR

M2 910

X1nd [17ax n'1
TSI A, N m




RITD PR D02 RT3 DY oY e nan 9 ©

JJA DRI ATV naTea NP ANNYNN
NIARY M2INY NN

VI RIW WK QWY

X127 *HX 7o

SURTIR PR :7191WNT DALY NIXIN
P31 NIOR DMWY NOMY

ROP W IUPAK? 21BN

MY AYI DY

AMNRT P93 PR MW

17¥3 POV IR :0IDT

*0bn W .0 :MpToY MM

WY
W VN L1972 7T
n"o 21/7/17

YROY WY
W AN "o

"0 18.5/11/8

ORI NWR NORD MTavR 22

:M2VPR NPBR NMYA YY NIIRTR NN

- »7ya RIMS

QIR M3 NPDOXY TIW*0 *MIW? 77an
T WYNT BIYa

n7YI OTPOY DMWN T M

DPHOID MI¥IM TIY - LD

7293/pMIv/AM 1702 WouPI MITHT

1998 IRIIID™IRW



TN YI0°D T NIIW HRPI

0710 W N33 oM, PR AV MW TPIRN AMYRIA KN KIAD MP23 18900 YRPIN Y NoMYn
113 7Y AW IR 330 MITIVNT AR .IAKRY AR 20 7RI 79°PR7R INOMIVNY N0 INTLD KD
9217 272X P32 131N .0PDIMPRY AW MIPY 2w 1R IMYD 17012 oYW ANWY NN Y 1 M
- 73 D12 ;N3N NPAY ORI XYW “NPIPR-NNY NITIAY PR T IMRY M WY 171 Hy MMaya
2N PMIAKT NI DIV DWIZW IR DMWY NEINI 71P0KRI W NI2T DWW TIND DPRIR MIMava
TTAYY - 101 NN YW ATRbN - mMImD PPNIAR OMD TR TP MR MR 0NaY DR N
OWNAR NIW YW YR 9270 71930 ,/PPAIRNaR YW nIphR AR peIpa

7011”0172 PI0INTAT MDY WY XY NIPOY [P0 RYPW DRIV NP IV8T R 12700
X320 ,]ALI2 .RITD /PUAIIAN 7DWIN DOPHIRY NP 0N PR NINDY DR DM LA a2
WA I APIPR MR LIPDMIOY YYR .0PINDRW 0PN MR 03 WY (DX YD MnDY) YT
INPWOR NIPN DX DYWHT WM MINDY 1AW IV 1A AT KIND YIAD 7D T AP PR IR LITET
.01 192 AYW TV IR TN 1 125N 17 PDUD APRIP PI0WI LINMD PRI NI INTWOR ,NIETT
W1 TR S0 DPATAW XY NPEYIDNM 0PN R D00 DW IR K2 1995 jpmiuw v mnawn 1ow
1T 19w MINBIT DWY ,Ap°72 DwY 717802 MLan wan NIWYR 0w 72 DY jHwa ATavn a0na YInonn
.nIwnoi MmLY?

YW 1150 NX TIRTM INTIDOI MINW NIRPITT 7P7HIP2 NTIAY TNE? 1709 9I7I0W 2w PrY 0w 1o K
TNONT MID 03T ,0VIRA NIMT 29001 DN D090 DY NIPEPITIEY N ypm Yy Jacques Dupin
~507 1%BXY °,APIIXY YW 1ID0 DR I0OKPD Y MDD M D ;(1958) wn w0 131 “Egg
071 *9¥3 50571 ©h93 - TTIEFY ATAAN My Yw vow 13, oobys vaan yw World Ceramics

S0 MIMRPT MTavs novnal
,1991-2 ,1502 MNDR PIRMAA 3700
ahaitehirs's MY o/ R o L= My 1 R IR P g}
momnn 2 PROJR NPupa DwDm

OoR

2. Jacques Dupin, Mird, Life
and Work, Harry N. Abrams, New
York, 1962.

3. Carsten-Peter Warneke,
Pablo Picasso, Benedikte
Taschen, Koln, 1992

4.Robert J.Charleston,
World Ceramics, Hamlyn,
London, 2 nd Ed., 1975



bR 1977 MOWRI2 MR TOY 99m NP RIMOW Py YRWAw U8R %Y DMID0 HI029 ,IPErIEn 9
PRI2 TT L, ornTInn

NPAT *20D) 13 T2 REM VIRY WpA Y2 ,07RIp 0790 Ly KR AWy KDW ,pRI2 YW MW DX 79YN N
9TIM XY LOTTPA SPOTILRT NPAR 70°0Y [T PRI AWYW AINAT °90D 1°2% NIV RWIYW 0P
TADP0W MPLW M PV TIRDI DY ,APPHIPA 1D 0¥ 12 NPT MY 2WH 10 W mw?
PmIpn PMITaY e

