Hanna Itzhaki
Ceramic Artist
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H-17cm @-13.5cm
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H-27cm @-13.5cm

H-20cm @-14cm

H-17cm W-24cm @-16cm
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H-18cm @-15cm

H-17cm @-12cm

H-14cm @-11cm

H-21cm @-11cm

H-34cm @-15cm

H-14.5cm @-10cm
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H-40cm W-20cm L-14cm
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H-40cm @-13.5cm

H-31cm J-11cm
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H-54cm W-23.5cm

YNy NiNx

H-68cm @-44cm
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H-25cm @-19cm

H-30cm @-42cm

H-30cm @-43cm

Applied Art
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@-30cm
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H-24cm @-39cm

“Ha-Me'yassdim” H-64cm @-40cm
Jordan Valley, Israel
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Eretz Israel Museum,

41X12cm H-19cm The Maccabean Hanukkah Lamp,
Tel Aviv, Israel
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H-20cm W-30cm

45 [ NN Hanukkah Lamps |44



47| 111N

L)

—_—

Y2'gn n'mMo

.-u“'-i"'

U
D'j7'ON

The Kibbutz Library

26X10cm H-16cm

Hanukkah Lamps | 46
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29X11cm H-15.5cm

34X20cm H-25cm

30X12cm H-20cm

35.5X20cm H-20cm

Hanukkah Lamps |50
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H-20cm @-8cm

Folkways & Tradition |54

H-22cm
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H-18cm

Folkways & Tradition | 56




H-23cm @-7.5cm
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J19N1 N

H-27.5cm

H-34cm

H-18cm @-7cm

H-29cm @-10.5cm

Folkways & Tradition
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8X5cm H-21cm

11X7.5cm H-18cm

H-25cm

18X18cm H-20cm
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30X15cm H-26cm

H-21cm

-30cm @-20cm

H

H-40cm @-12.5cm

Folkways & Tradition | B2
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H-21cm @-13cm

H-24.5cm

Folkways & Tradition | B84
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H-25cm

25X19.5cm H-43cm

o

11X9.5cm H-24cm
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H-20.5cm

H-22cm

10N N — . Folkways & Tradition |88
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On the Way to Becoming Recognized as an Artist Group Exhibitions:

1970 “Ceramics Israel 70"

Hanna continued working with great momentum and in 1985, in an )
Tel Aviv Museum

interview for Ba-Emek u-va-Rama (a regional monthly), said: “...Not

long ago, | retired from teaching in order to devote myself to my own 1971
work. During my first years on the kibbutz | had little time for it, and

today | sometimes wonder how | will be able to fulfill all my plans.”

“Painting and Sculpture in Israel”
Initiated by the Ministry of Education

1979 “Israeli Ceramics”

And she continues: Tiberias, Plaza Hotel

“...artists in the kibbutz often feel that they must justify their art in 1985 Contemporary Hanukkah Lamps — Ceramics
economic terms. In order to sell, one must create objects for which Holon. Beit “Yad La-Banim”
there is demand: plates, ‘Jerusalem,’ and doll-pitchers.” '

1999 Exhibition of Local Artists

In 1985 and 1986 Hanna participated in a group exhibition in Holon Jordan Valley Regional College

and in a single artist show in Kfar Saba, but she did not invest in Renewal in Later Years

public relations and remained in artistic isolation. In her seventies, Hanna set out on a new path, 2000 “Clay 2000" The Israeli Ceramic Biennale “Hanna’s Cabin®
i i ) turning to experiential creativity, giving freedom to her Eretz Israel Museum, Tel Aviv
She produced quite a bit over the next years, but only in 1998 would  grtistic desires. the gallery next to the workshop
ther‘e_ be i_mpor‘pant exhibitions of her W_ork. Until then her wor‘l_<s were o Single Artist Exhibitions:
exhibited in various local shows. Sometimes her works were given In 1898 she mounted an exhibition in the foyer of ) . )
by the kibbutz as gifts to its members or as official gifts to another the kibbutz theater hall that surprised many. There 1986 “"Speaking to the Clay
kibbutz. were no more jars, tables, bowls and the like, but Kfar Saba, Haim Raizel Cultural Center
. ) . . rather large scale works: pinecones, flowers, and 1998 “Hanukkah L 4 Pi .
In 1994, the kibbutz pr‘epared,-ln cooperation with Hanna, a short flora resembling sea plants. The exhibition was N &ra]r;ut\e(l ; al’;\W/lpS aﬂ ) inecones
film about the Hanukkah lamp: in the film she takes apart and very well received and traveled to the “Beit Uri and shdot Yakov Meucha
reassembles a Sephardic copper Hanukkah lamp, and then traces Rami Nehushtan Museum” in Kibbutz Ashdot Yakov Beit Uri and Rami Nehushtan Museum
the stages, from the creating to the lighting, of one of her own clay Meuchad. For Hanukkah, lamps from various periods 1899 “Lights from Clay: Hanukkah Lamps of Today’

lamps.

Flower, exhibited at the Ceramics
Biennale, Eretz Israel Museum,
Tel Aviv, 2000
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of her career were added to the exhibition.

Hanna was finally receiving some recognition: In
19989 she received the Jordan Valley Regional Council
prize for the promotion of artists; the same year

she was invited to exhibit her Hanukkah lamps at the
Kerem Institute in Jerusalem, and articles about her
appeared in Israel Today and Sha’ar La-Matchil (a
weekly newspaper in beginners Hebrew). In 2000
one of her large flowers was included in the Ceramics
Biennale in the Eretz Israel Museum in Tel Aviv.

Hanna was especially pleased when a friend from her
youth, Hans Khan, donated a cabin that was made
into an elegant exhibition space for her work next to
her workshop.

Her creative drive intensified because of her feelings
of having to complete all her projects and in 2002
her fountain series was exhibited in Beit Gabriel in
Tsemach on the Kinneret seashore.

Among her most impressive later works were the
“autobiographical” relief panels, in which she was
able to reconnect once again with her childhood in
Germany and Holland, and her early kibbutz life, while
witnessing, with optimism, the renewal of the kibbutz.
Perhaps in this way she was able to finally reach a
sense of closure.

Jerusalem, The Kerem Institute

2002 Fountains
Beit Gabriel at Tsemach, on the Kinneret Shore

In 1999 - awarded the Prize for Promotion of
Artists by the Jordan Valley Regional Council

bt L, “ ih

A few months before her death Hanna travels to the
Golan Heights and meets the Druze artist Mas'ud
Hitam in Mas'adeh

Hanna learning from the
traditions of the Far East

Life and Work | xxv



But Hanna loved life and overcame her
difficulties. Along with developing her
professional career, she took care of her
health, swimming and water-skiing until an

advanced age. She also struck up a friendship

with Alex Berkovitch with whom she would
remain a close friend for many years.

Ceramic tiles, from the Ministry of Education exhibition
“Painting and Sculpture” held in 1971. Ornamental geometric
figures — perhaps the kibbutz infirmary, or life-cycle scenes.

