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Hanna Charag-Zuntz’s Exhibition

Art gallery Takashimaya Department Store,
August 30th-September 4th,
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Simple Form and Color of Clay

Reuven Berman
Art Critic

In general, art and designing are two distinctly separate fields. Once the
lines of demarcation fade, however, there are rare, superb works which some-
times mislead art critics. The pottery of Mrs. Hanna Charag-Zuntz are indeed
such works.

What are generally referred to as industrial arts or designs are works
pleasing to the eyes and sufficiently functional. They are not considered as
necessarily having such elements as deep emotional or spiritual meaning. In
beholding Mrs. Hanna’s works, however, one is apt to experience the unexpected
?nd b*e in for a delightful surprise.

Her works are variations of classic geometric patterns which have been
simphfied. The technique is perfect; yet her works do not give a cold, me-
chanical impression - because of her most appropriately employed touch of
“uncertainty.’

Delicate necks or handles are found on spheres, columns and cones. There
are no exterior decorations at all; the forms are simple and the color full and
earthy. Shades are sometimes used, by applying metal oxidizing elements. As
a result of her highly skillful slip technique, the surface gives a soft light, even
though no glazing was applied. Her works deliver such refined and peaceful
feelings the type of which are gained from Japanese gardens or from excellent
sculptures.

Mrs. Zuntz’s works are either earthenware or stoneware. She has a kiln
in Mt. Carmel. Materials are carefully selected from among Israeli clays after
their oxidized substance have been checked.

For her reddish fine potteries, she received her inspiration from Terra-



Sigillatus ware, which had been in use for 400 years throughout the Age of
Roman Empire. Being without embossed carvings and external decoration, her
works are entirely different from Terra-Sigillatus ware of the Roman Age.
Born in Humberg, this ceramic artist has been engaged in her activities in
Israel since 1940. She is one of the first-class artists of Israel because of

her highly simplified and perfect technique in pottery production.

Israeli Potteries - Past and Present

Uza Zevulun
Curator, Museum Haaretz,
Museum of Ceramics, Tel-Aviv, Israel

That a piece of pottery can be made by molding and heating clay is one of
the oldest discoveries of mankind. This discovery is reflected in the stories
of creation in ancient times, which tell that God made man from dust like a
potter. This popular thinking regarding the creation of man spread out through-
out the ancient world, including Israel: “And now, from the clay of the earth,the
Lord God made man...."

(Genesis, Chapter 2, Verse 7)

The beginning of pottery can be traced back to the end of the Prehistoric
Age. Potters of around 5,000 to 4,000 B.C. did not have kilns and used only
open fire. Consequently, the technique was limited to the application of low
temperature heat.

The oldest kiln discovered in Israel dates as far back as the year 3,000 B.C.

About the same time, potters wheels came into use. In fact, archeologists have
excavated potters wheels from the earth’s layers of this age. The end of 3,000
B.C. is, in pottery history, the transitional period from hand making to the use
of potters wheels. Jars with wheel-made necks and hand-made body characterized
this period. Around the beginning of 2,000 B.C., all pottery showed signs of the
use of wheels. Pottery of ancient Israel include earthenware of multicolor rough
clay heated at low temperatures. This corresponds to the fact that the types
of clay suitable to high temperatures were not found in Israel. Throughout the
entire period, no glazing was used. Those potters of ancient Israel had made
some efforts in forms and color tones but paid very little attention to external
decorations.

New born Israel, now in its second generation, is a country made up of
people from all over the world who wished to create one new national entity
with one common language. From a variety of languages and living patterns.
Artists in Israel have not only pursued the methods of self-expression but
also - and more so - have searched for the common heritage of a once dispersed
race and made great endeavors in creating new, strong union with the country.
In other words, Israeli artists have been trying to create something that is

uniquely Israeli in form and art.

In the world of pottery, there have been some efforts made to join current
styles with ancient traditions. »

Mrs. Hanna Charag-Zuntz’s works should be interpreted in light of the above
background. She was born to a family residing in Germany and studied pottery
in Europe in the 1930’s. By the time she emigrated to Israel, she had already
acquired refined techniques and methods of expressing contemporary philosophy
through her artistic work.

