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Aviva with her family, Ocober 1923
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opposite: Aviva Margalit beside a
tapestry of her making, 1993
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1954917 019
Aviva Margalit and Avigdor Stematsky
receiving the Dizengoff Prize, 1954
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Aviva Margalit in Paris, 1950
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Aviva Margalit working on a ceramic
wall for Defense Industries, in the
ceramic workshop, 1964
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above: Itche Mambush, Shulamit Aloni
& Aviva Margalit at the paintings and
tapestries exhibition “Aviva 1970-1973",
Shocken Gallery, Tel Aviv, 15.9.73
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bellow: Aviva Margalit and Leah Rabin
at the tapestries exhibition, 1970
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D"0 50X65,1946 ,11 2V [DU ,NNID N2
Untitled, oil on canvas, 1946, 50x65 cm
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1928 UDDIN , 7NIW' YIN? 1T NMIND 70
1928 ,0101'DY N VAINNI NN
22N 7N ,"2NID 122 16 N NN
1939 ,NNIN] N0 NN

above right:

On board the ship to Eretz Israel,
August 1928

Aviva and her sisters, Bat Ami and
Rina, 1928

Aviva Margalit aged 16 in Mugrabi
Square, Tel Aviv

Aviva Margalit in Hanita, 1939

MDY DNIT?'A N'27D NN :NUD?
30-0 NP ,Q'AN 2N X9

bellow: Aviva Margalit during her
childhood in the Shapira neighborhood,
Tel Aviv, 1930's

AND NIV DD :7XDY? ['D'D : 7DD
1928 ,MNI QAN ,'DY N, 2XI'D
opposite: From right to left: Mother
Shoshana, father Michael, Bat Ami,
Aviva, Rina, 1928




D"0 65X50,1947 ,72 2V [DW ,A"2{ DY DDIT
Still Life with a Shell, oil on canvas, 1947, 65x50 cm




D”0 55X38.5,1948 ,72 2V DY ,NN
Girl, oil on canvas, 1948, 55x38.5 cm



1950 ,1192 N'71D NAAN :D7UD?
above: Aviva Margalit in Paris, 1950

,1197 NY'0IN 197 NTI9N NA'ODA :NUD?
1950 'ND

bellow: At her farewell party before the
trip to Paris, May 1950

.79 DN DY N*22D NAAN 7DD
1950

opposite: Aviva Margalit with friends in
Paris, 1950







D"0 54X65,1949 ,72 2V DU ,NNID XYY
Untitled, oil on canvas, 1949, 54x65 cm
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DD 45X60,1950 ,1"1 7Y DNY 7192 WA
Bridge in Paris, charcoal on paper, 1950, 45x60 cm




- XNIPY 200D, N0 DK KDWY DD 1955 ,Tin Iy
e U9 OIN N"UB?I TR 1Y 1TD ,BIADD
Ein Hod, 1955. From right to left: Aviva Margalit, Marcel
Janco, ltche Mambush, Medi Janco, Yehuda Wallersteiner, —.
. ‘ gt Hans Peter




NIDK?Z XN 2N [INTID 9OIN D0 56X76 ,1954 ,1"1 2V [N9'WI DNO ,BNI) ,N'X'TIODIP
Composition, gouache, charcoal & pencil on paper, 1954, 56x76 cm, Tel Aviv Museum of Art collection




QT 0192 ANDT NTIAWN DD 50X62,1954 ,72 2V [DY ,ANNID K77
Untitled, oil on canvas, 1954, 50x62 cm. The work was awarded the Dizengoff Prize




D"0 54X73,1960 ,72 2V [DW ,ANNID X277
Untitled, oil on canvas, 1960, 54x73 cm
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D”0 30X40,1958 ,0'9NIN'7 ,MINID N2Y
Untitled, lithograph, 1958, 30x40 cm




TIN 'V ,[ND 09NN NITO ,D”0 32X42 ,1956 ,N719D N'9NIN'7 ,N"0P2
Galaxy, double lithograph, 1956, 32x42 cm, The Cohen Lithograph Workshop, Ein Hod