A Treasury of Hanukkiyot [cont'd]

Though Hanna easily adapted to the
natural beauty that surrounded her on
the kibbutz, she had adjustments to
make. She came from a religious home.
When she moved to Afikim, she had to
adjust to a lifestyle in which the holidays
were seldom celebrated traditionally.
Hanukkah, however, was an exception
because it was not linked to scrupulous
religious observance. Even on the
kibbutz, it maintained its identity as the
Festival of Lights. The people related their
resettlement of Eretz Yisrael (the Land
of Israel) to the victory of the Maccabees
over the Syrian-Greeks.

Hanna always had a special fascination
with Hanukkiyot because she had inherited

an enchanting copper Hanukkiya. However,

few pre-State ceramic Hanukkiyot exist
because they were difficult to transport

xxii | Life and Work

in the countless migrations of the Jews
in exile. So making ceramic Hanukkiyot
fashioned after flowers, fruits and natural
products of the Land itself, became
Hanna's gift to the Jewish people.

The Hanukkiyot featured in the exhibition
represent decades of hard work. For

the artist, the most important theme in
each Hanukkiya is its wall — symbolic of
the Temple wall and the various gates in
Jerusalem’s Old City. Hanna's Hanukkiyot
use oil rather than candles, which adds

to their artistic beauty and historical
significance. One of the most impressive
pieces in the exhibition was made 30 years
ago, its natural clay wall representing the
five Maccabee brothers.

The artist, however, does not feel bound
by historical themes. Her Hanukkiyot
sometimes feature seashells, cityscapes,

pomegranates or fantasy walls — the
variety and creativity are endless. She even
has a “do-it-yourself” Hanukkiya , featuring
a wall behind each oil bowl! that can be
redecorated each Hanukka. Every aspect
of Hanna ltzhaki's unique Hanukkiyot —
from the artistic beauty to the historical
meaning — make them delightful additions
to the celebration of the Festival of Lights.

o

Collage created by
Hanna from materials
she gathered in
Bahamdun in Lebanon,
where Lotan was killed

In 1982, her youngest son, Laotan,
was killed in the Lebanon War.
Hanna worked tirelessly in order

to commemorate him, establishing
Beit Lotan in Moshav Aderet in the
Jerusalem hills, as well as donating
a Torah scroll written in his memory
to the Kibbutz community. This

was not done as “hazara biteshuva”
(return to a religious lifestyle),

but rather as a unique attempt

to make Jewish tradition part of
the secular experience. The Torah
scroll was eventually donated in a
festive ceremony to the Reform
synagogue at Hebrew Union College
in Jerusalem.

Self Portrait of Lotan

Hanna at the dedication
ceremony for the Torah
scroll in memory of Lotan,
at the Reform Synagogue
at Hebrew Union College in
Jerusalem

In those years, Hanna created

more and more ceramic sculptures,
always basing them on the pitcher
form. At the same time, a series

of new subjects began to appear in
her work: small figurative sculptures
(including various archetypes

from Jewish tradition, as well as
musicians, parent and child, king
and queen, masked ritual dancers -
sometimes screaming), female-jar-
figures, small sculptures of birds and
fowl, and sculptures of fruits and
flowers from her local surroundings
(the banana flower, pecan shells,
and pomegranates).

Commemoration in Aderet

Buses filled with members of

Moshav Aderet in the Jerusalem

hills arrived for the funeral of her

son Lotan, killed in 1982. Before his
army service, in the framework of the
“Oded"” volunteer-group, Lotan was

a counselor on this moshav, most of
whose members were of Moroccan
origin.

Hanna was surprised by the warmth
and closeness the members of Aderet
felt for her son. Relations between
her and the residents of the moshav
grew stronger. She searched for ways
to commemorate her son and thought
that a cultural center there was
appropriate. After many meetings with
the Regional Council of Mateh Yehuda
and fundraising activities, she was
able to establish Beit Lotan.

Life and

Residents of Moshav
Aderet mounting the
ceramic sign for Beit
Lotan
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In addition to the functional utensils, Hanna also created small
figural sculptures, whose forms were based on utensils and
other works from the potter’s wheel. In the mid-sixties, the
subject of the Hanukkah lamp, which was to become a main
feature of her artistic oeuvre, first appears. Hanna visited
museums and studied ancient clay oil lamps and Hanukkah
lamps, thus creating a connection to a Jewish tradition
through secular means that was in keeping with the kibbutz
way of life. The unique “Canaanite”™looking figures on one of
her first Hanukkah lamps, The Maccabean Hanukkah Lamp,

appear to proclaim her intentions.

Hanna always thoroughly researched each issue of interest
on the subject of ceramics, and performed a number of trials.
She collected fruits in order to study their shapes, consulted
art books on subjects of various cultures, looked closely at the
fountains made by the Palestinians living in the Jordan Valley,

and always aspired to travel and learn more.

By the Potter’s Wheel (A visit to the artist’'s workshop) [cont'd]

therefore it must be of high quality. The
craftsman’s work is expensive because
of what was just stated, and because

a potter who values his own work will
destroy every piece that is not up to his
standard, and sell only those works that
truly stand up to his judgment.” And

so — to all those who ask why Hanna's
works are so much more expensive
than the pieces manufactured by the
Harsa factory, the answer is: that's the
difference between a hand-made work
and a factory-made one.

- "Do you accept private orders?”

No, Hanna does not accept private orders,

because she has no time for them. She
produces works according to her artistic
sensibilities and what she is able to
complete, she gives to the woman in
charge of the Extra Provisions Store, and
we can testify that her sensibilities do not
disappoint.

xX | Life and Work

- "When did you first become interested
in ceramics?”

About fifteen years ago Hanna participated
in a continuing education class for teachers
and “fell in love” with ceramics. But

she had no extra time for more classes

in ceramics. She was prevented from
pursuing it because of her heavy teaching
load and family obligations. She devoted
every free moment, in the evenings,
vacations, and most nights, to ceramics.
She dreamed of having some free time
from school so that she could devote more
time to her profession — hobby. Last year
favorable conditions were reached that
enabled her to work with members for
one day and pursue her own work for half
a day. “Therefore,” Hanna says, “l don't
consider myself a real ceramist.”

- "And what does one have to do in order
to be a ‘real’ ceramist?”

- “To work, work, and work. To work all

week long on ceramics.”

But in order to work as a ceramist so that

one work-day will be worthwhile in the
economic terms of the kibbutz, Hanna

must sell her works mostly outside of the

kibbutz, because the revenue at home
is too small compared to the price of
ceramics in the city.

In my opinion, it is worthwhile training a
young woman to teach art and ceramics

in school and allow Hanna to work entirely

in ceramics, for the benefit of the kibbutz
members and for financial remuneration.
Hanna, indeed, has no complaints and

is satisfied with her situation, and feels
that her work in the school and with the
members’ class is her duty, which she
does willingly — but it is proper that we
recognize the artistic enterprise of the

individual which, in the end, is also for the

benefit of all.

Dalia S.

A Treasury of Hanukkiyot

Personal Difficulties and Artistic Breakthrough

In the 1970s and 1980s, things were going well for Hanna
in her professional life, but less so in her personal life.

