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1. Nahum Gutman, The Adventures of
a True Blue Donkey (Merhavia: Poalim,
1951).

2.The entire section is based on

the chapter "In Praise of Donkeys":
Gideon Ofrat, Local Context (Tel Aviv:
Hakibbutz Hameuchad, 2004),

pp. 85-92 [Hebrew].

3. Itamar Levy, in Tartakover (Tel Aviv:
Am Oved, 2011), p. 455 [Hebrew].

4. Irit Ziffer, cat. Clay 2000: The Israeli
Biennale for Ceramics, trans. Donna
Bossin (Tel Aviv: Eretz Israel Museum,
2000), p. 30.

5.Yitzhak Danziger's renowned 1939
sculpture, made of Nubian sandstone,
which has since become a local icon.

6. See: Tamar Berger, In the Space
Between World and Playing: The
Model in Israeli Culture (Tel Aviv:
Resling, 2008), pp. 63-95 [Hebrew].

7.Thus, for example, in the exhibition
"High Heels in the Sand" (Petach
Tikva Museum of Art, 2005), these
"non-artists" were victims of

women trafficking, psychologists,
jurists, policemen, pimps, etc. In the
exhibition "Natural History Museum"
(Petach Tikva Museum of Art, 2009)
they were scientists and taxidermists.
In several exhibitions staged at

the Art Workshop, Ramat Eliyahu,
between 2002-2008, they were
homeless people, ex-convicts, an auto
mechanic, women from the Ethiopian

community, etc.
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Works
(height x width x depth)

Roy Maayan and Uri Shapira, Insalted, 2012
Clay coated with salts
h:15cm

Roy Maayan, Ephraim is Back, 2012

220 numbered T-shirts, screenprint, hand-signed
with green textile paint

Shelving unit: 2.5x4x0.40 m

Roy Maayan, Donkeys, 2012
Clay, glaze, luster; manipulated press mold

300 donkeys, h: 14 cm each; rooftop: 6x12 m

Itamar Levy, Fucking Disasters, 2012
Fired clay, hand-building

Space: 3x3x7.5m

Installation view

Uri Shapira, Landscape, 2012

Base layer: Styrofoam, newsprint-mache;
top layer: salt, chemicals, algae

Space: 3x7.2x4.5 m

Installation views at different stages

Hila Amram, Fauna & Flora, 2012

Styrofoam, plants, glass and metal receptacles, instruments,
lighting fixtures, water, pebbles, corals, shells, ceramic tiles,
porcelain basin, tennis balls, salts, sculpted porcelain elements

Styrofoam donkey: 1.65x1.65 m, space: 3x6x5 m



Epilogue

As part of my curatorial approach, the exhibitions | curated in the
past ascribed considerable space to "non-artists" — participants
who did not hail from the field of art or those from marginal
populations.” Having begun my own artistic career in ceramics,
a field from which | drew away over the years, the attraction with
populations at the margins of art, with the periphery and the
"non-artistic" hybrid, is profound and fundamental; it is associated,
inter alia, with the potential embodied in fusion (biographical as
well as practical), which furnishes a viewing angle both external

and internal, both distant and personal.

In preparing for the exhibition "Donkey" | met with graduates of
the departments of ceramics design in an attempt to get to the
root of their "disappearance”; their difficulties in integrating in the
art world at large. | asked whether it was the energetic devotion
to technological and material obstacles that gnawed upon and
consumed the concept? Was it abandoned mid-way? Are these
realms a refuge for those who are unequipped for or reluctant to
engage in conceptual development? Do those who opt for studies
of ceramics a-priori adhere to a path of donkey-like asceticism?
Does the curriculum inspire a sense of insecurity and lack of
ambition to conquer the art world? Does survival involve frugality,
renouncement of heroic motivations, reduction of passion,
entrenchment in technique? What came first, and how can this
vicious circle be breached? —This is the greatest challenge facing the

Benyamini Center as it embraces the new generation of graduates.