D”0 49X60,1962 ,72 2V |DV ,MNID K27
Untitled, oil on canvas, 1962, 49x60 cm
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D”0 60X50 ,1962 ,72 2V |DW ,NNID X?2?
Untitled, oil on canvas, 1962, 60x50 cm




D”0 53X72.5 ,72 7V |DW , NNID N??
Untitled, oil on canvas, 53x72.5 cm
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D”0 4X25 ,0'W'un NDY ,ATDIYIXD IDIN , NN X?27?
Untitled, painted and glazed ceramics , the sixties, 4x25 cm




D”D 30X40 ,0U7 1965 ,njI'DYj) U'72N , NINYP
Arches, ceramic relief, c. 1965, 30x40 cm
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D0 41X28.5 ,NANTD NP'DIP U220, NNID K27
Untitled, glazed ceramic relief, 41x28.5 cm



D”0 6X38.5 ,1TDI VIXD WDIN ,NNID K27
Untitled, painted and glazed ceramics, 6x38.5 cm
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NADX? DO'N [INTID 9OIX ,D”0 15X23 ,NAITD NP'DIJ ,2IND U*22N
Blue Relief, glazed ceramics, 15x23 cm, Haifa Museum of Art collection




OMURNZENTIY, N0 DN N2UDY DD
1955 T 'V, Ip2 "TDI 201D

DT :2XDW? 'D'D TN 'V N1 :2XDUD
D20 NN 0N ,IPY 201D, MUY
above right: Aviva Margalit, Yehuda
Wallersteiner, Marcel and Medi Janco,
Ein Hod, 1955

Left: In the Ein Hod Gallery. From right
to left: Yehuda Wallersteiner, Marcel
Janco, Hans Peter, Aviva Margalit

LTI "W P22 9N [NT [DND :NUDY
LD 200D U9 01N :2NDWY I'D'D . 1960
OO INTE 20D NN

bellow: The artist Jean Arp during his
visit to Ein Hod, 1960. From right to
left: Hans Peter, Marcel Janco, Aviva
Margalit, Jean Arp

01N ,N1"UVNZI DTIN' :2RDYY 'D'D 210D
NAAN P2 TD 1P 200D U9 YID U9
1955 ,WIADD Y X'NI V2D

opposite: From right to left: Yehuda
Wallersteiner, Hans Peter, Mutz Peter,
Marcel Janco, Medi Janco, Aviva
Margalit, Itche Mambush, 1955
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D0 54X73,1953 ,T2 2V [DY ,MNID K77
Untitled, oil on canvas, 1953, 54x73 cm
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D0 78X58 ,1972 ,11 7V |DYW ,NNNID K27
Untitled, oil on canvas, 1972, 78x58 cm
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1960 ,770 ,W1I2DD pNY'
Right: Marriage certificate of Aviva Margalit

& Yitzhak Mambush, Nahalal, 1960
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Bellow: Invitation to the wedding of ;*; L (A C. ‘&7 , ) Q’Ia” : —~ £
Aviva Margalit and Itche Mambush, 1960 3 NP [20 190 e lg
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Opposite: At the wedding of Aviva and vl A ‘fd;‘ o A il L et

Itche, Ein Hod. From right to left: Ze’ev
Yosefon, Aviva, Itche, Ephraim Ayalon
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D”0 73X53.5,1976 ,NONIYD NP'1DU ,MNID K27
Untitled, mixed media, 1976, 73x53.5 cm
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22N 2N ,[DOUN 2N QT 9OIN ,D”0 8 1X56 ,T1 2V [DV ,NP*NY 7¥W NNIX
Forms of Silence, oil on canvas, 81x56 cm, Dov and Rachel Gottesman collection, Tel Aviv



Aviva Margalit in the ceramic workshop, Ein Hod, 1960's 60-n niw T 'y ,n'dIpn NTOA N¥221D N2aK




1969 ,"70" VPN 'OV T2 N*2D DXAN :|'D'D
Right: Aviva Margalit beside the tapestry
Sinai, 1969

U2V W22 1PY 201D 9”Y NP'DYP VP :AUD?

