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Edith Adi, a fascinating and exceptional artist, manages to imbue her works with
a powerful emotional and intellectual charge and to convert this into a dynamic
artistic experience.
In her works a many-sided and attentive dialogue is conducted between themes
which originate in various cultures and historical periods, and the diversified
artistic techniques she works with.
This is an art which is consciously eclectic in character, and defines the new
creative space in which it exists. Adi formulates a complex statement which
undermines the traditional conceptual contraries, by weaving them into a unified
whole. In these works the color is monochromatic, the flower is also a stone and
the sharp is round. Adi blends sculptural techniques in ceramics with techniques
that are characteristic of two-dimensional art: painting, graphic design (silk-screen)
and photography. In this context, the decision to exhibit both "serious" sculptural
works and "commercial” works at this exhibition becomes an artistic statement in
its own right. The fundamental principle of Modernism, that "less is more",
becomes, in Adi's approach, "more is more".
The final outcome is a manipulation of old signs by a new logic, a hybrid
combination of the strange and the different into a sensual and enigmatic unity.
The collapsing of boundaries is an essential feature of Edith Adi's works. The
viewer has difficulties in determining the meaning of the work and finds himself
straying through a system of apparently familiar signs which are set in unexpected
artistic, religious and historical contexts.
In her works, the artist treats the cultural myth as a combination of signs, the game
of dismantling and combining of which charges the work with meanings. Thus, for
example, one of her wall plates contains a photograph of an ancient Jewish
embroidery, which has been transferred to the clay by silk-screen printing, and is
ornamented with elements that recall illuminations from medieval manuscripts, as
well as pre-Columbian art.
The non-functional decorativeness, the captivating aesthetics of the works, and also
the surprises that stem from the blending of genres and arts, are pleasing in
themselves. In addition to the unmediated experience, the viewer will also enjoy the
. intellectual games and the analytical dialogue with the work's play of meanings.

Ina Aruetty
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Edith Adi
Born in Buenos Aires, Argentina

1956 - Immigrates to Israel
1970 - Settles in Jerusalem and creates in her studio in the
Bukharan Quarter

1978-1981 Senior Lecturer at the Ceramic Design Department,
Bezalel Academy of Art and Design, Jerusalem

One-Person Exhibitions

1966 -  "Bath-Sheba" Art Center , Tel Aviv
1970 - Chemerinsky Gallery, Tel Aviv
1974 - Intercontinental Gallery, Rio de Janeiro

1983 - Kin Gallery, Mexico City
1987 - Praxis Gallery, Santiago, Chile

Group Exhibitions

1970 - "Ceramics in Israel '70", Tel Aviv Museum of Art

1970-1971 International Contemporary Ceramics Competition,
Faenza, Italy

1972 - "International Ceramics 1972", Victoria and Albert
Museum, London

1976 - "Israeli Design", Stuttgart

1979 - "Ceramics in Israel", Rathaus Gallery, Berlin

1983 - "13in Clay", Jerusalem Theatre, Jerusalem

1983 - International Bienal, Vallauris, France

1988 - International Bienal, Valparaiso, Chile

1988-1991 Beaux Arts Museum, Santiago, Chile

International Award
Ravenna Prize at the: XXXVl
Competition, Faenza, Italy

Works in Museum Collections
Contemporary Ceramics Museeum, Faenza, Italy
Rufino Tamayo Museum, Mexico City

Muceo de Rellac Artee Santiaco Chile
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