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A garden bed of pots, 1993, clay and seeds,
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Pots, 1992, locquer and pigments on paper. 70X100 cm.
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Two pofs, 1992, fired clay, height: 100 cm,
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Woman juggler,, 1993



NIV NN

MOSHE GERSHUNI

O30 120 o) DN T2 ,1988 ,NUN MY P12

I will lift up the cup of salvation, 1988, porcelain cup covered with ceramic glaze.
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Pots, 1993, acrylic on canvas.
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Pot, 1993, fired clay.
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Pots. 1993, fired clay, with ceramic glazing, height: 180 em. photograph: Peter Lanyi
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Birds, 1993, fired clay. photograph: Raffi Magnes
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The Death of Pantaselia, 1992, mixed media on canvas, 70X70 cm,
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Vessel, 1988, fired clay, height: 49 cm. photograph: Daphna Katzor
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Ceramic table I, 1992, raku fired clay and silk screened decals, height: 45 cm.
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Spring (from the series The four seasons), 1990, cil on canvas, 130X130 cm. photograph: Dani Eshet
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Pots, 1992, charcoal on paper, 120X50 cm.,
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Tiger, 1992, ceramic sculpture on a lucite base.
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Pot, 1993, acrylic on canvas, 100X100 cm.
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An interest in the relationship of two to three dimensions is an issue pursued by David Gerstein. He
arranges the pots in groups and through them conducts his formal research of their form and volume. The
products of his analyses are spread around the central images of the pot.

The pots and painted images of pots shown here exhibit many different approaches to a single object: some
focusing on its morphology, others refer to its symbolic aspects or to its psychological and sociological
connotations. All roads taken by the artists participating in this exhibition set out from a common, modest
and simple starting point. The results imbue the simplicity of the pot motif with subtleties and complexities
worthy of public recognition.

Alec Mishory
September, 1993




In Nora Frenkel’s paintings the pot assumes a votive role for people who are no longer with us. The
personal objects, loaded with memories, act as their portraits. This melancholy sad feeling is contrasted in
other works by Frenkel, in which the same domestic cermaic dishes - pots, jugs, tea kettles, bowls and
strainers, project a colorful, vibrating and dynamic choreography of a Spring dance.

The tragic message of Moshe Gershuni’s works is evoked by the same idea of personal attachment to
domestic objects. He arranges his vessels in an environment which seems to be the same as the one in which
they were used in real life. Their arrangement suggests that they were left in a hurry, in the middle of a
ceremony or during a family meal which was terminated suddenly. It creates a momentary scene which is
beyond time; the vessels have been uprooted from their natural environment and intended function. The
spectator is presented with an imaginary situation in which an anonymous group of people had to leave its
home hastily, leaving behind them a tragic sign. All of Gershuni's jugs, plates and saucers served originally
for washing of one's hands, a plate for the Sabbath bread, a cup for wine and a spice-box for the Havdalla
ceremony. All the vessels served in rituals linked with purification but the artist has robbed them of their
original functions. He did so by covering them with a completely illogical mixture of sentences from the
Bible and verses from popular prayers. The confused amalgamation of the text does not fit the traditional
role of any of the ritual objects.

In addition to the text, the artist has stamped the vessels with tinted stains. Symbolically, the stain is the
complete negation of purity. Gershuni has thus stained the vessels with a permanent, unremovable sheath
(through the use of the ceramic glaze). His ritual objects have become impotent; they can not assist in any
rite of purification since they themselves have been tainted. Gershuni's vessels convey a crooked aspect of
"being an Israeli". His disregard for Jewish tradition borders on blasphemy. The mere fact that his vessels
did not shock the general public, demonstrates the fact that in order to be shocked by blasphemy, one has
first to be thoroughly familiar with tradition.