Sw 23Ry YR DI DNYY XYR MI0W M0 XY DPADI DDA POV AR 7Y JPEY IR T AT
©°905 03,193 937 YR N DM, AXMPDA 1IN0, 2007 DX 2927 12 12YN3 AWYRY pdndi X1 .yEnn
DRDIXA DY MID” D900 MPUNY DLPPAIRD DRI ,0ATI 17 WHY NUTHR IN2°202 PRV DINR
SHwnY ,nmnonn

DOYSH MY MWD WM IWT 12V pwAT NNRD IR 1 DRYY WD QPP D90 2P [RM0WY AR
.90 QPR 0°93 OPRY 0B DURTAIR L0179 MIWY 1IN 7w AYPLRI 1IN IR TaT vIan W
,0IOKR D°YR ,07INR L(D129R2 0PI 771 DT IR, DAY 072 100) DMIPY D°YEN - ORw Mnd 1IN 0317
D77 ,NTTIERN MITX PR 9K 0771792 .001RAW DUYIDN 11 1032 DREM XY D°YIX NYDW3 ,0°YI¥I 1013
.V2%3 0100 RN

MY MM DR W 3P0 YW PI2 TIRW DD DR mIpn AR NPnm 20937 onmyy
NPR PHINT IORPPD VIR 7AND” HIMVYY - MW YW D10 - MM DN2 W1 PR 12 19RYI 1ROV
L0097 YW DI1EA 073 WP 2RIDRPD POTIDD WK, ATV 7T ANPA2 N AV YW 10N < pTN
JIPED QU PRI DUTON NRW OTINIMI0W 2™0°2 YW am M

e 7Y



JPPRIPA NINYA NPIWBRY TR PR A 10K ST SBIPR MIN TR 1910 AR YRIW ApRIpn”
MY 9y DY ATRYAY B°9OM Y05 MNWKT DR MAPYW KO NPUBKRAY TPNYR R X7 1 DNNR

7 DRIV XPWT 7Y P01 PO IPERIPA QUM NPHPLPRY OO0 YW 0 .0°0aWY DBy YW mann
X373 PR

LR DWDMT IR WWRINY HRIW? 0K AT KITW ,JRIMI0W IRPIT Y0 PRITIAYD A21WN Donp
,2397 NPAD 03 X771, 73 NP2 RINI TIAR NP2 PRIV ,APHIPI PMITIAVA A21IVN DPND AN MR X7
QW QUPDIR” NXIAP DR [RO7ILW QY IT0°W DUINKRT QY 713 XID 7D

22 %Y MPUORYDI MIBRT 17 YNLPR PPN NPT MIRK YW MDD 0w yawd A 233N KD 1732
D3 71 L,XITD N°32 ATYNAY DDA YR 1D R RO MRIPR ATWYA jpD™Mbw YW namysn .omwn
DIAPR MYBYM W OR3 YO 0103 I0°D1 90 1AW 00 NI0N DR DRI Ruww

NI2°3 NAR XY L1997 Y0 PPN 79730 MUWD Ik T Yan Y0 0°0ID2 (D0 MP? mpi 1000 NR
W> O7IR 2IPY YN 1DR IR H0DI NI 122,70 IX 752 BPTIIRT YW NI 12 Mabhi Pyn Inmava
JPEpR 0YWR DPDIR DM X PH0d DNIXIY Awp (XY 70D B ANYNI DMAw Y
931w NT293% NDILIN T NPLIAPIANRT NN 072D DINKY DDWN DUINR DY0D PRYH [RITIY
D7 PP DINTR MIRYY 0P AYRT DTN XPWTW RYR NOWOMI NUUNID NOWH 1A (0w
.0fY Wpraw mnInem [3vuw DX Ip0¥aw NMabnian nR 0dpwn

RPMAN DR IOW R NIPEY 077 195700W YW ApRIpR NIV KIXRY TWHR DRWUN A0 NI
nPNYAY @°Yapn 07137 1KY ,07PIP DTPIRD TPV 1D NPNYIRT TUOKRDT PR MIRIY IV NNvaR
193 PP DOREAI D0 IR DY 2w 200 AWK MnT P8 2°9°apn DRWNA FYDIRW 7 I A1
SRR P OOYDIM 070101 M35 YHYa IR 13