For health reasons, Hanna took early retirement from
teaching in the early 1970s. Around the same time
she participated in two national exhibitions, but her next
important exhibition would only take place in 1985.

When her husband Joseph died in 1973, after a grave
illness, and as a result of other family difficulties, Hanna
was overcome with feelings of loneliness and distress.

She felt committed to the cooperative life of the kibbutz,
but was not always comfortable with the loss of her
personal independence. She agreed to host elderly warkers
as well as a “rival” ceramic artist in her workshop, taking
care of all their needs, even mounting local exhibitions of

their work together with her own.

Naomi (Claudia) Saunders,
Israel Today, www.israeltoday.co.ll,

January 2000

The Maccabees Hanukkah Lamp — among
the artist’s first Hanukkah lamps

The Kerem Institute, a study center for
teachers from all streams of Judaism,
hosted an exhibit of Hanukkiyot
(Hanukkah candelabrum) made by
ceramic artist Hanna ltzhaki. Located

iIn an old stone house in downtown
Jerusalem, the Institute was the perfect
setting for this exceptional exhibit.

| first met Hanna Itzhaki 25 years ago
when | volunteered in Kibbutz Afikim

on the Sea of Galilee. | remember
thinking this kibbutz was the nicest
place on earth, a feeling later reinforced
by an article in the Jerusalem Post
entitled “Was the Garden of Eden in
Afikim?" The article centered around the
discovery of ancient human remains on
the kibbutz.

Hanna is still a member of the kibbutz.
She immigrated illegally to Palestine in
1945, after coming to Amsterdam via

Germany in 1933. In 1950, she settled

in Afikim and began working as an art
teacher. It was in the dining hall that |
first saw this extremely resolute and
determined woman. Than, as now, she
inspired respect and admiration.

Her spacious studio in Afikim has been
the center of her life and her art. Hanna
is a hard-working artist, so enamored
with nature that she painstakingly re-
creates it. Pinecones, shells, bananas,
flowers — Hanna studies each item in
intimate detail, then carefully builds the
object in clay, finishing it with paints and
glazes.

Nature has always been her source

of inspiration. When she taught art,

she encouraged her students to work
with natural products to help them
understand the relationship between art
and creation. For example, her students
dug raw clay from the ground and
learned to use it in their work.

Life and Wonrk | xxi



By the Potter’s Wheel (A visit to the artist's workshop) Dalia Shelach, Afikim newspaper, 1959

Forging a Dialogue with the Kibbutz

The unique period of the “nights of firing” came
to an end in 1960 with the purchase of an
electric kiln, and from that moment, a gateway
into a new world had opened.

From the 1960s Hanna, filled with initiative,
continued on her independent path, all the while
studying and teaching. She invited the ceramic
artist Pnina Zamir-Amir to teach her the
techniqgue of glazing, and from this encounter
the two developed a lasting friendship. The
electric kiln and the glazing opened up new
opportunities for Hanna, and strengthened her
desire to free herself from teaching and devote
herself entirely to ceramics.

The years were filled with numerous discussions
between herself and the kibbutz, Hanna feeling
it necessary to justify, after all, her economic
sustainability. In the mid-sixties, the kibbutz
granted her a day-and-a-half a week for “yemei
yetzirah” (days designated for artistic pursuit),

in order to turn the making of ceramics into

a lucrative business. In the kibbutz newsletter
of 1965 she explained that she was not given
enough time for her art, and, therefore, did not
feel like a “real ceramist.” Her works from the
period were mostly functional pieces — bowls,
jars, mugs, plates, and were sold to members
as “aspaka ketana” (extra provisions), but
Hanna was not inclined to mass production.

From 1965 to 1970, Hanna participated in a
series of continuing education classes at Haifa
University which proved to be quite significant
for her artistic development, and in 1970 the
kibbutz opened a new workshop, designed

by Hanna, for her own and the schoal’s use.
The idea of commercial production was again
raised, but not acted upon. Instead, the kibbutz
granted Hanna two weekly work days so that
she could teach a regional ceramics class,
which continued until 1988.

A year ago some lovely clay utensils,
which not only catch the eye, but are

also not too pricey, were added to the
wide collection of products available in
the Extra Provisions Store; these are the
works of Hana Itzhaki, made especially
for members. At the end of the first-year
of Hanna's unique project | have come

to talk with her and to see her creations,
so beloved by us all, not, heaven forbid,
because of local patriotism, but because of
their great beauty, which speaks for itself.

| saw, upon entering the work area a
narrow and old storage space of one of
the classrooms. Whoever passes within
must take care not to make sweeping
movements for fear of touching and
damaging one of the many pots laying on
the shelves and tables. Everything is old-
fashioned, primitive, an unsuitable working
environment. [There are] many and varied
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objects: small bowls, jugs, vases, jars,
candlesticks, and more complicated
pieces, like the boxes with lids and the
kettle (which | will discuss separately).
The eye is enchanted by the variety of
shapes and colors and every moment

one discovers something new, a new
shape — one can spend hours enjoying
and looking... In the middle of the room is
the electric kiln; the internal temperature
reaches 1000° Cel. In the corner near the
entrance stands the main tool, the potter’s
wheel. Hanna wastes no time, removes
her evening clothes and puts on her work
overalls, and demonstrates for me the use
of the potter’s wheel.

She takes a small lump of clay and wets
it. She kneads it again and again until not
a drop of air is left. She then sits next to
this primitive potter's wheel, which she

activates with her foot. She places the

lump of clay on the wooden wheel at the
top, and her foot on the lower wheel,
which is connected to the top wheel by an
iron rod. Pressing with her foot and... the
wheel starts to spin quickly in a circular
motion, while with her hands she begins to
work the small lump of clay that turns on
the upper wheel. The clay is in the shape
of a small pyramid. Without any tools,

just her fingers, she works the clay that
spins around its axis, giving it a form. The
lump spreads out and widens, the sides
become thinner and thinner, and suddenly
— miraculously — within ten minutes you
have witnessed how a lump of clay turns
into a beautiful bowl, through the pressure
of Hanna's experienced fingers and her
developed and delicate senses.

Hanna explains that when one works on
the potter’'s wheel, one must be able to
have the creation already in mind. The

work is quite swift and one must calculate
the right amount of clay for each particular
piece, so that in the end you really produce
the piece you wanted. A lot of expertise

is needed in order to create candlesticks,

a set of saucers, or cups, for in ceramics,

it is not possible to measure the clay, it
has to be measured correctly at the outset
according to the feel of the artist.

Because Hanna was busy during the

year teaching in the school as well as the
ceramics class, she had little time left for
her own work. Therefore, because she has
limited time, she prefers to busy herself
with what really interests her — these are
the more complex pieces. While making a
set of saucers requires much expertise and
practice, rather than making ten saucers,
one could also make one complicated
piece. An example of this is the beautiful
tea kettle that Hanna recently created. It

cannot be made in one piece. One has to
create each piece individually: body, spout,
handle, cover, all need to fit each other
(and the fit can only be done by feeling,
not by measuring). During the process

of fitting the pieces together there is the
danger that the whole piece will explode.
The kettle is covered with a yellowish-
greenish glaze.