Pots: a breathing Still-Life

The perfect shape of the every day pot has intrigued artists ever since they began painting still-lifes. The pot
serves as an object through which they deal with some formal problems in the field of painting. Each artist
uses a personal pot as a starting point for new discoveries. The pot chosen by Shir Shvadron is English.
Those chosen by Amos Rabin are decorated with oriental motifs from Turkey, Persia and Armenia

Shvadron is interested in probing ways for rendering space in painting. The interplay of flatness and
illusionistic volume is created by the specific placing of the pot in the composition of the painting (which is
close to the edge of the table). The background cloth bends twice in Shvadron's paintings: at the point where
it touches the table and at the point where it falls down from it. The two points are not delineated very
clearly. Because of that the illusionistic "depth” turns into flatness and vice versa.

Amos Rabin is preoccupied with the flatness of the canvas as well. His pots occupy the entire space of his
compositions. Thus the whole painting becomes decorative and almost flat. Rabin's lighting of the pots
presents them in a mystical, enchanted atmosphere. The blue is reminiscent of certain qualities of light
emanating from small glass windows in moslem buildings.



contents. Their rich surfaces present the spectator with endless choices for deciphering the nature of that
inner contents. Do the pots contain poison? or rather are they receptacles for the elixir of life?

Ziva Ben-Arav's "columns” boast a fragile body made of "scaly” raiment, which is the result of her fingers'
touch imprinted in the soft clay before it is fired. The special firing technique (Raku) has caused the
formation of rich colorful textures, full of contrasts and subtleties. Ben-Arav has further enriched the
tactile qualities of her works by the addition of broken pieces of glass.

Breakage: Impotency and silence

Ancient pots were decorated with zoomorphic shapes. These consisted of limbs, parts of limbs and
sometimes heads and full bodies of animals. A reference to these ancient origins may be traced in the strange
creatures David Morris superimposes on his sculptured pots. They are made of a combination of human
figures, "angels" (or other flying creatures) and animals. They speak a dumb language of rituals and mystical
ceremonies. They contain a mixture of stylistic elements borrowed from Mid-Eastern, Far-eastern and
South American cultures. But Morris' winged figures can not fly. The sexual characteristics of his "fertility
gods” and "godesses" are quite ambivalent; therefore their "fertile" traits are not very convincing. Morris
pot-sculptures present the spectator with an atmosphere of impotence because of their questionable ability
to perform the very acts which their wings and genitals imply.

The basic, most elementary function of the pot as a vessel is completely erased in Dany Davie's works. His
broken "pots” are stitched together by iron "bandages" which can never stop any possible leakage. His pot-
vessels are not capable of keeping any contents, and thus they become impotent. Their unique shape link
them with bells, or ancient drums. Their firm standing seems to suggest the voice of a silent tune.

A different attempt at conveying impotency, or the inability to perform basic functions, is reflected in the
bird group by Magdalena Hefetz. The artist has perforated the bellies of her crushed pots and wrapped them
with non-functional "wings". Her bird-pots can not fly; they are impotent as well.

Fractions of memories: personal objects as votive portraits

The useful pot - a milk jug, a water pitcher or a flower vase - is a domestic object which serves us in our
daily life. People grow attached to domestic objects. In turn, these become a part of us, a certain kind of a
personal attribute, something through which much can be learned about our personal lives. The personal
object is thus endowed with a symbolic dimension whose essence is the contrast between that which is
temporal and that which is efernal; the object is eternal. Man is temporal. We relate to an object left behind
by people who passed away as to a "memorial portrait”. It has the capability to transform itself into the
dead person's "reliquary".

Leah Cochav-Shvadron relates to the pot as an object within a domestic environment comprising of a table, a
curtain etc. Her lyrical paintings convey feelings of love towatds a familiar domestic object which, due to
repeated observations and analyses, makes a perfect subject for a traditional interior painting. She imbues
her works with an atmosphere of silence, tranquility and tenderness.



The act of breaking has robbed ceramic vessels of their traditional function as receptacles. As non
functional, they could be re-defined as sculptural works (since these are not functional in the narrow sense
of the word). Potters have then moved from the traditional preoccupation in making perfect vessels to the
realm of sculpture. The change brought about an inversion of the traditional symbolic aspects of the pot: as
a receptacle for food, water or wine, the pot was a metaphore for Life. As a receptacle for the bones or the
ashes of the dead it was a metaphore of Death. The pot motif in the works exhibited here represents neither
Death nor Life; its images undermine these symbolic aspects and sometimes they twist them and turn them
upside down.