1959 , WD NITO :VIX
Bellow: Aviva Margalit drawing a sketch for
a ceramic wall, Masada Studio, Be'er Sheva.
Executed by Mambush Workshop, Ein Hod

NAIAND NITOQ NIFTNT NITALY :n2UD7

60-0 NIW TN 'V ,WIADD
Above: Druze women working in the
Mambush Weaving Studio, 1960's



D”0 62X55,1996 ,N2NIVUD NP DU ,MNID K77
Untitled, mixed media, 1996, 62x55 cm




Aviva Margalit-Mambush
1919-2004

Born in the United States. Immigrated to Eretz Israel in 1928. Died in Ein Hod.

Studies

1941-1943 Painting, Aharon Avni's Studio, Tel Aviv

1943-1949 Painting with Avigdor Stematsky & Yehezkel Streichman, Studia, Tel Aviv
1951 Further painting studies in Paris

1953 Founding of the Ein Hod Artists’ Village

1973 One person show, Shocken Gallery, Tel Aviv

1954 Awarded the Dizengoff Prize from the Tel Aviv Municipality
1966 First prize in ceramic exhibition, Lytton Center, Los Angeles

Design of tapestries and ceramic murals for private and public buildings
Painting and graphic work

Selected Group Exhibitions

1943 Katz Gallery, Tel Aviv

1948-1953  New Horizons exhibitions, Tel Aviv

1952 The Anniverary Exhibition, Tel Aviv Museum

1953 Black on White, Tel Aviv Museum

1958 Ten Years of Israeli Art, Tel Aviv Museum

1960 Israeli Painting, Museum of Modern Art, Paris

1961-1963  Israeli Graphic Ar, traveling exhibition: Yugoslavia, Japan, U.S.A
1962 Israeli Ceramics, traveling exhibition: Buenos Aires

1963 Tel Aviv Museum

1967 Tower of David, Jerusalem

1968 Israeli Fainters in Gobelin Tapestry, Artists House, Jerusalem
1975 Israel Museum, Jerusalem

1979 Telephone Pages, Israel Museum, Jerusalem

1981 Women Painters, Beit Hachayal, Tel Aviv

1985 Faintings from Israel, traveling exhibition: Santiago, Chile

1989 The Middle Generation, Artists' House, Tel Aviv




——-1

The establishment of the Janco-Dada Museum in Ein Hod in 1983 was
the jewel in the crown of Aviva's public activity. The existence of the
museum next to the village gallery reflects recognition on the behalf of
the public. When Marcel Janco approached his 90th birthday, his friends
and supporters, Aviva amongst them, came to him with the idea of
establishing a house that would be dedicated to his work and ideas. Janco
agreed to donate works and to give the land next to his home, although
the work of raising fund fell to his friends. This group, led by Moshe
Zanbar, turned to organizations and to individuals, organized public
auctions and events, slowly raising penny after penny until the required
amount was reached. Most of the meetings and discussions were held
at the Mambush family home, Aviva took part in the meetings and helped
in the organizational effort as well as in forging the concept on which

WD AN oD N oxpwy pp the museum is based. The Janco-Dada Museum, set in the middle of the village, was established as
1999 T [V2 WN 23NN A an independent non-profit organization whose goal is to promote modern art. The regular maintenance
From right to left: Aviva Margalit, Iltche ok . : o
Mambush, Gavri Banai and Orly Rotter and promotion of new projects continued to occupy Aviva for many years to come.
in Ein Hod, 1999
Looking at Aviva's abandoned studio, the desire to renew and experiment is clear, especially by an
artist who despite the amount of exposure she received in her early days, had seemed to have given
up the center stage. The relinquishment was not a result of lack of self-appreciation as an artist, but
came from Aviva's most noticeable characteristic — her humility and the desire to place the good of
the many before personal promotion - a characteristic so rare amongst artists! The generosity, acting
for the village, decorating the buildings with mosaics, creating an Israeli folklore in carpet weaving -

it seems that for her, these were the essence of creativity.