But most of Hanna's works are not
covered with glaze. Why is this?

Hanna responds: “The eye of the man on
the street is attracted to utensils that are
covered in glaze because they are shiny
and smooth. But this is the result of a lack
in art education. The emphasis must be
on the form and not on the surface shine,
although there are, of course, beautiful
pieces that are glazed.” (It seems that
glazing, itself, is a difficult process, which

| will not elaborate upon here.) Therefore,
the less beautiful pieces are generally

the ones that are glazed, and if a piece is

pretty without being glazed, one hesitates
to coat it.

- "Why are hand-made works so
expensive?”

- "Today, people are used to cheap
pottery made in factories according to
a mold. The designs for these pieces
are not always particularly pretty,
because the prices for better and prettier
examples are too high even for a factory.
That accounts for the reputation of the
Swedish and Finnish ware because their
patterns, even the factory-made items,
are purchased from experienced artisans.
As opposed to factory-made works, each
hand-made piece must be checked by
the hands and eyes of the craftsman and
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Folk Art

From the Afikim newsletter — 1957 (In composing her articles, Hanna was usually assisted by her husband Joseph.)

Folk art is the creation of simple people
working with local materials in their
possession and from their surroundings,
during their free time, or in their old age. It
includes weaving, needlecraft, woodcraft,
working in clay, metal and basketry, and is
done in a traditional manner that has been
passed down through generations.

The works, even though not the work of
artists, are held in high esteem by experts
the world over, because the patterns
according to which the works are produced
are connected to particular nations

and places, and have reached a kind of
perfection because of their use for tens of
generations.

We, too, have the conditions necessary
for developing a folk art; all we lack is the
tradition. Yet, our entire lifestyle is new
and without tradition, and so we must
begin one.

To do this we must establish a kind of
school for adults complete with teachers
and classrooms. The instructor must be
an expert in his field, both in technique
and artistry, for he must invent and teach
patterns that would not have been either
copied or imitated from anything that is
being done in another country, which is
what so many people do by repeating
words in a foreign language without
understanding their meaning.

| will try to explain myself with the help of
an example.
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In a metal-work class, the instructor will
prepare a work plan that is to continue for
between six to seven years (two evenings
per week). The member-participants will
learn according to the curriculum how to
fashion utensils or jewelry of which a fixed
percentage will be given to that individual,
with the rest divided among the [kibbutz]
members according to a particular system.
For example, whoever moves to new living
quarters will receive a lamp or a Hanukkah
lamp, etc., and every woman who marries
will receive a necklace or bracelet of her
choosing, and so forth.

If the work is accomplished with diligence
and devotion, the objects produced will
be more beautiful than those that can be
bought, because we are not limited in
terms of time, as are professionals in the
city.

There will be comparable classes for
basketry, carpet and pillow-weaving,
embroidery on blouses and shirts, needle-
work, woodwork, pottery-making, and
more.

Most kibbutz members will be able to find
one area of interest and thus participate in
the artistic process. Whoever finishes one
course can begin another if he chooses.

In old age, if the regular daily work
becomes too difficult, and no longer suits
the kibbutz member’s physical capabilities,
he or she can work during the day in any
one of the crafts learned in the evening
classes.

Eventually, after a certain investment

in equipment and raw materials, these
classrooms will become workshops that
will provide for the internal needs of the
kibbutz. We will be able to produce by
ourselves most of the items needed to
enhance both the living quarters and the
clothes, and in this way we may, in time,
be able to create a kibbutz tradition for
clothing and interior décor.

Of course, the price of the wares cannot
be computed according to the customary
cost of a day’s work on our kibbutz,
because the time devoted to the making of
the works would be during the members’
free time. And the efficiency of production
is not of most importance but rather

the way people become involved in the
manufacturing process that can fill their
free time with substance and give great
satisfaction as a form of work to the older
members. Perhaps in this way we will be
able to solve a problem for many members
who can no longer participate in difficult
physical labor. But in my opinion, the most
important part of these classes is that they
will teach members how to create, they
will learn how to differentiate between
creation and imitation and believe in their
own abilities.

In this way we can show that a kibbutz
can be independent culturally as well as
economically.

Hanna ltzhaki

I Am the Clay

Hanna wanted to include adults in the
creative process and thus found a place
for ceramics in kibbutz life. In her article

“I am the clay,” that appeared in the
Kibbutz Afikim newsletter, and which
Hanna addressed to her adult ceramics
students, she presents her artistic theories
regarding the inherent qualities of the clay
medium, and the search for the local and
authentic, the personal and the natural.

In so doing, she was able to bring herself
closer to the other kibbutz members and in
turn, bring them closer to art.

Adult ceramics class at the Kibbutz

Excerpt from the Afikim newspaper, May 1959

For my ceramics students

Long ago | was important in man’s daily
life. All of their utensils were made from
me: for water, wine, oil, grain, and so forth.
Today, aluminum, enamel, plastic, and
many other materials have replaced me.
Now | am only made into a water-pitcher, a
flower pot, or a jar.

However, they cast me in the factory
and have forgotten my main virtue. From
among all the materials in the world, only
| can be worked directly by hand without
any additional tool!

| respond to the lightest of touches. Yet, if
one wants to give me an unsuitable form, |
rebel. Even if | appear whole and satisfied
in the beginning, | will reveal my wounds
during drying or firing. | simply crack...

| require that all who want to touch me
know that | have been in existence for
thousands of year, and it is fitting that they
should become acquainted with me, and
become familiar with my qualities before
working me as they will. | don't like when

| am thought of as if | were metal and am
given a handle that is thin and curvy. | am
bewildered when forced to be turned out a
hundred times over from the same mold.

Sometimes, | befriend man. We meet
frequently, and each time he tells me
something about himself, his cares,

his thoughts, and | reveal my unique
qualities to him. The connection between
us broadens. | feel that he understands
me and | respond to him willingly. | rise,
widen, become narrow, bend to one side
and then straighten — according to his
wish. He infuses me with his innermost
feelings.

Friends that have studied my language will
understand many things that have been
hidden from them in the past. They will
understand how great was my joy when
the prehistoric people discovered me and
stimulated me to speak. | accompanied
them in all their endeavors, being worked
in their creative hands, and speaking
thousands of forms.

| have suffered for a long time because
my qualities were forgotten and had
become bound within molds. Not long
ago | was rediscovered, and a creator’s
hands revived me. | began to breathe and
enjoy...but close friends will understand
my sorrow when agile hands with bad
intentions have taken control over me.
They have bent me in a thousand ways,
bruised me in a thousand ways, and pulled
me into countless diagonals. Even worse
— they have freely formed me into an
imitation of a cheap industrial product.

But how great is my joy when the

number of people who want to know

me increases, engage with me in
conversation, and after each meeting

find it hard to leave me. At first it is a bit
difficult for me and for them. Hands are yet
unaccustomed, arguments arise between
us, but thereafter — complete cooperation,
mutual understanding. | begin to live:
speak, scream, laugh and cry — according
to the will of the creator.

