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Concurrent to her sculptural work, in recent years Daniela Yaniv Richter has turned
to drawing. Her drawings are characterized by “domination” of the entire sheet; if they
could, the drawings would have likely continued, deviating from the paper’s bounds.
This state of excess, a type of horror vacui, transforms the drawing into a fragment,
an excerpt from a whole inner world rife with diverse motions.

In the act of drawing, the hand repeats the same gesture over and
over again, at times in different layers. This repetition puts the artist in a meditative
condition, enabling her to internalize the hand movement. Despite the ostensibly
automatic nature of the drawing act, however, movements in varying intensities are
discernible on the paper. An occurrence takes place before the viewer’s eyes, and
s/he becomes a witness to inner personal processes in the artist’s mind and soul.
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Daniela Yaniv Richter

1956 Born in Bern; raised in Zurich

1975 Moved to Jerusalem

1980-82 BFA studies, Bezalel Academy of Arts and Design, Jerusalem
1983 BFA, Eastern Michigan University, Michigan

1985 MFA, University of Michigan, Ann Arbor, Michigan

Since 1994  Teaches sculpture at the Experimental High School, Jerusalem

Selected Solo Exhibitions

1993 ‘Sculptures and Drawings,” Artemisia Gallery, Chicago

2003 ‘Useful Sculptures,’” Janco Dada Museum, Ein Hod, Israel

2006 ‘Abstract, Natural...,” Bezalel Academy of Arts and Design, Jerusalem
2008 ‘Virtual Reality,” HaKhava Gallery, Holon, Israel

2012 ‘Natural Process,’ as part of ‘Manofim,” Artists’ House, Jerusalem

Selected Group Exhibitions

1985 ‘American Ceramic National,” Downey Museum of Art, California
1986 ‘Clay USA,’ Flossie Martin Gallery, Radford University, Virginia
1987 Sculpture Garden, Pewabic Gallery, Detroit
‘Daniela Richter and Anat Shiftan,” Eyemediae Gallery, Ann Arbor, Michigan
1988 ‘Artists Choose Atrtists,” Focus Gallery, Detroit
‘Richter and Heckenkamp,” Ann Arbor Art Association, Michigan
1989 ‘New Faces,’ Esther Saks Gallery, Chicago
1990 Anniversary Exhibit, Gallery Krone, Adliswil, Switzerland
Martha Schneider Gallery, Highland Park, lllinois
2000 ‘The Israeli Biennale for Ceramics,’ Eretz Israel Museum, Tel Aviv
2001 ‘New Members,’ Artists’ House, Jerusalem
2002 ‘The Second Biennale for Israeli Ceramics,’ Eretz Israel Museum, Tel Aviv
2004 ‘The Third Biennale for Israeli Ceramics,’ Eretz Israel Museum, Tel Aviv
2005 ‘Ministry of Education, Culture, and Sport Prizes in Art,’ Tel Aviv Museum of Art
2006 ‘He’ara 10,” Bloomfield Science Museum, Jerusalem
2008 ‘The Fifth Biennale for Israeli Ceramics,’ Eretz Israel Museum, Tel Aviv
‘Objects and Paintings,” The Hall Gallery, Langnau am Albis, Switzerland
2009 ‘Mid Nature,” as part of ‘Manofim,’ Artist Studios, Jerusalem
2010 ‘The Fourth Biennale for Drawing in Israel,” Artists’ House, Jerusalem

FLUXspace, as part of the NCECA conference, Philadelphia

Grants and Awards

1982 Shapira Award, Bezalel Academy of Arts and Design, Jerusalem
1984 Cash Business Award, Ann Arbor Art Association, Michigan
1985 Sculpture Award, Renaissance Center, Detroit
1987 First Prize, ‘Michigan Ceramic,” Selo Shevel Gallery, Ann Arbor, Michigan
Erim Purchase Award, Ann Arbor Art Association, Michigan
2003 Acquisition Award, National Lottery Council, Janco Dada Museum, Ein Hod, Israel
2004 Prize for Design, Israeli Ministry of Education, Culture and Sport
2007 Prize on behalf of the Alix de Rothschild Foundation
2002/12 Award on behalf of Georges and Jenny Bloch Foundation, Zurich

Award on behalf of Alfred and llse Stammer-Mayer Foundation, Zurich
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All sculptural works in the
catalogue: fired clay

Measurements are given in
centimeters,
height x width x depth

All works were photographed
in daylight

p. 9: Untitled, from Series
no. 12, 2011
Max. width: 44

p. 10: Untitled, from Series
no. 7, 2012
Max. height: 12

p. 11: Untitled, from Series
no. 1, 2008
Max. width: 32

p. 12: Untitled, from Series
no. 6, 2009 / 11.5x18x11

p. 13: Untitled, from Series
no. 4, 2009 / 13.5x50x41

p. 14: Untitled, from Series
no. 5, 2009 / 38x43x36

p. 15: Untitled, from Series
no. 3, 2009
Max. width: 24

p. 16: Untitled, from Series
no. 2, 2009 / 22x36x31

p. 17: Untitled, from Series
no. 9, 2011 / 15x24x12

p. 18: Untitled, from Series
no. 14, 2012 / 19x47x40

p. 19: Untitled, from Series
no. 14, 2012 / 18x23x22

p. 20: Untitled, from Series
no. 13, 2012 / 15x37x25

p. 21: Untitled, from Series
no. 13, 2012
Max. width: 16

pp. 22-23: Untitled, from
Series no. 8, 2010, with
pigments

Max. height: 20

S8

p. 25: No. 13, from The
Galaxy Series, 2009
Felt-tip pen on paper /
29.5x21

p. 26: No. 1, from The Field
Series, 2011 (detail)