Sorin Heller
Exhibition Curator

Notes

1 Gideon Ofrat, Studia: the Middle Generation, (cat.), Tel Aviv: The Artists’ House, 1989, p. 4 [Hebrew].

2 ibid,, p. 17.

3 Eugen Kolb, director of the Tel Aviv Museum, 1952-1959.

4 Michael Sgan-Cohen, Lea Nikel: Retrospective (cat.), Tel Aviv Museum of Art, 1995, p. 11.

About this period see also: Sorin Heller, Lea Nikel: The Paris Years 1950-1961 (cat.), Haifa: Mané Katz Museum, 2004 [Hebrew].
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Aviva Margalit drawing a sketch for a
ceramic wall, Masada Studio, Be'er
Sheva. Executed by Mambush
Workshop, Ein Hod
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and Itche Mambush, as well as their ceramics workshop. When he returned to his home in France, he
sent them some sketches for them to use as the basis for two ceramic reliefs made in their workshop.
At the end of the process, Arp sent them his signature to be stamped into the reliefs. Arp's visit to Ein
Hod was seen as an important and meaningful achievement for the village and artists living there.

Word of the weaving workshop spread beyond the national borders, where it received praise and
success in the United States. In the workshop carpets were woven according to paintings by famous
Israeli artists, including Mordecai Ardon, Marcel Janco, Mane Katz, Naftali Bezem, Nachum Gutman,
Dani Karavan, Anna Ticho, Aviva Margalit, Yohanan Simon, Yosel Bergner, Jean David, and Bezalel
and Louise Schatz. It was an experiment in combining works of art that were considered the "classics"
of Israeli art with the Druze weaving tradition. It was perhaps the desire to create a type of artifact,
artisan-like in character, but one that would attain the status of a work of art in the full sense of the
term. But beyond Aviva's and Itche's success lay the ambition to create a kind of folklore, authentic
and local, which would be identified as Israeli outside of the country as well.

The ceramic mosaics and the carpets demanded different work styles
and technological developments. Ceramic clay became one of her
favorite mediums. The patterns and the rich color made Aviva's
ceramics unique. Here as well, Aviva would combine her talent in
stylizing a form with something that can be termed primal, archaic,
similar to children's drawings. Her ceramic reliefs are a fitting and
wonderful expression of this concept. On the whole, they are like
translations of landscapes into a magical world, a kind of puppet
theater. The free use of the readymade — beads, buttons - is reminiscent
of Israel Paldi's children's painting.

Throughout, Aviva continued to paint, especially geometric abstracts
in watercolors, oil paintings, drawings and prints. Although there is

5 a hint of childliness, of fun in her ceramic work, in these works she

= returns to and examines the tension between angled forms and the
rectangular format of the canvas or paper. At their vertexes, the angled forms create points of focus
in contrast to the areas and structure of the background. In other works she seems to try to force on
the drawing paper an almost technical form that can be recognized, but at the same time can not be
linked to reality. She moves from one field to another, from drawing to weaving carpets, from designing
and painting ceramic dishes to printing.

—
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creative act in the service of society. In the Dadaist spirit, the artistic act negates the hierarchy between
"high" and "low" art, between art and craft, between an oil painting and a ceramic work.

Janco, a founder member of the New Horizons movement, was searching for something beyond
abstraction, beyond the formulation of painterly values. He saw in his art and in his actions the
continuation of the ideas of the Dada movement (of which he was one of the founding members in
Zurich during World War One) of an artist in service of society, an artist carrying the social and political
1560 3B AR A S flag, a committed artist. Teaching was also an artistic act. The ;.Jlrtlsts who surr(')ur.)ded him .m the.early
091 2xiDY  YiDK T 7xowz o 1950s contributed to the rebirth of Dada in Israel. The experiment of establishing an artists' village
: N AN o the ruins of an Arab village, far from the Tel Aviv scene, was a type of act that carried the stamp
At the wedding of Aviva and ltche, Ein - i 1 o
Hod, 1960. From right to left: Dan Ben  Of the Dada spirit on the one hand, and on the other, fed off the spirit of settling the land and realizing
Amotz, Shmuel Bonim, Aviva Margalit the Zionist dream of the time.