She first engaged herself fully in research of various types of clay produced
in Israel. Her first success was in creating fine polished red pottery.

Through the many years of pottery making since then, she has used clay
from Israel exclusively. Through the use of a particular type of clay found only
in the Negev area, she had overcome problems of materials and succeeded in
producing stoneware. She does not like glaze which may destroy the outer
effect of clay. The small amount of glaze which she uses is taken from certain
minerals and plants in Israel. They are applied only to emphasize the nature
of the clay.

The pottery of Hanna Charag-Zuntz is based on perfect forms and the natural
color of original material. By removing all exterior decorations, she lets the
form and original material speak for her. Her pottery is a revival of the ancient
earthenware of Israel in modern times.

Good Inducement to Japanese Pottery

Fujio Koyama
Potter, Critic

Alfhough this is my first encounter with the works of Mrs. Hanna Charag-
Zuntz,' 1 associate them with the pottery of the countries of Northern Europe,
such as Sweden and Denmark. Her works are similar in many ways to those
of Kaj Frank, Salmenhaara, Lindberg, Hummel, and the like in such aspects as
glaze, style, form, and so forth.

Touching her works gives an unmistakable feeling - they are works of a
potteress; they are very light and refined. Mrs. Zuntz’s works are extremely
delicate; the designs of the horizontal brushing lines are almost invisible, and
the horizontal lines quite attractively give the same impression as line designs
of Japanese kimonos.

Japan is a geographically isolated country in the eastern sea, but pottery
making is quite common. Thus various styles can be seen among Japanese pottery.
The style of Mrs. Zuntz, however, is hard to find in this country.

Her private exhibit will no doubt serve as a very favorable inducement to
Japanese potters.
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INYTF e NG T =0 VG E A Sketch
of Mrs. Zuntz’s Life

ag-Zuntz was born in Hamburg,

TH N7 Germany. From 1934 to 1940 she studied

Zuntz
19347

=) . pottery and pottery-making with Siegfried

Miller, and afterwards in other centres of

T Germany, as well as in Prague and Florence.
| ' T . Immigrated to lsrael in 1940 and worked
' f with Hedwig Grossmann in Jerusalem until

L 7 7 IS TE 1942. In 1943 she went to live in Haifa.
i A 3 At first she worked for the local ceramics
| Vi 7 industry, but since 1945 she produces in-
| ;, dependently in her own studio on Mount-
v e ‘armel. Aside from this, she is also en-
- : . gaged in teaching her t and g
) industrial pottery at the Art
== [eacher’s Seminary Oranim anda
693 TEAEPN courses for Industry Design at the Technion,
eV EME, € [srael Institute of Technology, Haifa.
F— N HEE, 72 PO R V)T Member of the International Academy of
3 {sr g = -2 - g Ceramics.
Group exhibitions: Since the end of World
a e o War 11 her w shown in exhibitions
'Y ,‘l' H [ =) 3 g
];52,;\ 1—556A ‘f' arts and "Y?x‘f’\ and Tﬁruln.\':'i::] design
in lsrael and abroad. She took part ir

exhibitions: EXPO in Brussels and Mon-

treal; titute, Washington;

Modern Art, New-York, in

and Munich as well as in En-

Holland, Poland, Tur-

rance,

; 3 Brazil, Argentina and South-
o Africa.
X One-man exhibiti Museum of Modern
; Art, Haifa; Beit Wilfried Israel, Kibbutz
} " el

Hazorea; Beit Zvi, Ramat-Gan; Museum

Haaretz, Museum of Ceramics, Tel-Aviv.

T3 First prizes: 1952 Bezalel Museum,Jeru-
salem; 1955 Museum of Modern Art, Haifa;
1956 Bezalel Museum, Jerusalem; 1961
International Exhibition, Tel-Aviv; 1964
Industrial Design, Haifa; 1967 Industrial
Design, Tel-Aviv.

Works of Hanna Charag-Zuntz were pur-

chased by a number of museums and private

collections in the U.S.A., England, Ita

Germany, Japan and Israel.
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