The will to undermine the traditional function of the pot as a receptacle made Raya Redlich cut it and give it
cubist facets. Her preoccupation with the pot has been directed towards dealing with its inner and outer
characteristics. The traditional Israeli trend of linking the past with the present is also undermined in her
works; instead of creating a link, she has brought about allienation. The base she has placed the pot on is
made of lucite. The modern material, imprinted with technological images, makes a perfect contrast to the
ancient pot placed on top of it, blocking any kind of communication between the two.

Another reference to breaking and analysis of a pot is found in a series of works by Tova Lotan. The artist
covered a painted copy of "The Pantaselia vessel” (an ancient Greek vessel) with many layers of paint. She
pierced those layers with geometrically shaped "windows" which served in the creation of excavations of
one layer into another. The original design appearing on the greek vase has been dismantled into tiny parts.
Lotan deals with the relationship of the illustration on the surface of the vessel to its casing. Ronit Etrog is
also preoccupied with such conceptual aspects of the pot. She researches its symbolic-functional meaning.
The pots appearing in her works are a result of a simultaneous process of examination of both the casing
and the contents, an examination of the outer and the inner aspects of the pot, its flatness and its volume.
Etrog's painted pots are a series of variations in which the pot is depicted illusionistically as a three
dimensional object, as a flat cut-out, looked at from the a side or from above . Her pots look clearly
delineated, but at times they are blurred. Some look transparent, dissolving into the background, a quality
which makes them look as if they are floating in thin air.

Typologically, the pot resembles the shape of a bell; both are objects made of an outer rounded sheath
(casing) which encloses an inner volume. Functionally the two objects differ. The sound of the bell is
created by the casing (and it can only work when there is no contents within) while the pot's casing is
almost of no significance compared with the contents which it holds.

Such a conceptual approach to the contents and the casing of the pot is manifested in the works of Lidia
Zavadsky. Some of her pots are made on the wheel. Others are made as if of "shards" which she "restores"
with metal strips. Zavadsky endowed every one of her pots with a great variety of colors and textures some
shiny, some mat. They show traces of the naked fired clay or parts of smoked textures, spotted with various
ash colorations. The covers she made for the pots are thrown on the wheel and each one is decorated with a
variety of fruit, leaves, flower buds and crystal motifs.

What is the purpose of Zavadsky's vessels? What are the enchanted liquids, powders or crystals contained
in them? The contents of her "pots” is unknown. Each and every one of them contains an imaginary magical



"Dig a shard" and be an Israeli
The link with the past is a concept dealt by Israeli artists since the beginning of Israeli art. The symbolic
link enabled them to express Israeli locality visually. One of the most direct and obvious ways of creating
the link with the past is through references made to archaelogical findings unearthed in Israel: shards,
broken statues, reliefs and ceramic vessels.

The most common references to archaelogical findings are made by Israeli ceramicists. This is due to the
medium of pottery which ties their contemporary works with the works from the past. Israeli ceramicists
incorporate in their works motifs from mid-eastern anceient cultures like those of Sumer, Egypt and
Accadia.

The reference to archaeological findings is manifested clearly in Yael Atzmoni's works. She covers her pots
with small decals depicting ceramic vessels' cross-sections, mechanical illustrations taken from books and
periodicals dealing with archaeological research. By superimposing her pots with these cross-section
drawings, Atzmoni creats a link between her modern pots and their ancient progenitors. Udi Even
decorates his pots with animal heads (sheep, goats) which are reminiscent of ancient ritual objects
decorations from our immediate region.