Hanna ltzhaki

Life and Work | xvii



Ceramist

in the Kibbutz

The idol-figurines “guardians
of the flame" atop the brick
kiln, and children at work
stoking the fire

First Steps and Finding Her Way

Hanna's work as an art teacher enabled  of the flames,” in charge of stoking the

her to connect in a unigue way with her
new surroundings in Israel and on the
kibbutz. In 1951, she participated in a
continuing education course offered by

the Ministry of Education, where she

first came into contact with ceramics.

Her teacher was Hedwig Grossman,
a ceramic artist who had established
an entire ceramics trend connected
to the landscape and nature of Israel.
Every summer throughout the 1950s
Hanna traveled to Jerusalem in order

to study and work with Grossman. Her
learning and enthusiasm about working

with clay were first put to use in the
kibbutz through her art instruction in
the school and in local and regional
ceramics classes for adults. In 1952,
with the help of the sculptor Rudi

Lehman, Hedwig Grossman'’s husband,
she built a brick wood-burning kiln. The

schoolchildren were involved in the

firing process, helped with professional

fire at night.

Use of the kiln for firing the clay utensils
was initially intended for teaching
purposes. However, the intense activity
and the technical difficulties involved

in the entire process proved to be

very significant for Hanna as an artist.
Perhaps this is what brought about

the thawing of her emotions, which

had remained frozen since the end

of the war. Together with her pupils,
through ritualistic games and study

of traditions, she reconstructed the

process of working with this “prehistoric”

material as it would have been done at
the beginning of recorded history. The
woman, who had been humiliated and
was forced to falsify her identity during
the war, was finally able to rehabilitate
herself through her artistic interaction
with the clay, creating an attentive

and receptive dialogue. Including her
students in this dialogue, a bridge back

record-keeping, and were the “guardians to life was built.

fHow do we fire clay pots?? From: “Igeret le-hinuch” (Education bulletin), May 1956

A clay pot goes through many stages
from the moment it is shaped until it is
finished being worked and placed, at last,
on a shelf. In order for the pot to be fit for
all types of handling, it must be worked
very carefully. After it has dried we paint
it. When we have enough pieces to fill the
kiln, we get the fire ready.

Now the ritual begins: first we hitch the
donkey from the petting zoo to the small
cart and go to the lumberyard to bring
wood for stoking the fire. One has to be
careful about choosing the right kind of
wood that will produce the right kind of
flame. After we have piled up the cart with
enough wood to keep the fire going for the
whole of the firing process, we return and
unload the wood. Now we start to work
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in a chain in order to fit all the pots into

the kiln. The expert himself stands near

the opening of the kiln because there are

certain rules that need to be followed:

a) The smaller pieces are put inside the
bigger ones.

b) It is important to put the heavier pieces
at the bottom of the kiln.

After we finish loading up the kiln, we mix
cement made out of mud and sand. We
cement and cover all the openings with the
exception of the opening for the heating
source. And now begins the actual firing.
You begin with burning thin wood chips
that catch fire easily. Children are assigned
roles connected with the fire: two throw
chips into the fire, they are called the
“guardians of the flame,"” another prepares

the wood, that's the “woodchopper,”
and only the “water-carrier” is missing,
but instead of that we have the “cement
mixer,” who is in charge of plugging up
all the cracks and slits so that the heat
won't escape. Besides all these jobs
there is also someone who writes down
the entire firing process in detail so that
each time we will know what mistakes
were made so that we can correct them
the next time. After about eight hours of
firing we hope to see some flames coming
out of the chimney. When we see these
flames we know that all the soot that
was on the pots has burned off and the
pots will have reached the desired color.
We continue feeding the fire with wood
chips like those used in the beginning for

another two hours. Afterwards we
once again close all the openings,
and after eight hours, when the kiln
has cooled off, we start to take out
the pots. And again, we work in a
chain, each piece is handed from
one to the other, the dust is shaken
off and the pot is immediately
immersed in water. After soaking
in water for a number of hours, we
polish the colors with liquid beeswax
so that they will be shinier. And at
the end of this whole process each
child receives a fired utensil that is
waterproof, colorful, and shiny.

Zvia

Ninth Grade - Afikim

Wood Burning in the Brick Kiln

Entry from the firing notebook, from firing no. 8, January 1956

11:15 Jugs are no longer red.

\e piy - £ 11:45 Still red at the bottom. Can't see a thing
oy g o .ia L T 8 )
m'h [ ..'[_S N 5’ DﬂL 4 {‘:{gs Wt at the top. We continue to feed more
s .,.rmﬁ 1 o ety il white wood.
i Jw; [oF .rE ,?" 1;: e Y57 Li“""ﬁ 12:30 We saw some flames from the top.
= -
3[;10 ._,f; ‘( ATl gdbu ,ﬁf.;:h‘n; e 6 1:00 Heat measures 800°[ Cel.] on top and
B ) 300° on the bottom.
i} rL AL P N ‘1},} ‘:hp e ? :
Y ;#%j —»ﬁ‘r'f',' ) ey ,35' 1:40 The soot at the top is completely burned,
A aliratl A Jid dofa M~ itis golden-white.

1:45 Omri Lulav put orange peels into the fire
and Hanna was very, very, very very,
very, angry.

Omri Lulav’s orange peel.

; 3 h | 2:15 Hanna Strauss [ltzhaki] brought along
e e Tl g Hanna Sakin [lit. knife] + only one
T R package of biscuits. Everyone is busy
stuffing themselves. The muse has
"1 S sinm, ) 1*' J o inspired Lily and she is composing a song
—sHend _1.;‘)!1‘" n_':i‘h N} L S Y for the guardians of the flame. Hanna
oy Jl.w of= ol d_n ) ST [l ¥ Mazlegi [lit. forky] comes to check on
e AB A ) &%J,f_ who's eaten all her property (the most

ol S G precious to her of all).
F 2:40 All the pots are red.
i ‘ f -

r‘1 o I . '_p‘x ;hﬂ o YA SE
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Her first years in Israel were difficult
ones. Her oldest son, Uri was born in
19486. They lived near Haifa, but without
her husband, and she supported herself
and her son by teaching painting in a
number of schools. Eventually, after a
divorce, she sought a place where she
could properly care for her son, finding
a position as an art teacher in Kibbutz
Afikim.

Hanna arrived at Kibbutz Afikim with
her young son in 18950. In 1951,

she married Joseph Itzhaki (ltzkovitz),
becoming a member of the kibbutz, but
not, she would assert, for ideological
reasons. Joseph, ten years her senior,
was an idealistic and educated pioneer,
having graduated from the Teacher’s
Seminary affiliated with Yeshiva
University in New York. In addition to
his agricultural work on the kibbutz, he
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taught Hebrew to teachers and adults,
as well as Jewish studies and literature.
Hanna's connection to Joseph was like
a return to the Judaism-infused home
of her parents, but without the religious
dimension, which she had abandoned
early in her youth.