The forefathers of the ceramic cult dictated a rigid route, a type of
parallel universe, which the "believers" were asked to follow. The

tradition and technological rules were strictly kept over the years,

and the profession gave rise to a comprehensive culture, with

ideological codes of language, dress, and conduct.

Does crossover imply the exit of ceramic art into contemporary art
venues, museums, and exposure to contemporary art curators,
criticism and the media, or rather their entry into the Benyamini

Center?

As aforesaid, in many cultures the donkey suffers from a negative
image, lacking glamour and charisma. May Israeli ceramics be
likened to a donkey, an animal devoid of distinction, which carries on
its back stigmata of mediocrity, unattractiveness, and grayness; an

inexpensive, obedient, "technical," wretched animal?

Zavadsky's heritage was assimilated into the body and spirit of the
donkey Ephraim. Their interwoven fates became her legacy, calling
upon ceramic artists to climb on his back and embark on a stubborn

journey, replete with pitfalls, across bridges and boundaries.
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In his chemical research work Shapira implements a psychologist
practice of control games. He studied the materials' behavior, and
can now utilize them as he pleases. His products are beautiful,
aesthetic, surrealistic, drawn from the worlds of fantasy. Fine
landscape drawings made of toxins. They are not as stable and long
lasting as (fragile) ceramics after being fired. A process of death and
killing takes place during the ceramic process. Shapira, on his part,

hones processes of growth.

From Ground Floor to Rooftop: Roy Maayan

Roy Maayan engages in the mass production of small donkeys via a
technique of press molding, a widespread pseudo-industrial method.
The first donkey — a sculpture of a donkey colt —was purchased in a
souvenir shop. Maayan regards his teacher, Zavadsky, as a role model
who "reinvented the ceramic wheel," as he puts it. Zavadsky distorted
the classical archetypal vessels she created by means of shifts and
extensions. Accordingly, as part of the replications of the donkey
which became a prototype, Maayan introduced a minor twist in each

donkey: a slight shift of the head, the ears, or the body.

Maayan's Donkeys are a miniature terracotta army. In 210 B.C,, the
first emperor of China Qin Shi Huang had approximately 7,000 life-
size soldier figures buried near his tomb in Xian, ready for battle, with
their armor, horses, and weapons. The figures' faces were modeled
separately. Each was given an idiosyncratic expression and hairdo.
Many of the sculptures carried real weapons, and most of them
were coated with poison. Farmers who excavated the grave and

weapons died as a result of their contact with the poisoned blades.

Maayan's little donkeys are coated with the exact same original
formula of green glaze which Zavadsky used for her Ephraim. The
donkeys progress in a caravan-like formulation. They gather in
groups amid the building's floors, climb the steps, and outline a
route to the rooftop, the building extremity. Along the way, they
enter the two interim floors and the installations they contain,
"invading" them like parasites. Upon arrival on the roof they find
peace at last. The army grazes in the local meadow, amid "sesame"

floor tiles, dry flower pots, an industrial basin, and weeds.

Shelves: Roy Maayan

Another installation by Maayan, Ephraim is Back, inquires what is
between a shop and art, a highly pertinent question when it comes
to ceramicists. The gallery's permanent shelves, which usually
carry ceramic works for sale, were transformed into a shop that
sells signed shirts in limited edition: black shirts bearing a green
print of the donkey Ephraim. The installation is like an arts-and-
crafts shrine; it is divided into two cupboards, with ten shelves in

each (two Tablets of the Law and ten shelves of Commandments).

53-52



reactors, whose side views and overviews are available in the
press and on line (Google). Most of them are located in faraway
deserts, archaeological sites, or exotic nature reserves. Due to
his insistence on the ceramic function, he equips his works with
a chimney for the release of steam. Combustion, fire, and firing
take place inside, requiring an escape. Two elements recur in
these reactors: a dome and a pole. In addition to the male-female
archetype, Levy likens the reactors to mosques or crematoria.
An ashtray or a vase serves as a pretext for sculpting Katyusha
rockets, a Kassam missile workshop in Gaza, and shells. Levy thus

indirectly reintroduces the political dimension.

