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Rina Peleg
Born 1940
Lives in Kibbutz Shaar Haamakim, Israel

Education

1958-60 - Bezalel Academy of Arts and Crafts,
Jerusalem, Israel

1962 — Studied with Hannah Zunz, Haifa, Israel

1977 — Alfred University, New York, U.S.A.

Teaching Experience

1960-70 - Crafts Programme,
Kibbutz High School,
Shaar Haamakim, Israel

1973-74 - Ceramics - Crafts Concepts, Ridgewood, N.Y.

1977-78 - Ceramics, Haifa University, Haifa, Israel
1977-79 - Ceramics, Teacher Training College
for Kibbutz Movement, Oranim, Israel

Individual Exhibits

1967 — Studio Gallery, Kibbutz

Shaar Haamakim, Israel
1971 - Maskit Shesh Gallery, Tel Aviv, Israel
1974 - The Mad Monk, New York City
1972 — American Israel Cultural

Foundation, New York City,
1976 - Incorporated Gallery, New York City
1979 - "From Clay and from Tradition”,

Beit Aba Hushi, Haifa

Group Exhibits

1977 — International Superior,
Tweed Museum, Minnesota, U.S.A.
1977 — American Craft People of the
Incorporated Gallery, New York City.
1977 - Discovery in Nature, Crafts
Concepts, Ridgewood, N.Y.
1978 - Sculpture in Clay,
Travelling Exhibit, Israel
Awards
1965 — First Prize in Kitchenware

Israeli Packing and Design
Institute, Israel

1966 — Award in Kitchenware
Israeli Packing and Design
Institute, Israel
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The average size of the works in the exhibition is 35 x 50 x 50 cm.



Primitive man discovered the charm of fired clay
when the bottom of a basket imbedded in mud
was burnt and the shape of the basket was
imprinted forever in the clay.

For thousands of years, different cultures have
made use of the unique character of clay; being
the simplest material to manipulate, it is precisely
because of this that it is also the most difficult
material with which to arrive at any form.

The master ceramist of today, besides having
learnt the art of mixing the materials used in clay,
is familiar with the eating and ritual utensils made
in the past, the houses and graves built of clay
and the clay tombstones that have the glory of
the dead inscribed on them.

In the art of the 20th century where one discovers
durable castings alongside various temporary
combinations, clay, that ancient-new material,
has returned to a position of honour.
Contemporary works of clay are now to be found
in museums and galleries after years of being
relegated to piles of products in markets and
shops. (This is true only of the Occidental world;
the Orient has constantly and devotedly honoured
this material.)

The primary works made in clay — a shell covering
space, thin walls of self-supporting curves — in
time developed into countless combinations.
Often one sees a rough and partial treatment of
the material which leaves traces of the artist’s
hand at work with no attempt made at smoothing
them out.

The saying “as clay in the hands of the creator”
has been expressed through innumerable
transformations during thousands of years of
creating in clay — countless concepts all relating
to the short distance between the mind, the hand
and the final creation.

In the works of this exhibition, Rina Peleg
completes a very special cycle that began in the
creation of utensils for the use of man. Her shapes
have an exciting simplicity and admirable finesse.
The works made using the potter's wheel show a
confident hand, in control of every curve in the
utensil and every stripe of joyful color on it. We
also have here works that are not functional in the
least; works that are, as it were, for the soul

alone.

While creating in today’s workshop, where there
are different tools to aid the artist, marvellous
things sometimes happen. In Rina Peleg’s case,
the special relationship she has with tools, such
as the potter’s wheel, is felt again in her use of the
extruder. This is a tool which turns clay into strips
and long tubes that are later tied and interwoven.

With Rina Peleg, a new meaning is given to the
saying “clay in the hands of the creator”. With
their soft, plaited shapes her pieces retain the
fresh and vibrant feel of the clay even after they
have been fired. They come in place of all those
precise clay utensils with which we are familiar
and give us a feeling of the joy in creation.

Ziona Shimshi






Rina Peleg

Plaiting in Clay

Museum Ha’'aretz, Tel Aviv
Ceramics Museum
September, 1979
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