Hanna and Joseph were both studious,
creative people, who contributed to
their surroundings, each in their chosen
field. They raised their family, Uri and
their other children, Ginat, Yonat,
Eeleel, and Lotan, in Kibbutz Afikim.

In the 1990s, Hanna's kibbutz family
grew when she “adopted” Anne Clayton
and her children (a relationship begun
years earlier with Anne’s “adoption”
when she was a kibbutz volunteer).

Hanna died after a brief illness in 2006
in Kibbutz Afikim.

Yonat, Ginat

Hanna with her son, Uri

From left to right, top to bottom:
Joseph, Hanna, Lotan, Eeleel,

Joseph Itzhaki

Joseph Itzhaki was born in Klezk in 1911
and in 1919 immigrated with his family to
New York. He immigrated to Palestine,
arriving at Afikim in 1934.

He tells about himself in a one page
“autobiography” preserved in the Afikim
archive:

“In 1934 | immigrated to Eretz Israel as

a pioneer and my group joined Afikim
(Kibbutz S.S.S.R. in those days), and | have
been a member of the kibbutz ever since.
Even on the kibbutz | scheduled time for
study, after a day’s work, and | was active

in the field of Judaism and Hebrew culture.

When | became aware that the Jewish
foundations in our education system were
lacking, | gathered the educators and
teachers of our school as well as of the
youth who were being educated in our
midst, among them also women teachers,
and | gave lessons in the study of the
Talmud, and after a number of years also a
series of lectures on Jewish topics.

My activities became known among the

neighboring settlements and word even

reached Professor Churgin, president of

Bar llan University, my first administrator
[in New York]. In a conversation he

acknowledged the importance of the work
that | was doing on the kibbutz. | also gave
classes on contemporary literature and
was an emissary for the kibbutz and the
kibbutz movement. In 1936 | was sent

by the kibbutz on behalf of the Netzach
movement to help Sha'ar Ha-Negev,
today Kibbutz Kfar Szold. My main role
was to establish the study program for
language, literature, and bible. In 1949 |
was sent by the party members of the
Kibbutz Meuchad to help the kibbutzim

in the Galilee with the same purpose. In
1950 | was asked by my party members
to organize the movement's ideological
seminary in Beit Berl in Tsofit.

In 1967 | was awarded the Zaltzman

prize by the Academy of the Hebrew
Language for my research: “The opinions
of the Haskalah writers regarding the
Hebrew language and their methods of its
expansion and revival.” In three months
the first part of my research will appear in
Leshonenu (the official publication of the
Academy of the Hebrew Language). This is
only the outline of my research, and | hope
I will be given the opportunity to expand
upon and improve it, in order to eventually
have it stand on its own.”

Works of Joseph Itzhaki:

“Deotehem shel sofrei ha-haskalah

al ha-lashon ha-ivrit ve-darkeihem be-
harchavata u-ve-hidushah,” (The opinions
of the Haskalah writers regarding the
Hebrew language and their methods of its
expansion and revival)

Leshonenu, 34-35, The Academy of the
Hebrew Language, Jerusalem 1970-1971,
(in Hebrew).

Be-ovrecha et ha-saf... (When you
cross the threshold), a volume of poems
collected after his death (in Hebrew).
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A letter written by thirteen-year-old Hanna in

Amsterdam to her grandparents living in Antwerp
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When Hanna was three years old the
family moved to W(rzburg, where

her father had gained a teaching and
rabbinical post at the Jewish Teacher’'s
Seminary. He was esteemed as a brilliant
teacher and mentor, but in 1933, with
the rise of the Nazis to power and the
mounting threat of Anti-Semitism, the
family moved to Amsterdam, where her
father was offered a senior teaching
position in the Ashkenazic Rabbinical
Seminary.

Hanna completed three years of study

in a Jewish High School in Amsterdam,
participating also in Zionist youth
movements. Yet, she felt uneasy with
Zionism and religious devoutness, and
with her mother’'s consent went to study
at the more liberal vocational arts school
(kunstnijverheidschool). She graduated

B"H
My dear Grandmother and Grandfather, may you live long

If a person writes many letters, then the letters are short and, of
course, not of much importance. But if a person writes one or two
letters a year, then those letters are long and of great importance.

| have chosen the second option. And first | would like to tell you
about what is going on in school, because | spend half of my life
there. | am in a Jewish science and mathematics school and am
doing well there. It is much nicer than the Christian school. | go
there every day, also on Sunday, and the school is closed only on
the Sabbath. On the Sabbath | learn Hebrew, Bible and Mishnah,
and afterward | go for a stroll around Amsterdam. On weekdays,
Amsterdam is like any other city. But on the eve of Passover or
the eve of the New Year, Amsterdam is very different from every
other city. On the eve of Passover there is a bonfire in an empty
lot and people come to burn their hametz (leaven) there. And the
children cry out loudly: “chomets, chomets!” And today, on the eve
of the New Year, there are carts in the street and sellers crying out
loudly: “Cards for the New Year! Cards for the New Year!"” Leah
and | wanted to come to you during the vacation, but because the

official permission is so costly (because we are Turkish) we couldn’t.

Perhaps | will come, God willing, during the next vacation. And now
that | have told you so much, | wish you a happy and sweet New
Year, may you be inscribed in the Book of Life, may God grant you
long life, until one hundred and twenty.

Regards.

Yours, Hanna

in 1940, having completed her
studies in graphic design and art
instruction.

That same year, in the month of
May, the Nazis conquered the
Netherlands.

Owing to their Turkish citizenship,
the Neubauer family was temporarily
spared from deportation to the
camps during the War. Hanna's
studies at the arts school facilitated
her connections with the Dutch
resistance movement and her
professional training enabled her to
help in the forging of documents.
She also aided in the transfer of
children and adults to hiding places.

In October 1943 the family was
caught by the Nazis in the final

round up of Amsterdam’s Jews.
Hanna was able to escape from

the theater where all the Jews had
been gathered, yet her parents

and younger brother were sent to
Westerbork and from there to the
Bergen-Belsen concentration camp.
Her father and younger brother died
there, but her mother survived.

Hanna survived under various
Christian aliases and married a
young Jewish man who she met at
the end of the war. As a result of
the war she felt a kind of spiritual
malaise, moral disorientation, and
emotional paralysis. At the first
opportunity she immigrated to Eretz
Israel with her husband in an illegal
immigration operation (Ha'apala).
They arrived in September 1945,

when Hanna was just a few months
pregnant.

During her first years in Israel,
Hanna avoided speaking with others
about the war because she did

not consider her activity with the
underground to have been heroic; in
her mind, she had done the obvious.
She claimed that her survival was
just a matter of luck. Nevertheless,
she was disturbed by the scorn

the native Israelis exhibited toward
the victims of the Holocaust who,
allegedly, went “like sheep to the
slaughter.” Later, she would tell of
her feeling thankful for the difficulties
of her daily life in Israel, which had
prevented her from dwelling on
unhappy thoughts from her past.

Turkish Citizenship

Escape from the Theater

Hanna considered her family’s Turkish

citizenship equivalent to having won the lottery.