JNTIAY YW NPIONDOR APHIIR YR ARED TWORM AR 1722 TPUABKT I AP MR 223 DY 1IN
Y3XI A% YW 2YPNDN DWHTH DY DY D200IR2 W I

VWY I, 970p DR 2¥2 WIDN YW priwn YN N30 179N 50N 1D R3I0W 773 NI INTIAY2
YT PUTH M MBRI 0Y1323 ,07I0) DY DINRY 297 0P 0phn 0y DPbinanna

SURIIR PR



D

b B ¥
) Z .J <“‘N
o

Lo ow y
g M b
: 2P
4 1 L6
“mﬂ i HHU Yo

IS
T

.

3
= oY
= Y
sa

Y

e

2 I %
I ﬁw
» P A \\“\\“.
Wy i §s i
vt &
12 i,
2 i

Y % 7

;
A |72
Vi A

=T

I Wy woog oy, W ow oy g1 1 v,

E 2EEFYRETEAE BEEBRBERZR

i LB BB B A nono, 0N A g

1 g m B W gk o U K op I

w\,\\ AT w i i W\\\_ L 1 < m\: L w\\\“ % !

a U I .§ N\ o N w5 o f
g 0o w.‘. w o w il v . A “@

i3
&
N

EEREE EE B o F 5 SR
AT R R i “og A
i P w\; i w; b Mew 5 . m\\. 2 o
%, . g CA oG
.ﬂ, N& 1., W; 1 Wom e * {NHN

ity A7 S "o e
# m ’ w& fi N M; n ng v

o i "
. ) ) "
o e tn. o %,




Untitled, fired clay, paint 20.5/11/25.5 ¥ag ,A1W 10,00 X%



Head, fired clay 17/11/11 51w 90 , WXy



Head, 1972, fierd clay, glaze 19/17/10 227,919 211 ,1972 ,WRY



Birds, fired clay, glaze 13/20/9 ,12/18/10 7723 ;10 297 ,0999%8

Couple, fired clay 13/11/11 510 9217 ,3%
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17.5/5/17.5 MW 9211 ,1960 223 NI
Harpist, 1960, fired clay

Untitled, fired clay, glaze 16/8/23.5 #7123 , 7170 W10 ,1960 ,0W XYY



Untitled, fired clay, glaze, strings 44.5/9.5/35 Q00 ,AIW23 ,ATW 990 0w RY



34/40/745 YY) NoNM ,AINRA 4T 90,870
Balls, fired clay, glaze, metal,wood

13.5/9/19 ,nWIN3 ¥ax 007 AW I ,1960 ,” MR
'Fraternity", 1960, fired clay, copper paint spray



27/6/30 W AN W

Bull, fired clay
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20.5/17/15 7123 AW I ,1966 ,(12) AW
Bird (Jug), 1966, Fired clay, glaze

19/31.5/6 ,7MW DM J2man 18/23/9.5 7193 A1 I L1978 ,(72) MY
Cock, fired clay Bull (Jug), 1978, fired clay, glaze

I3, AW VN, OVABRT I QIR JIVER UID (DRI DTV
Ceramic tiles (deatail), fired clay, glaze









Figure, fired clay, glaze 19/8/14 723 50w 00 Nt
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Figure, 1974, fired clay, glaze 20/3.5/17 7923 ;W 20,1974 ,Mn7




19/8/17 ,1723 L, I L1974 ,0I07 20/18/16 71193 L, I ,1982 ,70
Figure, 1974, fired clay, glaze Vessle, 1982, fired clay, glaze
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Horses, fired clay, bronze 3x 21/16/8 711172 ,717W 1211 ,2°010
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15/15/9 ,123 W 9mIn T2
Jug, fired clay, glaze

25/18/13 T2} W @I L1971 73 21719719 ,7T23 W 21,1965 ,70
Vessle, 1971, fired clay, glaze Jug, fired clay, glaze
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Biographical Notes:

1906 Born in Kovno, Lithuania.
1924 Immigrates to Palestine.
1924-26  Studies at the Bezalel
School of Art, Jerusalem.

1927
studies architecture for a year.
1928-31 Studies at the Academy of
Art, Florence, Italy.

1931-36 Returns to Kovno.

1936 Returns to Palestine. Marries
Zilla Wolk and teaches painting in

Travels to Paris where he

elementary and high schools.