The mystery regarding the very existence of an atom bomb is
great and all-encompassing. Leaders blur facts and data, although
the future of mankind is dependent on them. The reactors attest
to pre-apocalyptic anxiety, destruction, and slow poisoning, the
outcome of the self-destructive human impulse. Levy combines
the reactors with mundane objects, thereby grounding the index

of terror and ignorance.

In 2007 he sculpted the (prophetic?!) plate The Iranian Invasion,
which bears engravings of aircraft over Tel Aviv, a skull, and a serpent
(vanitas) —images of catastrophe and termination, but with a wink.
What are Levy's vanities? Is he pointing at hedonist bourgeois life
in Tel Aviv, or is he, rather, aiming reflexive arrows at himself as the

maker of vanities which must not be treated too seriously?

A similar mindset is at work in Behemoths in Tel Aviv (2008): A
plate containing viscous, stinking bog water (made of a beer bottle

melted in the kiln, with a hippopotamus swimming therein, such

as the ones which, stories have it, frequented our Yarkon estuary
years ago). The hippopotamus opens his mouth hungrily at the
fence around him, on which the photo cards of local escort
services and other porn industry suppliers are pinned. It is a useful
implement for storing business cards, and at the same time — a

nature reserve fenced off with the vanities of urban culture.

Uri Shapira responds to Levy's reactor oddity, and they collaborate
in one space. Shapira's floor piece, Landscape, comprises growths
of salts, crystals, and chemical substances which simulate emission
of sooty smoke; the byproduct of nuclear reactors, which carries
the truth of the radioactive material, bespeaking an apocalyptic

ecological holocaust.

Floor works are the preferred "genre" among graduating students
in ceramics and glass, as manifested by the final project exhibitions
in these departments. Is it due to the appropriation and territorial
expansion, to the need to be close to the earth or to earth works,
or is it rather a display and a viewing angle congruent with the

industriousness and material plurality?

Shapira produces an autonomous ecosystem; a basic landscape
environment for the reactors. The space consists of a spiral set of
mutually responding landscapes bound together. The blown-up
scenery attempts to burst forth and cling, yet remains fenced off,
inside the gallery. It contains a scaled-down scenic setting with a
nuclear reactor thereon. A closer look spawns a constant tension
between zoom-in and zoom-out views. The reactor becomes the
smallest atomic particle, wrapped in a pleasant-looking landscape

in whose future a catastrophe lurks, just over the horizon.

55-54



white further accentuates the freezing, the timelessness obtained by

those who are no longer among the living.

The donkey stands upright, looking through the gallery's open
"display window," facing the workshop district, streets replete with

small industry and artists' studios.

Around Zavadsky's "taxidermied donkey," artist Hila Amram created
Fauna & Flora, an installation simulating a green meadow. Its title
fuses the animal and plant kingdoms via the figures of Fauna, ancient
Roman goddess of wild nature and fertility, and Flora, goddess
of flowers and plant life. The gallery is transformed into a closed
terrarium overflowing with extraordinary plant species alongside
machines and devices, containers, jars, bottles, and organic materials.
The vegetation generates a green lab-like neglect with metastases
which embark on a spontaneous, unrestrained journey into an
architectural interior space. It is a hybrid, a head-on collision, and a
fungoid-green frontal encounter between nature and gallery, home

and laboratory, interior and exterior, life and death.