Aviva's activity on Ein Hod is in many ways the story of the village, the
involvement, the commitment, the desire to do, could be seen as a type of
Dadaist performance.

In the mid-1950s a whole neighborhood was designated for workshops:
workshops for lithography, music, ceramics, and weaving. They were all the
public property of those living in the village and the artists who worked in
them. In the early 1960s private artists' workshops were also established such
as Itche Mambush's and Aviva Margalit's ceramic workshops, who made
ceramic dishes and ceramic walls for various buildings around the country,
and the weaving workshop where carpets and tapestries were made, at first
by immigrant girls from settlements around the village, and later on by Druze
women. The carpets were made according to paintings by the most important
artists in the country. During the 1960s and 1970s the workshops trained
generations of artists. In the print workshop worked Marcel Janco, Ora Lahav
Shaltiel, Jean David, Arie Navon, Batia Eisenwasser, Helen Markson, Shoshana
Heiman, Yossef Shaltiel, Ruth Cohen and others. Aviva acted ceaselessly for
the village and its institutions. Aviva and Itche married in 1960, it was a
wedding that became a village event.

In that year the Swiss-born artist Jean Arp visited the artists' village of Ein Hod, he was a guest of Marcel
Janco, a friend from the early days of Dadaism. On this visit Arp met amongst others, Aviva Margalit



N"IND 797 D290 NNPY 7D
1950 ,”2X W ITINN”

Atthe port before sailing to Paris aboard
the Theodore Herzl, 1950

colored shading, by blocking the depth of the painting, by the expansion of the image and transforming
itinto the central subject. In the movement of the brushstrokes her paintings are closer to Fauvism.
The most noticeable trait in her paintings is the freedom allowed by the abstract approach, a freedom
that seems to have enchanted her, a trait that would have many and varied expressions in the future:
in games of abstraction, in ceramic reliefs and mosaics, and in ceramic dishes. This freedom pushed
her to new experimentation, and not necessarily to the systematical, serial work that characterized
the artistic output in Israel since New Horizons.

Aviva arrived relatively late in Paris, in 1950. Some of
her friends from Studia were already there - Karavan,
Lanbar, Mambush, Argov, Shulamit Tal, Claire Yaniv. The
communal life, and especially the unmediated contact
with masterpieces, rather than the reproductions that
Kolb has brought them, enchanted them, as did "the
freedom to do as your spirit wished," as Nikel put it 4,
Paris gave Aviva's painting a certain lyrical, poetic softness.
The painting that won her the Dizengoff Prize in 1954
already shows the difference between her student work
at Studia and the abstract work that resulted from the
trip to Paris. The emphasis is no longer on the enthusiasm
of the brushstrokes, of the momentum, the freedom, but
on the aesthetic values of the Parisian "painting culture”
that seemingly calms the pioneering spirit.

She returned to Israel in 1951 to face the dilemma faced by all the artists who returned from the
journey. It appears that Aviva also deliberated like the others — what is the direction, what is the style,
what is the correct move. Out of the various options, Aviva chose to join the group of artists who
established the artists' village of Ein Hod in 1953. Despite being invited to exhibit in important shows
at the time and gaining immediate recognition as an artist upon her return, she preferred to be part
of the pioneering act, a kind of return to the act of Chanita.

It was Janco, who was teacher and especially guest lecturer in composition for a few months, who
won her over. As pointed out by Ofrat, Janco had almost no influence on the group in terms of
iconography, but it seems he had great influence over the concept and status of the artists and the
value of the artwork, allowing for the absorption of the social ideology in which the artist places the
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at the Cassit café in Tel Aviv. Drawings by graduates and art critiques were published in Hashomer
Hatzair's literature supplement, "Masa."

The modernist Parisian spirit that permeated Studia, both stylistically and in the sense of togetherness,
explains the desire and urge of the members of the group to go to Paris. The social connection between
them continued there as well.