1941 Lives with his family in
Kibbutz Ashdot Yaakov.
painting.

1944 Teaches painting at the studio
of Aharon Avni, Tel Aviv.

1945-48 Together with the artist
Avigdor Stematsky, founds "The
Studio" in Tel Aviv.

Teaches

1948 Founds New Horizons
together with fourteen other
painters and sculptors.

Participates in all eleven of its
exhibitions until 1964.
1954-79 Teaches painting at the
Avni Institute, Tel Aviv.
1993 Dies in Tel Aviv.

Solo Exhibition:
Since the first in 1945, a total of
twenty-six exhibitions of Streich-

mans work have been mounted.

Group Exhibition:

Starting in 1936, Streichman partici-
pated in some seventy exhibitions in
Israel, the U.S., Italy, Belgium, Hol-

land, Chile, Japan, Brazil, and Ca-
nada.

25

Prizes: 1941, 1944, 1954, 1969

Dizengoff Prize of the City of Tel Aviv-Jaffa

1956 City of Ramat Gan Prize

1968 Moadon Milo Prize

1974 Sandberg Prize for Israeli Art, Israel Museum,
Jerusalem

1981 Honorary Citizen of the City of Tel Aviv-Jaffa
1986 Histadrut Prize

1990 Israel Prize

1992 Honorary President, Association of Artists and

Sculptors



This ambivalence augments the duality created by the artist between the figurative
and the abstract. Surprisingly, it is precisely these contradictions that produce a
unique whole. Moreover, they reflect the questions that captured Streichmans
attention and the solutions he sought.

In terms of themes, Streichmans ceramic works contain echoes of his paintings. In
regard to coloration as well, it is intriguing to see how his more vibrant palette
appears primarily in the ceramic tiles, while the pots display the pastel coloration
that characterizes parallel themes in his paintings. The female figure and the motif
of a grid or bars appear in the ceramics as they do in the pictures, but only in the
ceramic works are there also bird and horses.

The paintings on the ceramic tiles in the artists bath afford us a glimpse of the
spontaneous dynamics of his work, making use of bold motifs with startling accents
of shape and color. Thus Streichmans ceramic works reveal a further side of the
artists diverse world, a sort of light-hearted hunting game employing fragments and
ornaments, some soft and understated and others bold and sharp, yet all displaying
a fresh poetic spirit.

Ina Aruetty
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"sraeli ceramics come entirely from local materials....In the hands of the skilled
artist, there is no limit to the possibilities inherent in ceramics....It is perhaps the
most ancient of arts. It gave shape to the earliest sculptures, and the vessels it gave
rise to bear witness to the civilization of nations and tribes. In ceramics, the warmth
of life and intimacy come together, and it is especially in Israel that it seems to have
a future."

Aharon Kahana

An exhibition of works by Yehezkel Streichman, one of the most prominent Israeli
artists and among the first of its abstract painters, is a special occasion. That this
exhibition of his ceramic works is taking place at Beit Aharon Kahana in Ramat
Gan also represents a closing of circles, for Kahana was one of the artists who,
together with Streichman, founded the New Horizons group.

For the past seven years, Beit Kahana has mounted exhibitions of ceramic art as an
integral part of the multi-faceted plastic arts. Streichmans ceramic works are thus
an appropriate theme for a display at Beit Kahana, perhaps even more so as
Streichman himself expanded the conventional relationship between painting and

clay sculpture, investing them with remarkable wealth and meaning.

Streichman worked the details of his ceramic sculpture with the touch of his hand,
revealing a reassuring simplicity and a spark of humor. His works often bear
witness to his vacillation between defining the object as a vessel or pot, a sculpture,
or even a ground for painting. Perhaps the pots in the exhibition would better be
termed sculptures. Indeed, it is difficult to identify in them the symbols or typical

motifs of ceramic art. some are left bare, while others are glazed.

27
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23716 71 %Y V7,000 PIP2 TIinn B3P0

sketch from sketch book, ink on paper

Couple,
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23/16 771 Y PT DR PIY2 IR TR0 LA
Couple, sketch from sketch book, ink on paper
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A few were painted over in the riot of colors we find in some of his more
outrageous paintings. There are no painted shapes on the spheres; they are simply
grounds covered over in paint.

In contrast, the ceramic pots and animals are decorated as if they were drawn in
Streichmans own ink, containing forms and mannerisms seemingly borrowed from
his paintings, as well as shapes - the profiles of young girls - that Streichman
appears to have "stolen" from Picasso. Perhaps I am wrong, but isnt the profile of
Noa, his granddaughter as a young girl, very like a Picasso profile? The designs on
the pots display a wide range of Streichmanesque expressions familiar to us from his

paintings, indeed, expressions we identify as his work.