Amram enables a golem from the world of flora to rise against its
maker. For her work she chose carnivorous plants — beautiful, static,
lurking in their silence, tempting their insect prey, digesting it by
means of acids. Such plants were once grown in the Hula Valley,
but were wiped out when the swamp was drained. Any act of
gardening and forestation in a given area is, in fact, an act of
disciplining and restricting nature by man. A large part of what
we perceive as the country's natural landscape — forests, orchards,
fields, parks, and gardens — is, in fact, the outcome of human

manipulation, under an ideological guise.®

The gallery wall was covered with white ceramic tiles which
evoke detached sanitary settings such as public bathrooms
and toilets. At its foot is a small white basin (trough?) made of
porcelain, a utilitarian sanitary ceramic ware (Marcel Duchamp)
usually situated in a space used as an intimate, private refuge, yet
one from which emanates an air of catastrophe. Murders in movies,
for instance, often take place in bathrooms. Furthermore, the
work elicits thoughts about the popular use of toilets as planters
in private gardens. A path made of infertile bean seeds becomes a

landmark in the space. These are mummified seeds of death.

A lively and dynamic looking installation, it conveys a sense of
compression and suffocation, addressing questions of death and
the dangers lurking — for both the body (due to the use of toxic
substances) and the soul (which is laid bare) — for those engaging

in artistic practice.

Floor Il: Itamar Levy & Uri Shapira

Itamar Levy's atomic reactors are mini-monuments; mighty, phallic
caricatures overflowing with humor. Levy does not know how to
work "correctly” with clay. This affords him a child-like amusement,
making for rebellious defiance a-la anti-matter. His models
(maquetes) insist on remaining "poorly" done; they are comprised of

fragments, tears, and leftover clay.

Levy's atomic reactors are, in fact, utilitarian plates, little pieces
of life. The small reactor is attached next to the plate, which
functions as an amusing usable arena, a sequestered scenic route

without context or setting. Levy draws on photographs of atomic
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In the current exhibition, Zavadsky's sculpture was reconstructed in
bare white Styrofoam, an inexpensive material used for packaging
ceramics. The white donkey is a sign of absence, lack, and void, a
bubble of cloud and air; the donkey of death and resurrection, who

carries the Messiah on its back, attesting to frugality.

Zavadsky died on the altar of art and ceramics from firing toxic lead
glazes. The life-size green donkey which she sculpted and to whom
she gave life, rose like a golem on its creator, and repaid her by taking
her life.

The green donkey that was whitened is granted an iconic status
here, like the "Nimrod" of the ceramic world. As befitting an
artifact crowned as a cultural and historical trailblazer, it enjoys
excessive attention and fuss, triggers responses and serves as
a source of influence, being widely quoted and imitated. Its
reconstruction in Styrofoam is, in itself, a blatant, "dubious,” low
act, whose moral (and even legal) status is doubtful, so much so
that it is heightened to a relevant artistic discussion regarding
iconization as a social mindset dictated by trendsetters: curators,
artists, researchers, critics, and consumers of art. The question
arises: Is the iconic image a spiritual asset which is expropriated

from its creator and reinstated to the public that crowned it?!

Zavadsky's name was included alongside the other artists in the
show as a full-fledged participant, although none of her sculptures
is featured in it. Needless to say, the reproduced donkey was not
created for commercial purposes, nor does is purport to demand
for itself the status of an original. Does the donkey's sculpting

in another material suffice for it to be considered a differentiated,

new work? Could the artist, had she been alive, veto such a
work? Dangers of forgery, copying, cheapening, popularization,
expropriation, and contempt are the price of fame which
accompanies the aforesaid iconic veneration. Da Vinci's Mona Lisa,
Direr's hare, Van Gogh's Sunflowers, and the Crying Boy are but

a handful of possible examples.

The original ceramic Ephraim (Heb. epher=ashes, aphar=earth,
dust, namely — death) is tantamount to an amphora, a jar used to
store the ashes of the dead in ancient Greece. Strips of lead hold
its body (whose parts were fired piece by piece) together, lending
it the appearance of a sarcophagus which may be "unstitched,"
so to speak. Its green color does not elicit vitality or joy, but rather
conveys death and poisoning. Its ears are pricked up; its posture
proud and alert, but at the same time — mummified, frozen,
asexual, expressionless, and devoid of libido. While male donkeys
are known for their glorious phalluses, Zavadsky's donkey lacks
one altogether. For centuries, Renaissance and Baroque artists
deliberated over the way in which to make horses raise their legs
to enhance the drama in their sculptures. Leonardo da Vinci, for
one, planned a sculpture of a horse standing on its two rear hooves,
but failed. Zavadsky's composed donkey, who lacks all pretension,

simply stands on all fours.