The desire to become a part of contemporary artistic trends as practiced in the main art centers of the
world, is diametrically opposed to the search for Locality. The tension between the two trends was
sometimes expressed by mocking statements directed by one trend towards the other. Such reference to a
"sentimental" concept of local Israeli culture could be found during the 1970's in works by Rafi Lavie and
Yair Garbuz. Their mockery could work only through suggestive visual symbols; the one which suited them
best was the pot. The pot motif appeared in many of their works, always symbolizing the search for
locality, a trend with which they could not identify.

About twenty years after the pop oriented mockery of Lavie and Garbuz, Buky Schwarz refered to the pot
motif in “A pink Vase in Florentin”, a video installation he exhibited at "The Artists' Workshops™ in Tel
Aviv (1992). Mockery was replaced by mature introspection. The pot motif served Shwarz well in
presenting both the universal and the local aspects of his art. The pendulum movement between the two
poles trully reflects an attempt made by many other Israeli artists: the reconciliation of the two polar
approcahes by presenting both in their works.

When it comes to Post-Modern influences on Israeli artists in general, and Israeli ceramicists in particular,
one may trace some expressed in the image of a broken pot: both metaphorically and literally.

Breakage: deconstruction, analysis and synthesis

Symbolically, the act of breaking conveys a certain resistance to the classical preoccupation with pottery.
Its origins stem from post-modern concepts which attempt to redefine artistic myths and traditions by
breaking them down, destroying them and reconstructing them. It clearly manifests itself in the works of
contemporary ceramicists who destroy their ware intentionally. Some artists then crush the pots and retain
their broken, "liquidy" state by firing them. Thus they make an aristic comment: the broken-crushed shapes
of the pots make a rebelious contrast to the traditional perfection of the classically thrown pot.



Receptacle and Contents

All the works gathered for this exhibition deal with various kinds of pots: three dimensional pots, pitchers,
urns (and other vessels) or painted images of pots.

Since its inception, the pot has been accredited with symbolic connotations. In Israeli popular culture the
pot comprises one of the most familiar visual symbols. Ever since the first attempts at creating "local" Israeli
art, artists have treated the pot motif either directly or indirectly.

The works chosen for this exhibition do not pretend to tell the entire history of the pot motif in Israeli art.
Rather, they make but a small selection, based on personal preferences, which attempt to show some
treatments of the pot motif in contemporary Israeli art.

Amphora, revolt and re-birth

The symbols chosen by the designers of the new money for the just founded (1949) State of Israel
emphasized an already familiar Zionist idea: the linkage of the present, manifested by the birth of the new
State of Israel with the glorious past of the People of Israel in the Land of Israel. In order to create a
symbolic, historical bridging of the two historical periods, the designers needed a powerful suggestive

visual symbol. The one chosen was an Amphora. It was taken from a coin of the Second Revolt period (132-
135 c.e.).

The amphora depicted on the coin has a hollow neck and rounded handles. It represents the amphoras
which served for kindling the Seven Branched Candelabrum in the Temple. Bar-Cochva, who minted the
coin, strove to continue a Macccabean tradition by reproducing the symbolic image of the amphora which
alludes also to the Feast of Tabernacles. During the Feast of Tabernacles, a vessel was filled with water
from the spring of Siloan and then brought in a festive procession to the priests who performed the libation
rites on the altar. Scholars believe that the vessel depicted on Bar-Cochva's coin is a close rendering of that
particular golden vessel.

The visual image of the amphora appearing on the ancient coin conveys the idea of Salvation. The ritual of
libation symbolizes salvation through purification. Salvation is also symbolized by the Seven Branched
Candalabrum whose emenating light symbolizes the bond between God and the People of Israel, a bond
leading to salvation. It was only natural then that the designers of the first symbols for the new State of
Israel would link the aspirations for salvation of the past with modern salvation - the rebirth and
establishment of the modern Jewish state. The use of the amphora as a visual symbol is one of the first cases
in which this concept of linking the past and the present took place in Israeli popular culture.
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Receptacle and contents

Pots and images of pots in contemporary Israeli art
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Receptacle and contents

Pots and images of pots in contemporary Israeli art

Jeruslaem Artists’' House, November 1993
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