Yona Fischer
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medium of oils on canvas in order to expand aspects of expression and creation, to
probe, or to satisfy his eagerness to surprise himself.

We may assume that Streichman drew on a variety of examples for his ceramic
work. In his library I found Jacques Dupins book with Mird® with reproductions
of ceramic pieces and painted figurines along with a sphere entitled "Egg" (1958);
several books on Picasso including the one by Warneke’; and even *World
Ceramics’ by Robert Charleston,* with its wealth of shapes, patterns and
ornamentations on pots and animal figures from all cultures. Finally, there were
also books on the artist who influenced Streichman more than any other as he took
his first steps toward modernism, Georges Braque.

I mention Braque, who created only a very few ceramic pieces, because of a
connection I see between several of Streichmans ceramic animal figurines and the
bronze sculptures Braque produced with an eye to ancient Etruscan animal figures.
And again I would invoke the name of Mird, since the shapes that Streichman gave
to a number of his ceramic works show the distinct influence of the characteristic
forms found both in Mird’s paintings and in his ceramics.

This point deserves our attention despite the fact that in his three-dimensional
works Streichman was only rarely concerned with the question of the shape of the
object. What interested him was the transition from pot to sculpture, figure, or
figurine, and back again to the pot. Other sculptures in his immediate surroundings
also served him as paradigms, or even models to be imitated, such as commercial
versions of "primitive" figures.

Streichman seems to have produced ceramic pieces for two reasons: his passion for
playfulness on the one hand, and his desire to create for himself alternatives to
canvas and paper. Dozens of spheres were found in his studio, ceramic objects that
are neither pots nor sculptures. Most were left in their original form - bare grounds
(like a bare canvas blank sheets of paper).

2. Jacques Dupin, Miro, Life and
Work, Harry N. Abrams, New
York, 1962.

3. Carsten-Peter Warneke, Pablo
Picasso, Benedikte Taschen,
Koln, 1992.

4. Robert J. Charleston, World
Ceramics, Hamlyn, London, 2nd
ed., 1975.




1. Around ten of Streichman’s
ceramic works were displayed at
the exhibitionof the artist’s later
work at the Tefen Open Museum
in 1991. Photographs of these
pieces appear in the catalogue
but thay are not discussed hear.

Yehezkel Streichman - Clay Sculpture

The Yehezkel Streichman exhibition at Beit Aharon Kahana is the first to be
devoted exclusively to his ceramic works.! It is displayed here five years after the
death of the artist and concurrently with an extensive exhibition of his work at the
Tel Aviv Museum of Art. Both shows present pieces never before displayed to the
public, examples of what might be considered sidelines to Streichmans primary
definition as a painter of oils and watercolors. In the exhibition in Tel Aviv these
are works on paper, casual creations on the order of "sub-standard" pieces never
meant to be exhibited. In Ramat Gan they are a selection of ceramic works from
among the many dozens produced in the studio in the course of twenty or thirty
years of artistic maturity. They began in the days when Streichman was steered
toward ceramics by his artist friend, the late Pinchas Abramovitz, a student of
Hedwig Grossman. His widow, Emma Abramovitz, believes this to have occurred
in the late 50s.

Streichman is not the only Israeli artist to find in ceramics an outlet for his
curiosity, urge to create, and temptation to try out "alien" media. At least two
others were also members of New Horizons: Abramovitz and Kahana, Gutman,
Saba, and Mokady (at least once) also devised ambitious ceramic walls. We have
said that ceramics was only a sideline for Streichman. This does not, however,
detract in any way from the interest it holds, if only to complete the picture of his
extraordinarily complex creative personality. Ceramics served him as an escape
from routine, or perhaps a means of enriching it by adding another perspective to it.
Indeed, it was very much a part of Streichman’s routine to investigate

unconventional materials and unique manipulations of hand and brush within



Initiative: Arts and Culture Authority, Ramat Gan.
Chairman: Shraga Brosh
Director: Eli Lavie

Curator and design of the exhibition: Ina Aruetty
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Hebrew cover:
Figure, 1972, fired clay
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All of the works in the exhibition are from the collection of the
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@ All rights reserved by the City of
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Yehezkel Streichman

Clay Sculpture
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147, Rokach St. Ramat Gan Tel 03-7523348




Yehezkel Streichman
Clay Sculpture
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