Although Zavadsky did not use Ephraim's actual skin, she created a
type of "taxidermy," preserving the memory of her beloved donkey.
The "mummified" Ephraim is the living dead, a memento mori
reminding us that death awaits all living creatures. Its reconstruction
in Styrofoam introduces an additional layer of estrangement:

taxidermy of a taxidermy, sculpting of a sculpture. Its sculpting in
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Many donkey-related Hebrew expressions have over the years

become derogatory denotations of stubborn fools.

Outside Judaism the donkey's status seems somewhat better.
Ancient Hellenistic traditions, for instance, attributed it with the
invention of music, and admired it as a noble creature. The donkey's
simplicity, its modesty and submissiveness have made him loved,
to the extent that Spanish poet and writer Juan Ramoén Jiménez
became intoxicated with him in his novel, Platero and | (1917),
whereas Robert Bresson's film Beware Balthazar (Au Hasard

Balthazar, 1966) won over many hearts with its donkey protagonist.

The donkey is closely linked with the history of the Levant and with
local art. It is deemed close to nature and to the earth, hence — to

ceramic materiality, to clay.

In 1989 artist and designer David Tartakover used a donkey
photograph as the sole image for a New Year card he sent his
acquaintances. "Had | been asked to select one work from David
Tartakover's entire oeuvre, not necessarily the most powerful,
beautiful, or relevant work, but the one which more than any other
struck a chord with me, namely — the one | like most," Itamar Levy
wrote, "I would have chosen the donkey from 1989, two years after
the outbreak of the first Intifada. The donkey, with no additional
words, starred on a 'Shana Tova' card as well as on a poster and a
T-shirt. The picture was extracted from a photograph under the
entry 'Donkey' in the Hebrew Encyclopedia, the 'natural’ source for
images before the Internet era. Well, what's the story with the
donkey? The donkey is not one of the canonical Jewish seven

species, but rather a species unto itself: an Israeli-Arab-

Mediterranean species, hard-working, gray [..], a type of local,
headstrong idiot; some say stupid, others think rather clever,
possibly cunning, possibly naive. Who hasn't felt like an ass on
occasion? But the ass within us is a concealed aspect, something

about which we generally don't brag."

Donkey: Floor Plan

Floor I: Lidia Zavadsky & Hila Amram

The gallery's ground floor is haunted by the absent-present, the
whitened shadow and ghost of the ceramic donkey, Ephraim...
Ephraim, created by Lidia Zavadsky in 2000. Zavadsky found the
donkey, which she named Ephraim, lost and wounded in the center of
Jerusalem. She adopted him and cared for him during the hard days
of her terminal iliness. Ephraim breathed his last three weeks before
Lidia's death. The work Ephraim... Ephraim was presented in the first
Israeli Biennale for Ceramics, "Clay 2000," at the Eretz Israel Museum,
Tel Aviv, an exhibition which gave rise to an important tradition that

has since continued for over a decade.

When Zavadsky created her green donkey, it seems she did not have
in mind the local Arab-Israeli donkeys that often appeared in the
works of many Eretz-Israeli artists. "Lidia Zavadsky's clay donkey,"
Irit Ziffer, the curator of the exhibition, wrote at the time, "is a full-
sized reproduction of a donkey that the artist is raising in a local
farm, and expresses her spiritual bond with the animal's meek soul.
The glazed donkey also reflects strong Chinese influences, both
from the graves of the city of Xian, where an entire clay army of
soldiers and war horses from the Qin Dynasty was uncovered and

from the thickly glazed statues of horses from the Tang Dynasty."
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technical and technological knowhow. They elicit thoughts about
the stigma associated with ceramic activity as hobbyist, as a type
of occupational therapy, a craft devoid of the glamour ostensibly

attached to contemporary art.

