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"Jerusalem 1967 20"

Poets come in the evening into the Old City

and they emerge from it pockets stuffed with images

and metaphors and little well-constructed parables

and crepuscular similes from among columns and cryps,
from within darkening fruit

and delicate filigree of hammered hearts....

JNIY AT IND DN

D7YN Y - Ny AT

1987 RAIN-7NI DI7YUN' |i7IY NRXIN
DK [IY DX N7X

Poems by Yehuda Amichai

Yehuda Amichai - Poems of Jerusalem,

Schocken Publishing House LTD., Jerusalem and Tel-Aviv, 1987
Unless indicated otherwisé
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Michal Vital

An Anxious Look, 1996 1996 ,7'N2 N¥INN '0’AN
iron railing, cotton, banana Y12 N9'7{7 ,NINID 7112 IO
stem's bark; mixed media N1IYn Nj7'120 ;NDIDT NN N'Y

80x 110 cm n’D 80 X 110
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Roma Keinan
J
Inward Qutward, 1996 1996 ,YINI 01D
wood, glass, iron; mixed media N2YD D720 ;7112 NDIDT Yy

210 x 85¢cm N0 210 X 85



"Jerusalem 1967 22"

~.The house I lived in gets farther and farther away
but a light was left burnning in the window

so that people would only see and not hear.

This is the end.

And how to start loving again is like the dilemma
of architects in an old city: how to build

Where houses once stood, so it will look like

that time, yet also like our own.
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: : Anat Bar-El

from the series Slits of Light, 1995

stoneware, blue pigment
5x 15 x20 cm each unit

1995 1IN 'ONN NITO )INN

7IN2 0INA'O ,N"IX
NN 72 07D 5 X 15 X 20
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Rachel Pariser

Windows in Jerusalem, 1996 ,1996 ,0'7W17'1 NIYn
copper; brass, stainless steel mesh; ;NODNI NV ,1'79 NuIm
mixed media N2IYN Nj7'100

|4 x 4 cm each unit NTN' 7D N0 14 X 4
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Bony Czackys

Untitled, 1992 1992 ,NINID N77

stoneware, slab work D'NOWNI N1 NN
9 x 47 x 34 cm N"D 9 X 47 X 34




11-12 |12
Joan Ben-Nun

Drain Covers in Jerusalem, 1996 (detail) 1996 ,0'7WI1Y NI'NNN IND LI

photograph, wood, yarn, cloth; ;71,000 YV DI7'Y
mixed media NN D700
125% 18 cm N0 12.5 X 18
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Y7o 177

Sunrise, 1996

orange slices, copper, glass, wood;
mixed media
40 x40 cm

Lily Peltz

1996 ,NN T

;YY ,NDIDT NWIN 719N NIoN9
nayn ni7'120
n"D 40 X 40
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Everybody Is Right
(detail from a series), 1996

stoneware; hand built
20x 11 xIlcm

Meira Una

1996 ,0'{7TI¥ 0712 NTO )INN LD

T DY ;NNaN
N0 20 X 11 X 11




"Jerusalem 1967 37"

All these stones, all this sorrow, all this

light, rubble of night hours and noon-dust,

all the twisted pipework of sanctity,
Wailing Wall, towers, rusty halos

"1% 1967 0o5wy7y”

2,1 28Y7 93 ,75K7 03ax by
87 DRI 190 MY 2w 9xn
MOVIP 20 Mapya naxn by
TSN M ovbam bns

,@°IP12 PORNA? 175° K50 M3 by
,0°3KM 5w Myrmn oen3on by
,NaNINA PYPNA 53 ,0°n 90 e 59
TORY WK 75K V55

,JAT FIRXD PRI NOWR

9RA MMEYI 55 para b

MR 90021 PR Thnna

93 ,nXT AR Yo

.1 28Y7 53,1987 o3aRn

all the prophecies that - like old man - couldn't hold it in,

all the sweaty angles' wings,

all the stinking candles, all the prosthetic tourism,

dung of deliverance, bliss-and-balls,
dregs of nothingness, bomb and time.
All this dust, all these bones

in the process of resurrection and of the wind,

all this love, all these
stones, all this sorrow....

Translated by Chana Bloch.