Aviva's story reflects the story of the generation of abstract artists that came after the generation of
the giants of New Horizons - Zaritsky, Streichman, Stematsky, Janco. Aviva, along with Dani Karavan,
Lea Nikel, Claire Yaniv, Shulamit Tal, Michael Argov, David Lanbar, Moshe Propes, and Itche Mambush,
were designated by Ofrat the "middle generation" ('the forgotten generation") between New Horizons
and the avant-garde of the late 1960s and early 1970s. Aviva explained this claim, "The teachers
themselves blocked us. In truth, a whole generation was blocked..." 2. This definition is not precise.
Some of them became leading artists. In the early 1950s, Aviva also ran up achievements equal to
those of established artists. She exhibited with her teachers in the New Horizons exhibition, she also
participated in important exhibitions at an institute that was then center stage, the Tel Aviv Museum:
The Anniversary Exhibition (1952), Ten Years of Israeli Art (1958). In 1954 she was awarded the
Dizengoff Prize by the Tel Aviv-Yaffo Municipality and the Tel Aviv Museum — the most prestigious
award in Israel at the time.

So it is apparent that the years at Studia and in Paris brought her public recognition, to center stage.
These were also the years that formed her personality as an artist. In Studia she absorbed the enigma
of abstract painting and the meaning of the modernist spirit for the first generation of abstract artists
in Israel — Zaritsky, Streichman, Stematsky. The meetings with Eugen Kolb* who gave lectures there
on modern art, only strengthened this tendency, especially during the short period of four months
when Marcel Janco taught there as well. He was seen as the contemporary artist, man of the world,
symbol of international modernism. In Aviva's works that have survived from the late 1940s it can
be seen that they laid the infrastructure to abstraction, stations along the path, without reaching the
final stop of complete abstraction. On the whole these are still life paintings or portraits with distortion
M 77pn xvow mpwa npaaax of physiognomy or space. The brushstrokes are simultaneously free, large, full of movement, almost

_ 1934 29K 2N, 14 ca|ligraphic. The palette is limited — greens, grays, broken shades, a kind of echo of Cubist color

Aviva Margalit in the Shapira . . . - ;

neighborhood, 14 King George Street,  eduction. In the Cubist concept, Picasso, Braque, and Gris reduced the range of colors in order to

‘ Tel Aviv, 1934 prevent the creation of illusory space, while simultaneously trying to extract from the color its attributes
as narrative conductor. It is not so with Aviva. It seems she worked less with the painterly linguistic
codes and was more enchanted by the raw potential of abstraction, by the freedom, by the use of




.14 29D N'2ND DN W DY WY
D”D 22x22

Oil painting by Aviva Margalit painted
atage 14, 22x22 cm

Missing Aviva

This exhibition is a kind of summation of the activity of Aviva Margalit-Mambush upon the one year
anniversary of her death. It is a homage of honor and an opportunity to commune anew with her
work. During her lifetime, Aviva did not allow the topic to be discussed; she pushed it aside and
placed more importance on the public side, in the dedication to the whole and to the community,
and not in the advancement of the personal, of the individual.

Aviva Margalit was born in Detroit in 1919, and arrived in Eretz Israel, in Tel Aviv in 1928, when she
was a child. She began to study painting when she was fourteen, first with Chaim Glicksberg and
then with Yossef Zaritsky (Gideon Ofrat points out that the classes were actually given by Leo Fain)'.
From here, through studies at the art institute long known as the Avni Institute, she arrived at the end
of the 1940s at Studia in Tel Aviv. In the middle of this, in 1939, she joined the core group that had
founded Kibbutz Chanita in 1938.