Uri Shapira | Shapira, a graduate of the Department of Ceramic
and Glass Design at Bezalel Academy of Arts and Design,
Jerusalem (2008), draws his artistic method from the department's
technological research lab. The frustration with the "secret"
underlying the field and the lack of access to exposure of processes
taking place inside the ceramic kiln while firing, have led him
to elaborate a practice which enables him to witness and
document processes of growth and chemical transformation in

diverse materials.

Roy Maayan | Graduate of the Department of Ceramic Design at
Bezalel Academy of Arts and Design, Jerusalem (2002). Maayan is
a ceramicist who lives and breathes the medium, participates in
ceramics exhibitions throughout the world, curates, and teaches
ceramics. (In this context one may be reminded of British artist
Grayson Perry, winner of the 2003 Turner Prize, a potter who
put ceramics on the international map of contemporary art as a

legitimate medium).

Donkey

Revital Ben-Asher Peretz

The spirit of one unknown donkey named Ephraim — an apparition
from the past, a specter, a faint flicker — furnished the conceptual
and material foundation for the exhibition "Donkey." It is not a
thematic group exhibition which pursues donkey images in Israeli
art. Instead, it focuses on the grave (‘asinine?") situation of ceramics
as a medium in the field of Israeli art. It strives to touch upon life
and death, upon the intertwined physical and mental dangers

threatening practitioners of art in general, and ceramics in particular.
* %k

"Israeli painters often depicted donkeys, but today's
museum walls bear no pictures of donkeys."

Nahum Gutman, The Adventures of a True Blue Donkey*

The donkey boasts a grand past, and an equally promising future,
notes Gideon Ofrat in his "Praise of Donkeys"*: he was fortunate
to witness the birth of Jesus, there, in the stable in Bethlehem (as
the story goes), and he will also be the one to carry the Messiah
on his white back once the latter arrives. Nevertheless, Judaism,
for its part, has not spoiled the ass. In the bible and literature
of the sages, he was described as a sorry creature, stubborn,
stupid, and impure. The Jewish-Hebrew sources regarded it as a
household animal for riding and carrying loads (which was indeed
the role assigned it in ancient Middle-Eastern civilization), as well
as an emblem of poverty. While the scriptures associated that
wretchedness with superior morality, the quality was attributed to
the rider rather than the donkey itself. Still, in the bible the donkey

stands for peace, as opposed to the horse, that represents war.

The donkey, unfortunately, is presented as the complete opposite

of reason, finesse, and sensitivity. The ideal of humanism in reverse.
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the Eretz Israel Museum, Tel Aviv, the dwelling place of the donkey

Ephraim (created by the late Lidia Zavadsky).

In the sentence concluding the text for the Center's inaugural
exhibition, "Whose Earth is it Anyway?" (June 2011), curator Eran
Ehrlich wrote: "The sense of belonging is transformed from a place of
ownership to one of experience, and this constitutes an opportunity
and invitation that is open to all." Was this a declaration of intent
and an invitation for a wide variety of artists and art forms to the
Benyamini Center? Is the Center expected to stick with ceramic
artists and works, or is it allowed to pursue the sculptural, material,

voluminous, and sensual in a broader sense?

Revital Ben-Asher Peretz, August 2012

The Opening Team

Between Biographical Labeling and the Interdisciplinary

Revital Ben-Asher Peretz | A curator of contemporary art, former
student of Lidia Zavadsky, graduate of the Department of Ceramic
Design at Bezalel Academy of Arts and Design, Jerusalem (1995). Her
curatorial work focuses on consolidation of artistic action groups
combining artists and non-artists from various disciplines, who
experience a common process over time. The staged exhibitions are

only one landmark among many along this lingering axis.

Lidia Zavadsky (1937-2001) | One of the kingpins of the Israeli
ceramics world. Her donkey, Ephraim... Ephraim (2000, Eretz Israel
Museum, Tel Aviv), served as a point of departure for the entire
exhibition and the installation that evolved around it. At the same
time, it anchors a historical view which spawns a chronological
continuum of practitioners, a view which projects on Israeli artists in

the mainstream and margins alike.