B A e
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Gitit Tan-Pai

House with a Stone, 1996

white clay, transparencies;
mixed media
9% 15 x 8 cm each unit

1996 ,|]ax DY N2

;D1O7Y |27 0IN
naIyn 7120
AT 72 N0 9 X 15 X 8
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Cross Dome, 1996

porcelain; coiling
50 x 20 cm

Dalit Tayar

1996 ,27¥ N9

nI7ina N1 ;|7¥1o
N"D 50 X 20

| 20
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X NN
Ronit Zor

from the series Slits, 1996 1996 ,0'>7N N1T0 NN

stoneware; coiling niyina nma ;N3
40 % 27 x 45 cm N"D 40 X 27 X 45
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Tania Engelstein

A Structure, 1996

stoneware, gold lustre ; coiling
32 x28x32cm

1996 ,n1an

NI'7INA 112 ;207 1007 NN
N"D 32 X 28 X 32
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1'7¢)-27TX '70'0
Michal Adler-Shalev

Tabernacles - Suspended Structures, 1996 1996 ,0"17N 022N - NIDID

clay, wood, ropes; mixed media NYP N7I00 ;0'7an yy 0N
20x 15 x |5 cm each unit ATN! 72 DD 20 X 15 X 19
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Hanna Bechar-Paneth

Spice-box, 1992

Ebony wood, silver; mixed media
9x7cm

Spice-box, 1994

Ebony wood, silver; mixed media
[0x7cm

1992 ,0Tn

N2IYN N7'100 ;901 AN yy
N0 9 X7

1994 ,0Tn

NIIYN N7'100 ;900 AN Yy
N"0 10 X 7

24
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N7 NN
Rina Kimche

Envelope, 1994 1994 ,NO0YN

clay, iron 912 Qnin
I5x 12 x27 cm N0 15 x 12 X 27
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Altar, 1996

earthenware, slab work
120 x 35 x 35 cm

Ora Ron

1996 ,Natn

D'NOWN] N1 NN
N"D 120 X 35 X 35

| 26
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"Jerusalem 1967 12"

Jerusalem stone is the only stone that can

feel pain. It has a network of nerves.

From time to time Jerusalem crowds into

mass protests like the tower of Babel.

But with huge clubs God-the-Police beats her

down: houses are razed, walls flattened,

and afterward the city disperses, muttering

prayers of complaint and sporadic screams from churches
and synagogues and loud-moaning mosques.

Each to his own place.
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Dania
Chelminsky-Leshem

Apertures and Light, 1996 1996 ,1INI D'NND

Hebron stone, silver; mixed media NTIYP Ni7'120 ;90 ,nan [AX
25x 10 cm n’D 25 X 10
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Lily Poran

The Jerusalem within me, 1996 1996 ,2¥W DYV
cloth, yarn, metals, glass, mirrors; SNINID ,NDIT NIDNN ,D'0IN DM
mixed media WD AT0

48 x 63 cm N"0 48 X 63
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"Jerusalem 1967 5"

On Yom Kippur in 1967, the Year of Forgetting, I put on

my dark holiday clothes and walked to the Old City of Jerusalem.
For a long time I stood in front of an Arab's hole-in-the-wall shop,
not far from the Damascus Gate, a shop with

buttons and zippers and spools of thread

in every color and snaps and buckles.

A rare light and many colors, like an open Ark....
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Daniel Verberne
and Laura Rosenschein

A Crown of Light, 1995-96 1996-1995 ,1IX NLVY
glass, copper wire, sand; 710 nwin 'oin N7
sand casting 7In N7y’
87x I1x38cm n'o 87 x 11 X 38
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N7 N1
Varda Lahav

Untitled, 1996 1996 ,NINID XYY

glazed terracotta, iron; hand buift T2 N2 ;7T NAATD NI
200 x 60 x 60 cm "D 200 X 60 X 60




33|

2N M7'N
llana Aviv
Untitled, 1996 1996 ,NINId K77
concrete and sand mix; sand casting 7In DY ;7INE o2 NANYN

22 x 80 x 80 cm DD 22 x 80 X 80
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Gabi Abeles

Gates in Jerusalem, 1996 1996,0'7W1'1 D'YY
Jerusalem stone, silver; ;902 ,NM7UN' AN
mixed media NAYN 7130
left:12x 15x20 cm N"D 12 X 15 X 20 : INDY

right : 18x 13 x 18 cm N0 18 X 13 X 18 : |'D!
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|0'7 N7IY

Shula Litan
Darkness and Light, 1996 1996 ,1INI N'79N
hand made cotton paper; Japanese paper, ,0M9 NN THYY Nanio 1M
acrylic paint, metal leaves; ;TOND 17y 77N YA
mixed media nayn ni7'1P0

