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2. ‘“The mountains skipped like rams, and the little hills like
lambs” (Psalms CXIV 4)
3. “And the parched ground shall become a pool, and the thirsty
land springs of water (Isaiah XXXV 7)
4. Mural ,
- Frieze : “The wilderness and the solitary place shall be glad”
(Isaiah XXXV 1) |
0. Pilasters
7. Politych : Exodus

a above : “He took not away the pillar of the cloud by day,
nor the pillar of fire by night” (Exodus XIII 22)

a below : “And they came to Elim, where were twelve wells, -
and three score and ten palm trees” (Exodus XVI 27)

b : “And made the sea dry land, and the waters were
divided”. (Exodus XIV 21)
g “And Moses brought forth the people of the camp

to meet with God, and theq stood at the nether part
of the mount’” (Exodus XX 17)

d : “The Lord came from Sinai, and rose up from Seir
unto them” (Deuteronomy XXXIIT 2)

: _ 8-10. Pillar
e i P “The wilderness hath shut them in” (Exodus XIV 3)

_ 12. “And thou shall smite the rock, and water shall come out
" of it” (Exodvus XVII 6)
* 13-15. Candelabra 19, Inside cave
16. . Stone 20. Pond (model)

g D In front of cave 21-24, Garden pots
\ 18. Primeval beast 25, (Candlesticks




SINAl—Ceramics Exhibition by Naomi and Nora

Naomi (Bitter) and Nora (Kochavi) are both graduates of the first
diploma course in ceramics of the Bezalel School of Art, Jerusalem
(1962). While yet attending the Bezalel school they set up a ceramics
workshop at Talpioth, and they have been producing together ever
since. They have had single exhibitions in Jerusalem (1963), and have
also participated in many exhibitions abroad, including in New York,
Los Angeles; Paris and Oslo. They continued to study in their spare
time, and both hold degrees in the history of art from the Hebrew
University, Jerusalem (1968). '

*

The idea of holding an exhibition on the subject of Sinai came in the
wake of an extended trip through this desert of the Exodus. The
prolonged stay amid the wild and majestic desertscape intensified the
powers of cantemplation and thought and induced feelings seeking
to be expressed in some creative form.

One of the striking and wonderful things about the Sinai desert is the
contrast between the feeling of eternity and immanent power suggested
by its landscape and the way its rocks have weathered and crumbled.
T'he shapes and forms sculpted in the Nubian sandstone by thousands
of vears of erosion, as also the intense colours of the granite, made a
profound impression on the imagination and memory. The almost
unlimited plastic possibilities of clay, and the diversity of colours that
can be obtained from it, made it the ideal material for tranbldtmg our
impressions into concrete form.

Nature cannot be re-created, and it was never our idea or intention
to bring the desert to the town. All we desire is to convey something
of the ambience of the desert and of the feelings it aroused in us. If we
have succeeded in this, however slightly — we shall be pleased.

NAOMI and NORA

Clay, the medium used by Naomi and Nora for their art, one of the
most common earth materials, is produced by erosion — the weathering
and crumbling of rocks of which the particles are washed away by
water or carried by the wind from the mountains into the valleys where
they are deposited layer upon layer.

From this primal material Naomi and Nora, for many years, have
fashioned the objects of thewr art. A trip through Sinai visualized for
them in dramatic fashion this transformation of the rock by the wind.
heat and cold; gouging and cutting hollows and projections in the stone,
polishing it smooth again, then returning to drill and hollow out spaces,
orifices, furrows and folds. Naomi and Nora create rich textures which
demonstrate the infinite plastic possibilities of the clay and bring out
the play of light and shade and the wide spectrum of colours that is
created daily and hourly, washing over these desert forms and revealing
them.

The dazzling, ever-changing light, the solitude and the silence conjuring
imaginary textures in this primeval landscape — nature uninterfered
by man — recalled to the artists the biblical stories of the wanderings
of the children of Israel in the desert. The vision of the violet hills
merged with the figures of the wandering tribes, with fragments of
ancient pottery and tablets, with the tracks of tanks which had left
their marks in the sand. This experience induced the artists to pass
from pottery-making to ceramic sculpture, the more primary and
symbolic activity which gathers and fixes impressions from the shifting
world around. This element in the making of sculpture heightened
and illumined their Sinai experiences for the two artists, which they
embodied in clay, the famlhar medium of their art,

AVRAHAM KAMPF

,-a-‘,r !-.,.

S .
. e b /“rﬁ J]
-
of aut « . e } _ S— 5 R - PR 2 4 — . _ — ’ -




	01
	02
	03
	04