The origin of their Turkish citizenship extended
to their grandfather Hermann Neubauer, who
was born in lassi (now in Romania), once part
of the Turkish Empire. Hanna learned of the
Turkish citizenship by chance when, in order
to acquire entry visas to Holland in 1933, the
family had to obtain a document confirming
their Turkish citizenship from the Turkish
consulate in Berlin. During the Holocaust,

the official letter attesting to their Turkish
citizenship was always close at hand in case
of emergency and provided them with a sense
of security. They did not obey the anti-Jewish
decrees and did not give up their silverware,
their radio in their home, and did not wear the
yellow star, even though their identity papers
were stamped with the letter “J” and they
were, therefore, always in peril.

Hanna could and would have
escaped earlier but she feared
for her parents’ safety. When
they were taken away, she
planned an escape with her
brother, but hid her intentions
because of being warned and
even threatened about taking
such a step. When the names
of her family were being called
in order to board the truck,

and after her name had been
crossed off the list, she said to
the policeman in charge of the
transport: “I forgot my bag,”
and climbed up to the theater's
balcony, where she hid beneath
a bed and waited. The same
night the workers in charge of
the deportation were also sent

to the concentration camp, and
Hanna heard a woman cry out:
“But why me? | have an official
seall”

From her hiding place she

could see the boots of the
Germans who were looking for
anyone that might have been
left behind. When they finally
departed she went up to the
roof and felt a sense of freedom
hard to describe; then she went
down and walked over rooftops,
past houses and through
courtyards, finally arriving at her
own empty home, where she
went to sleep. The next day she
made contact with Leo van der
Hulst from Pro Juventute, the
Dutch underground organization.
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Family History

Hanna Itzhaki - Life and Work

Ginat Bassok-ltzhaki

Her Life Story

If you were to see a woman in a broad-brimmed hat riding
by quickly on a bicycle, and later on a motorized cart along
the sidewalks of Kibbutz Afikim, transporting children or
baskets, and not paying much attention to the pedestrians
in the way, that would have been Hanna, the ceramist.

Hanna was born in 1920 on the Hermannsberg farm near
the village of Wiesent, in southern Germany, to Ratzi Dym
(1895-1985) and Rabbi Dr. Yekutiel Jacob Neubauer
(1895-1945). Hers was a religious home with Hasidic
leanings, but also Zionist and modern in spirit. Her older
sister and brother immigrated to Palestine before the
Second World War, but her younger brother and father
eventually perished in the Bergen-Belsen concentration
camp. Hanna, her two other sisters and their mother
survived, immigrating separately to Palestine after the war.

Hanna on her bicycle, silhouette by Ginat

Hanna's father was Rabbi Dr. Yekutiel
Jacob Neubauer from Leipzig, older
brother to eight sisters. His father was
a diamond merchant who, inspired

by Belz Hasidism, had become more
observant. In his fervency, he dedicated
his only son Yekutiel to Torah study.
Yekutiel was engaged to Ratzi Dym,
from the small town of Przeworsk,

in Eastern Galicia (then part of the
Austro-Hungarian Empire). The two
were introduced through their parents,
a common practice in those times,

but Ratzi actually fell in love with the
young seventeen-year-old Yekutiel,
and they were married in 1914, though
not before the prospective bridegroom
had completed his graduate exams, as
demanded by the bride's father.
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The newlywed Neubauers lived with

the groom’s father, Hermann, in Leipzig,
where Yekutiel, who had already been
ordained as a rabbi was studying
jurisprudence and Semitic languages at
the university. At age twenty-three, he
was awarded a doctorate with highest
honors. Ratzi was a practical, independent-
minded woman who tended toward
rationalism and held to the modern notions
of man’s free will and responsibility for
one’s actions. Life in close quarters with
her domineering father-in-law and many
sisters-in-law proved difficult.

In 1918, after the war, Hermann Neubauer
purchased the Hermannsberg farm (the
name Hermann being entirely coincidental),
near Regensburg. The young family, now
numbering three children, along with

Yekutiel's sisters, moved to the new
dwelling, which was meant to provide food
and at the same time fulfill Hermann's
dream of owning a private farm as well

as a yeshiva that would be headed by his
son. His intentions matched those of the
religious pioneers who believed in the ideal
of Torah and Labor (Torah ve-Avodah).

The family established an agricultural farm
that trained young men and women for
future immigration to Palestine. Among the
young men was Moshe Unna, one of the
leaders of the religious Kibbutz movement
and of Ha-Po'el ha-Mizrachi, later the
National Religious Party (Mafdal).

It was there that Hanna, the fourth
child, was born. Life on the farm under
Hermann's protection did not suit the
young Neubauers, who yearned for

independence and hoped to enable
the intellectual Yekutiel to pursue
and develop his scholarly talents.
Ratzi's wisdom and diligence led
to the finding of a teaching post for
Yekutiel in the Jewish Teacher's
Seminary in Wrzburg, where the
family moved in 1923.

Hanna attended elementary school
in Wrzburg, and even joined the
local branch of the Ezra youth
movement, where her father was an
influential figure.

Yekutiel Neubauer was an
outstanding lecturer in the Seminary
and influenced many students who
had come from very prestigious
yeshivot, rabbinical seminaries,

and even universities in order to
study with him. His reputation
spread as far as the Ashkenazic
Rabbinical Seminary in Amsterdam,
where he was invited to serve as
rector. The proposed salary did not
suit the family, but in 1933, with
the rising threat of Anti-Semitism
(and following a threatening letter
received by Yekutiel, whose Jewish
appearance made him conspicuous)
the offer was accepted and the
family moved to Amsterdam. From
then, Yekutiel became the central
leading figure in the Rabbinical
Seminary. The war put an end to his

activities.

Publications by Yekutiel Neubauer:

Toldot Dinei Ha-Nisuin ba-Mikrah u-va-Talmud
(The History of Marriage Laws in the Bible and Talmud)
Jerusalem, Magnes Press, The Hebrew University,
1994, (in Hebrew). Originally published in 1920 in
German, based on his dissertation

Ha-Rambam al Divrei Sofrim
Jerusalem, Mosad Ha-Rav Kook, 1957

On Yekutiel Neubauer:

ILBA-Israelitische Lehrerbildungsanstalt Wurzburg
1864-1938, by the Alumni of 1930-1938, ed. Max
Ottensoser and Alex Roberg, 1982 , p. 126-132

Prof. Dan Michman, “Ruach ‘Ha-Mizrahi’ ve-Beit Ha-
Midrash Le-rabanim u-le-Morei Dat be-Amsterdam”
(The Spirit of the “Mizrahi” and the Seminary

for Rabbis and Teachers of Religious Studies in
Amsterdam), Bar llan University Yearbook, Jewish
Studies and Humanities, 28-29 (Bar llan University,
Ramat Gan, 2001), pp. 41-58 (in Hebrew).
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in exhibitions in the Tel Aviv Museum in
“Ceramics Israel 70,” and in the Israeli
Biennale for Ceramics in 2000. As a kibbutz
member and one who believed firmly in

the ideal of folk art, the notion of the artist
serving the community was obvious to her.
In 1957 she published an article entitled
“Folk Art” in the kibbutz newspaper, in which
she articulated the ideological basis for
authentic kibbutz artwork. She called for

the making of kibbutz folk art in metalwork,
weaving, basketry, embroidery, ceramics
and more, and emphasized the principle of
working with local materials and relying on
models connected to the people and the
surrounding environment, noting: “We, too,
have the conditions necessary for developing
a folk art; all we lack is the tradition.”