Oil and pencil on paper /
45.5x61

pp. 27-28: No. 3 & No. 7,
from The Landscape Series,
2012 (detail)

Pencil on paper / 24x30.5

p. 29: Untitled, from Series
no. 11, 2011 / 51x35x1

pp. 31-54: Untitled, from
Series no. 15, 2012
Max. width: 57

On the cover:

English cover: Untitled,
from the Series no. 10,
2011 / 6x30x26

Hebrew cover: Untitled,
from the Series no. 10,

2011 /3x17.5x14

Collection of Madeleine and
Albert Erlanger-Wyler, Zurich



resulted, in effect, from a random act. Only seldom did the artist make slight, intuitive
interventions. The result changed from one sculpture to the next, spawning a different
sculptural product: at times the clay is extended and open, as if it wishes to show and
expose; at times it is folded in, indrawn and shut to its surroundings; sometimes it is
tantamount to a lump replete with fidgety folds, at others the folds are soft and gentle.
Gathering the disparate objects into a single unit on the gallery floor produces an
endless array of varying surfaces, like a topographical relief which extends into the
gallery space.
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culture while invoking affinities with forlorn communities and age-old rituals. After
returning to Israel, the “totems” gradually transformed into functional objects, and
the line between high art and applied art (a prevalent tension in the field of ceramics)
became blurred.

That act of undermining led to the second chapter in her work, which
began several years after her return to Israel (in the late 1990s), when she began
creating realistic sculptures based on mundane objects. Attempting to define herself
and her various roles as mother, wife, and artist, Yaniv Richter decided to sculpt her
immediate surroundings: a roll of toilet paper, a cardboard box for ceramic pigment
powders, a toilet brush, an umbrella, etc. The concept of handmade, one-off copies
of utilitarian objects in fact negates their original, reproduced, “low” nature. The very
decision to sculpt everyday objects, like the pedantic treatment of form to the extent
that it seems as though it is the product itself that we are facing, recall the Dadaist
use of readymade, as well as the impact of the Swiss artist duo, Fischli & Weiss,
especially in the ironic, amused aspect. In this chapter in her oeuvre, too, Yaniv
Richter opted for the path of defiance: sculpting these utilitarian commodities in clay,
their introduction into the gallery space and installation on podiums infused them with
an aura which strove to shed a new, different, personal light on them.

The next phase in this chapter was going out to the natural (as opposed
to the domestic) environment. Yaniv Richter turned this setting into clay sculptures
of stones, pits, branches, ferns, tree trunks, etc., while delving into the relationship
between the work in clay and the original products of nature, their textures and
diverse materials. The concentration on nature enabled her to explore the organic

63

forms in depth. Slowly, the meticulous mimesis dissolved, leading to the current
chapter, in which she dissociates herself from the source as a model, creating freely,
intuitively, while the natural setting and its total set of qualities remain a mere source
of inspiration. The detachment from the model allows her to create amorphous forms,
to break free from the model’s rigidity and dictates, to let the material guide her.
She works with lumps of clay, and the sculptures she creates are no longer hollow
objects, but rather masses from which the work evolves.

As part of the personal process, Yaniv Richter strives to exhaust the
possibilities embedded in the material, the form, her sentiments and attitude toward
them, by sculpting in series, namely—creating groups of sculptures with common
qualities. The material and the total array form a common basis, but each item in the
group is a stage in the process undergone by the artist as she worked with the clay.
Thus, one may find series of striped (pp. 22-23) or dotted lumps of clay, variously
folded strips (pp. 20-21), disorderly ferns of sorts, pierced objects (pp. 12-15), and so
on. The abstract works reveal states of mind, feelings, and deeper strata which the
artist conveys in clay. Every cluster spans up to 200 units created over a continuous
period of time until a point of exhaustion, which leads to a new beginning. The current
chapter, it seems, enables her to express herself in the most personal, natural
manner, the freest thus far.

The major series in the exhibition is installed on the gallery floor. The
sculptural objects comprising this installation were made over several months of
work, during which the artist created one or two clay objects each day. The resulting
cluster was obtained by flattening the clay, “lifting” and laying it. The “laid” clay
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Natural Process

Tamar Gispan-Greenberg

A continuous, one-directional intrinsic transformation typifies Daniela Yaniv Richter’s
works over the years. Each chapter in her oeuvre evolves and derives from the
previous one. In the current chapter, partly presented in the exhibition and more
extensively in the accompanying catalogue, change is granted a pivotal role.
Focusing on a single form each time, she diligently explores the totality of sculptural
options embodied by it. The resulting series expose a personal process of search,
liberation, freedom, and meditation. Moreover, the “evolutionary” process of her
sculptures attests to her approach to the nature surrounding her, which serves as an
inexhaustible source of inspiration, both in her choice of a work substance found in
nature and in her reference to qualities such as organicity and amorphousness which
are associated with the natural world.

The current body of work from 2009-2012 follows two previous chapters.
The first took shape in the late 1980s, during the artist’s studies in the United States
and thereafter. That period was rife with large-scale structure-like sculptures made of
geometrical and semi-geometrical forms into which the space merges. The objects
allude to archaeological sites from early civilization used for ritual purposes, loci which
convey the inseparable link between nature and culture. In a slow, concentrated
process, the structures were reduced to tribal totems, embodying a primordial mythical
and religious force. Like many 1960s and 1970s American artists whose work drew
upon archaic and prehistoric periods, Yaniv Richter was also inspired by prehistoric
sites such as Stonehenge, as well as by the work of sculptor Constantin Brancusi.
At the same time, however, she opted for clay—a pristine natural substance likewise
associated with ancient civilizations. Her sculptures set out to defy consumerist “pop”
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