Hila Amram | An interdisciplinary contemporary artist, graduate of
the Department of Graphic Design at Bezalel Academy of Arts and
Design, Jerusalem, 2002 (a field which, like ceramics, is located in
the margins of the art world). Amram's work brings readymade
fragments together, with minimal intervention. As with a magic
wand, she breathes life into the inanimate, creating and planting fine

hints for evolution and existence.

Itamar Levy | A psychoanalyst, writer, lecturer, art critic and curator,
he was cast for the role of the exhibition's "ceramicist.” Levy regularly
attends an afternoon pottery class in the studio of ceramicist
Rachel Elimelech Urbach, maintaining the inevitably binding
status of "amateur." He projects the concept onto the clay, aware

of its therapeutic dimension. His works do not rely on developed
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Donkey at Benyamini Center

First of all, one should acknowledge the importance of the new
ceramics hall, the Benyamini Contemporary Ceramics Center,
a hostel which was thoroughly renovated and has assumed
a respectable, respectful appearance. (Is it a coincidence that it is
located on Ha'amal [Heb. labor] Street in southern Tel Aviv?!). The
establishment of the Center was the last wish of Issachar and
Yehudit Benyamini, ceramicists who lived their lives modestly and
creatively in the city's northern Afeka neighborhood. Issachar was
a man of labor, a diligent, hard-working builder; Yehudit was a
nurse. During the 1970s and 1980s they taught ceramics in their
"underground" studio, conveying the secrets of pottery to scores
of variously-aged pupils who were granted a unique learning
experience. After their death they bequeathed their fortune to
the erection of a ceramics center, and the task was entrusted to
their student, artist Marcelle Klein, who rose to the challenge with
courage and determination.A wide range of exhibitions, workshops,
and other events take place around the architectural core of the
Center's art gallery, an exhibition space spanning the building's two

floors and the roof.

The exhibition "Donkey" intentionally and deliberately dominates
the building's three floors, as if striving to conquer the Temple's
interior, to appropriate and use it in full; at the same time,
it launches an attempt at deciphering, at cracking a riddle,
pertaining to more than mere architecture. "Donkey" did not
emerge into a void. A considerable number of exhibitions have
been staged at the Center since its inauguration about a year
ago, and "Donkey" must respond to and graze amid them. Hence,
the aforesaid "riddle" refers to the place and status of ceramic art

within the discourse of Israeli art. A concurrent issue arising in

this context concerns the assimilation — or rather "evaporation" —
of graduates in ceramic design: following extraordinary final
projects, fascinating by any artistic criterion, they seem to be
overcome by stasis and fail to make the transition to contemporary
art exhibitions and venues, a process dubbed "crossover," as if they

were asked to walk on water in order to cross a raging river.

Previous exhibitions staged at the Benyamini Center sought
a synthesis, the fine oscillation between the river banks. That
search was manifested in punctilious installation (hanging,
spacing, stands/pedestals, lighting) of works whose emphasis
was sculptural-material. These attempts included, inter alia,
incorporation of contemporary artists or veteran painters alongside
ceramic artists; the presentation of works in diverse media (e.g.
video, painting, drawing, photography); or choice of exhibition
themes which are not necessarily extracted from the world of
ceramics, such as "Voyage" (as the title of the exhibition curated by

Tirza Yalon Kolton in January 2012).

"Donkey" outlines a syntax shared by artists from various fields
who create ceramic works and installations in diverse materials.
It uses the gallery's interior spaces while relating to the external
"mantle" — the context of display in a "Ceramics Center." Every
floor features a dialogue between two artists, which extends
into a multi-participant exchange among works on the building's

various levels.

As part of the preliminary work process on the exhibition, group
meetings were held to tighten the collaboration among the

participants. A "root" journey was held at the Ceramics Pavilion of
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