In her early works, Hanna followed her
teacher’s basic message: producing plates,
vases, jugs, kettles, and such, with a
modicum of glazing. “The emphasis must be
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on form and not on the surface shine,” she
said in 1965, her words seemingly echoing
those of Hedwig Grossman: “I am looking
for form [...] | hope to find the fully realized
form.” But with Hanna'’s early retirement
from teaching she took a big leap and
exchanged her practical ceramic art for the
freer and more multifaceted field of ceramic
sculpture.

An abundant burst of creativity flowed

from the soul of this veteran artist, who

in a naive, primitivist, and simple language
presented a very personal world, whose
narrative culminated in autobiographical
relief panels relating her family’s history.
Throughout, she demonstrated her
unwavering devation to love of mankind and
nature, and the simplicity of her artistic
mores. Yet it is important to emphasize
that she also did not give up on the principle
of functionality, which enabled her to

form a bridge between the potter’s wheel

and sculpture, and create turrets, birds
and figures from the structural form of a
pitcher.

Turning to the designing of Hanukkah lamps
out of clay allowed Hanna to give expression
to the kernel of an idea she had formed
from the time of her youth growing up in

an Orthodox family in Germany. During a
visit to the Israel Museum in Jerusalem,
she was particularly struck by the clay oil-
lamps on display among the museum’s
impressive collection of Hanukkah lamps.
She then began creating Hanukkah lamps
based on eight miniature clay oillamps (and
one shammash, servitor), while decorating
the back wall of the lamps with images of
ancient Jerusalem, the Temple, the walls
of the OId City, gates, a shell maotif, and
more. Faithfully producing a new design
every year, among her lamps were those
with a Mediterranean, Oriental feel: her
earth-toned “Maccabees Lamp,” devoid of

any coating, features five archaic figures in
profile in ancient Assyrian style. Other lamps
feature hieroglyph drawings of figures and

a lamp, reliefs and multi-pitcher structures
of Baghdad-like towers, back walls
resembling an oriental lamp (punched with
an ornamental design reminiscent of copper
lamps), and more.

Hana Itzhaki incorporated a strong devotion
to nature in her later “Jewish” period.

At an advanced age, she released from
within herself a long-hidden and intense
attraction to nature’s beauty and potency:
pomegranates, star fish, flowers, birds,
pinecones...the powers of natural fertility
that are at the basis of the form of
pinecones, some especially large, like a
sensual flower that is none other than a
seed-filled egg, the sunflower rich in seeds,
the pods of various trees, and tentacular
stamens, etc. The sensuality and passion of
nature’s wonders, drawn from the artist’s

surroundings in the Jordan Valley, found
their way into her ceramic fountains inspired
by the clay fountains sold in the Palestinian
village of Uja along the Jordan Valley
highway. Faithful to her functionalist-potter
heritage, Hanna designed her fountains like
basins within a basin: water flows from a
pitcher, or vegetalike structure of pitchers,
into a large basin, and the entire fountain
likewise becomes a sensual vegetative form.

It seems that the best of Hanna Itzhaki's
works were created from the synthesis of
her work as a potter and sculptor. Thus,
for example, the figural pitchers (a king and
gueen as two engraved vessels of middle-
eastern decorative design), or the clocks
that are actually giant plates on which the
artist placed the flattened forms of Middle
Eastern urban structures, perhaps based
on images of Jerusalem, the walls of the Old
City, and more, in medieval style. ltzhaki's
plates, though perhaps lacking in creative

ambition, nevertheless testify to her graphic
and calligraphic abilities. She decorates the
plates with letters, with flattened images

of Jerusalem’s buildings, with abstract
dancing figures, vegetal forms, and birds.
The essence of the artistic style that
characterizes her plates may be found in
the emphasis she placed on drawing-like
effects and monochromatic restraint.

Hanna ltzhaki never went to extremes or
exaggerated in her art. Her life’'s work as a
ceramic artist reflects a sense of modesty,
decency, personal integrity, and love of the
clay, the medium and the human being.
She created a friendly type of ceramic art,
as demonstrated by her charming and
humorous folk dolls featuring a range of
figures from the diverse ethnic groups of
Jewish society. In her works of clay she
confirmed art as a humanistic act that is
taken from the dust and enters the heart.
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It was during the summer of 1951 that
Hanna Itzhaki traveled from Kibbutz Afikim
to Jerusalem in order to take part in a six-
week course in ceramics taught by Hedwig
Grossman. Living in Israel since 1945, the
German-born thirty-one-year-old had been
a kibbutz member for almost two years.
The course, the first of its kind offered by
the fledgling state’s education department,
was to prove a life-changing event for the
young art teacher who had had no prior
experience with ceramic art. After her
initial encounter with the clay medium she
remained joined to it for the next fifty-five
years, until her last day.

Hanna Itzhaki was fortunate to have studied
with Hedwig Grossman, the recognized
founder of ceramic art in Israel. Hedwig
Grossman was married to Rudi Lehman,
who in 1952 would advise Hanna in the
building of her kiln, the very same wood-
burning kiln she and members of the

ceramics class she established in Afikim

in 1959 would use. Grossman - an artist
and legendary teacher who was very
demanding of herself and her students - laid
the foundations for the creation of a local
pottery tradition based on simplicity, local
materials, emphasis on form, renunciation
of ornamental glazes, and preservation

of the bond with ancient middle-eastern
pottery. Years later, in 1885, Hanna
[tzhaki would remark, “My teacher was
extreme, she insisted on preserving the
clay’s character, its natural color.” Hanna
would not be as rigid, and in her works she
consented to glazes, but incorporated them
with restraint. At the same time, she was
adamant with her students about digging
for clay in the soil of the Jordan Valley, and
never ceased to educate about the inherent
connection between creator and material.
In the spirit of her teacher, she rejected the
industrial, mass-produced factory pottery

and in a monologue entitled, “I am the
clay,” called for an intimate connection with
the medium by discovering its immanent
properties.

For decades Hanna ltzhaki worked as

a ceramic artist without giving up her
educational and communal commitments
to the local school and regional ceramics
class. Throughout, she managed to find
the right balance between her individual
creative pursuits and those of the collective,
and in the 1960s even compromised by
devoting one entire weekday to the kibbutz
members, and only half a day to her own
work. Examples of her work decorated the
kibbutz walls, were presented as official
gifts from the kibbutz, and exhibitions were
mounted in the kibbutz and surrounding
areas (in the Beit Uri and Rami Nechushtan
Museum in Ashdot Yakov Meuhad, and in
Beit Gabriel in Tsemach on the Kinneret
sea shore). Later, Hanna would participate
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