62 %336 cm "D 62 X 336 |

A
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Liturgical Spaces, 1996

stoneware; hand built
57 x52cm

Ora Zaig

1996 ,0'1710'7 077N

T A IAaN
N"0D 57 X 52
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Temples, 1993

stoneware;
slab work
9% 75% 110.cm

M'N 191N

Tsipi Itai

1993 ,NI7D'N

;w2 1o'n Dy NN
D'nowna N1
N0 19 x 75 X 110
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The spiritual aspect is expressed primarily in minimalist forms. Varda Lahav created a series of shofarot (horns)
which shed light in different densities on both sides of the work; llana Aviv began with a harmonious form, and
then cuts into it, symbolically revealing the hidden strata of Jerusalem: it is whole and illuminating while being
divided and war-torn ; Gabi Abeles found her own way to express the seven gates of the city, and combined
the traditional Jerusalem, made of stone, with the present day Jerusalem, constructed of metal; Daniel Verberne
and Laura Rosenschein's work attempts to reconcile the contradiction between the spiritual aspect of Jerusalem
and its physical reality by incorporating decorative, though protruding and rusty nails into a translucent delightful
glass object; Shula Litan, in this detail from her work, created a relief whose texture is reminiscent of an
archeological site, and whose white color represents, in her view, the purity and holiness of the old city; Ora
Zaig created a "liturgical space", a reduced spiritual form that incorporates an earthly material; Tsipi ltai created
organic looking, softly shaped temples with sharply trimmed edges. Each has its own individual characteristics
and together they form an image of Jerusalem surrounded by mountains. The artists being poets of matter and
the lyrical aspect shared by the exhibit's pieces prompted the idea of adding the poems. Their reading enhances

viewing and reveals new aspects of the art work.

Nirith Nelson



tomb by Meira Una represents the sacredness of the city to Moslems; the tiny work, with a candle at the
center, communicates serenity and gracefulness; Rina Kimche created a ritual stone structure pierced with what
resembles an opening of an ancient cave; Dalit Tayar constructed a polished, domed structure closed on all
sides, except for a small opening which invites the spectators to peek in. Inside, she placed the seated figure
of an Arab man, sculpted in minute details, very much in contrast to the reduced structure in which it is housed.
This work speaks of intimacy, introspection, and seclusion, which is, according to Tayar, typical of the city; Ronit
Zor designed a chamber of solitude with an altar inside and a slit in the wall behind it. These two elements
represent the duality of Jerusalem - the slit admits light, but is reminiscent of a loophole, just as the altar
symbolizes both life and death; Tania Engelstein isolated the ritual altar and emphasized its horns, which can
save the sinful who seize them with their hands. The colors of gold and bare clay in Engelstein's work stand
for the spiritual and the earthly; Michal Adler-Shalev constructed a series of ritual structures originating in spice
boxes which, like Jerusalem, signify the point where the holy meets the mundane; Hanna Bechar-Paneth designed
a citron shaped spice box, whose scent denotes Jerusalem's holiness; Ora Ron's work is reminiscent, in both
form and color, of the link between the ritual and the site - the earth. Her totem-like structure is a kind of
altar, even though, quite unexpectedly, it is topped with a nest, which may symbolize holiness and home.

The historical dimension of Jerusalem is reflected in the works of Dania Chelminsky-Leshem and Lily Poran.
Chelminsky uses the leaf motif of Jerusalem sage, which, according to tradition, decorated the Temple Menorah,

and Poran connects King David with Jerusalem in a modern interpretation, using mundane, simple materials.



APERTURES AND LIGHT IN JERUSALEM

The spiritual center for three religions and capital of Israel, 3000 year old Jerusalem has always been a source
of inspiration to artists, whatever their media. The art works in this exhibition relate to apertures and light
in Jerusalem.

Each artist interpreted the subject in her/his own way. Some used ready-mades representing tangible fragments
of Jerusalem: Roma Keinan used an authentic Jerusalem door as the central motif of her work; Michal Vital's
woven work, bearing various Jerusalem symbols, is based on a stylized railing.

Other works relate to Jerusalem houses and their architectural details: Bony Czackys, in a minimalist way,
recreated the sense of over crowdedness and mystery hovering over some of the older neighborhoods in
the city; Rachel Parizer made mezuzas with ritual-spiritual messages incorporating accurately delineated
architectural openings from various periods in the history of Jerusalem, whereas Lily Peltz treated the idea of
apertures in an abstract manner, using orange slices whose texture and translucence are reminiscent of the
numerous rose windows which can be found around the city; Anat Bar-El reduced a house into a wall and its
apertures into abstract, colored forms that appear different on each side; Joan Ben-Nun elevated sewage and
drain covers in Jerusalem to a level of art while employing subtle craftsmanship and a color scheme not
commonly associated with this subject matter.

Many artists drew their inspiration from cemeteries and religious sites: The Mount of Olives, symbolizing the
eternity of Jerusalem, is alluded to in a burial site created by Gitit Tan-Pai who suggests an analogy between

the rite of pilgrimage and a visit to a cemetery in order to contact the spirit of a dead person; The Sheik's
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