Aviva's story is no different from the stories of other artists of her generation. Lea Nikel for example,
of the same age (born in 1918), studied painting in the mid-1930s with Glicksberg and continued
at Studia in the late 1940s. Like Aviva, she arrived there at the comparatively late age of 30, an age
at which most artists had already formed their personal language and had declared their artistic
intentions. Apart from Dani Karavan, who joined Studia as a youth, most of the artists who studied
there were relatively old. They came from other frameworks, barely made a living - Lea Nikel worked
as a waitress and by washing the floors at Studia, Mambush as a guard in an orchard. A kind of
training routine was formed for the artists that passed through Studia, to Paris and back to Israel. Lea,
as with Aviva, went to Paris in 1950.

Studia was a painting studio run by Yehezkel Streichman and Avigdor Stematsky. It was situated in
a small room in the basement of Stematsky's father's house in north Tel Aviv. Most of the students
came with a background of previous study, especially at the Avni Institute of Art. Aviva was among
the first fifteen students. Social life was no less important than art. Many figures from the art scene
were invited to their parties, most were friends of the New Horizons group. Connection was formed
between the teachers and students and left wing groups in the country, especially with members of
The Center for Progressive Culture, a center established in 1946 by Mapam and its youth movement,
Hashomer Hatzair, whose goal was cultural and social relations and guidance for cultural activists.
There was also a connection between some of the members of Studia and authors of the Palmach
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Instead of a Foreword

Aviva Margalit-Mambush was the "mother" of the Janco-Dada Museum, yet she never agreed to exhibit in it. Many times | pleaded with her
to let us organize an exhibition, to lend works to a group show, but she always refused. "I didn't participate in the establishment of this
museum in order to exhibit in it," she always said. A year after her death, when her absence is felt so much, her friends and loved ones have
come together to organize this exhibition.

This is an exhibition for Aviva the artist and the person. Photographs and documentation are dispersed among her works from the 1940s
and up to her death. Works of oil on canvas, drawings and watercolors on paper, and ceramics. Her fascinating life story is spread across
decades of creativity.

Aviva Margalit-Mambush was Marcel Janco's student. The meeting between them in the early 1940s had a great affect upon her. She followed
him and joined the core group that founded the artists' village of Ein Hod, which flourished thanks to Janco's vision. Here she also realized
his ideas about the multidisciplinary basis for an artist's work. Together with the abundant creation of highly praised artworks, she also
invested her energy and talents in ceramic work and in weaving in the workshops of Ein Hod.

In the early 1980s, after the workshops became an international success story, Aviva and Itche Mambush turned to another pioneering
endeavor — the establishment of an art museum at the center of the village, a museum that would be dedicated to Marcel Janco and his ideas,
which were so close to their hearts. A museum that would also perpetuate the Dada movement, in whose spaces it would be possible to
hold a wide range of exhibitions and educational and artistic activities. It was a big project that did not end with the inauguration of the
museum in the summer of 1983. Aviva continued to accompany the museum that she so believed in for another twenty-one years. The
Dadalab - the museum's new activity center and unique Dadaist project — especially invigorated Aviva, and she encouraged and supported
it throughout.

This exhibition was born of love. Love for a great woman who gave so much to so many people and projects, a productive artist who has
left a large estate, which has not yet been fully researched. This exhibition tries to return a wonderful artist to the center stage, to perpetuate
her life work, and to thank her, in such a small way, for so much...

Raya Zommer-Tal
Museum Director
Ein Hod, summer 2005
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To Aviva (personal)

At the end of 2005, when | walk through Ein Hod, I still see Aviva. On paths dressed in asphalt, in
galleries revealing themselves to the view and to people, in the workshops of fire and clay, in trees that
have grown and matured, and in incidental flowers and sculptures — in all of these, | see Aviva.

Aviva was light. It started in a meager oil lamp and then through the burning electricity so good for
making out details, but most of all it was an internal light that could not be resisted without being
exposed to all the good and the optimism that glowed in a radiant caress, and endowed all that surrounded
her with beauty.

| have never met such a wonderful woman, | have never experienced sadness such as | felt when |

witnessed her demise.
It is usual to say "I already miss her." | have no need to say it, she is with me, she is in my memories,

like a scar that will not heal. But | am glad I had the honor to be a friend to her and to Itche. Love that
knows no death, endless love.

Haim Heffer
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