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BIOGRAPHY

1936 Born in Brockton, Mass., U.S.A

1958 B.F.A. Alfred University, Alfred, N.Y.

1960-61 Travelled in Europe and Israel

1962 Emmigrated to Israel and became a member of
Kibbutz Ein Hashofet.

1963-69 Exhibited drawings in group exhibitions.

1969 Began working in the ceramic workshop with Jean
Mayer.

1971 Became a member of the Ceramic Artist
Association.

1981-88 Taught ceramics at Oranim Teacher's
College.

1987 Completed a project of 300 figures for the
50th anniversary of Ein Hashofet.

1988 Curator for exhibition "Clay in the Garden',

Artists House. Jerusalem.

Since 1975 Periodic guest lecturer at Bezalel Art

Academy, Jerusalem.

ONE PERSON EXHIBITIONS

1972
1976

1977
1982
1984

1987
1989
1990
1

Bat Sheva Gallery, Tel Aviv.

America-lsrael Cultural Foundation. New-York
Bal Sheva Gallery, Tel Aviv.

Ha'Aretz Museum. Tel Aviv.

The Gallery, Kibbutz Cabri.

Herzliva Museum of Art, Herzliva, (catalogue)
The Gallery. Kibbutz Eilon.

Arad Museum, Arad.

One-One Gallery, Tel Aviv.

Horace Richter Gallery, Jatfa.

Bezalel Art Academy. Jerusalem.

SELECTED GROUP EXHIBITIONS

1978

Sculpture in Clay, Omanut La’Am”,

travelling exhibition (catalogue).

1979

Ceramics from Israel. travelling exhibition,

Germany (catalogue)

1981 Figures in Clay, Israel Museum, Jerusalem.
(catalogue).

1982 Touch, Israel Museum, Jerusalem.

1983 Jean Mayer and David Morris, Alef Gallery
in Tel Aviv, Beit Abba Chushi in Haifa and
Wilfrid Israel Museum in Kibbutz Hazorea.

1984 Thirteen in Clay, Jerusalem Theater,
Jerusalem (catalogue).

1985 Toward Myth without a God, Artists House.
Jerusalem (catalogue)

1986 No Bad Animals, Omanut La Am”, travelling
exhibition (catalogue)
Big and Small. Israel Museum, Jerusalem.

1989 Ceramics from lsrael, travelling exhibition,
Europe (catalogue)
Israel: State of the Art. Barbican Centre, LLondon.
Maker and Material. Rehovot Art Gallery.
M. Smilanski Center for Culture.
Maker and Material, Bat Yam Museum, Bat Yam.

1990 Artisans from Israel, the Alex de Rothschild
Foundation travelling exhibition, Europe
(catalogue).

1991 Artists from Megiddo. travelling exhibition.
Europe (catalogue).
Artists from Israel and East Germany, Jatta

1992 Fijian Pottery: Past and Present. Fiji
Museum, Fiji.

1992 Ancient and contemporary ceramics, Haifa University
(catalogue)
Israel Ceramic Artists Association
Travelling Exhibition (catalogue).
Gera. Berlin and Stuttgart.

AWARDS

1967 Dvora Davidson Prize for Sculpture and Painting.

1975 Regional council of Megiddo Award for
Artists

1988 Honorable Mentions from the Ceramic Arts

Association of Japan.

* Public organisation created by the Ministry of Culture and
Education,



dreamy, entranced expression. His angel's wings are also bird wings. as is the ornamentation on his head and the "beak" which
connects us to the "Birds" series.

The bird represents an important component in the works of David Morris. It alternates in the shape it assumes, from a complete
or partially human form to a bird (angel) figure. The beaked birds are always placed near a human form, granting them a spiritual
quality. We do not associate these birds with an airy dimension because they are heawy, earthbound creatures unable to fly.

The "Angels”, also equipped with wings, are those able to approach Divinity - to undergo the mystical experience which so affected
them and their expression, and then to offer it to us. The "birds" are one level lower and cannot shake off the human element
which has adhered to them.

The figures' facial features have been sculpted with a relatively rare delicacy, considering the regular texture of baked clay. The
vague eroticism floating above the figures sometimes sharpens into clear allusions, when a phallus-like fish, or a fish-like phallus is
exhibited open-mouthed, facing a similarly open-mouthed woman.

Throughout his career as a sculptor, David Morris has been influenced by ancient and new cultures using the same Medium. The
association with pre-Columbian art is particularly prominent in the um bearing a depiction of a woman on the verge of childbirth,
much like art from other planes and connotations.

David Morris, a member of Kibbutz Ein Hashofet, succeeds in sweeping us into the "Dream Regions" and in giving us, the viewers
of his sculptures, the opportunity to experience the unknown and the unfathomable, to delve into our collective sub-conscious in
order to try and understand this old-new message: There is so much that we do not understand.

SHLOMIT HEIGHT
Curator of the Exhibition.
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DREAM REGIONS

Those entering the exhibition hall of the Herzlia Museum, venue of David Morris' sculptural exhibit, inevitably step into "dream
regions’.

The fusion of both "human" and "animal" elements in the figures creates a vision reminiscent of the prophet Ezekial's chariot,
which we have previously encountered only in our dreams. The expression on the "human” faces emphasizes their detachment
from our day-to-day world and underlines their involvement in a dreamlike, remote and ecstatic experience.

A contrast lies in the viewer's familiarity with each separate component of the scuptures and his inability to identify the strange
figures in their entirety.

This gap between the ability to read and interpret the facial expressions and feelings of each one of the artist's figures, and our
wish to share this powerful experience, comprises the very heart of the unidentified area into which we are led by David Morris.

In the Domains of the Dreams there is a connection between the primeval past and the ancient idols and household

gods could be used today. We have vet to bridge the emotional and cultural gaps of raysterious lands which induced humanity to
embrace ritual vessels capable of inspiring a feeling of security.

Man chose to use figures from the world familiar to him: human shapes, animals and birds which symbolised mighty and
unfathomable powers. It is as if the sculptor were saying, “The viewer is able to identify with human-like figures, | use these
human-like figures in order to prevent detachment between the viewer and the sculpture”.

Despite this effort, there is still a certain detachment between the familiar and everyday elements and these which are mysterious
and secret.

The viewer recognises - yet does not recognise - the figures, the theme. He wanders among the works, trying to reconcile their
uninterpretable experiences with his own world. Is it possible to bridge the paradoxical chasm between the familiar and unfamiliar,
the everyday experiences as compared to those inspired in the "Dream Regions"?

Sculptor David Morris ‘classities his work in groups. Several of these groups are represented in this exhibit: the "Wheels", the
'Birds”, the "Angels” and the "Kettles", which are intertwined, yet identifiable as separate entities.

The "Kettles" are water urns, a primeval vessel, the primary craftmanship of any potter or clay sculptor. The water symbolises Life.
a fountainhead of the creation. Since the very beginnings of mankind, water vessels have always been embellished with colours and
shapes. This is how man expressed the tremendous importance attributed to water.

David Morris has followed this path, but has taken one step further by abandoning the use of a vessel, thereby rendering it
secondary. The element of shape has become central.

The motifs decorating the "Kettles" are human and animal heads. The human faces carry a detached expression. Their mouths
gape open in amazement and their eyes (if open) stare out blindly.

In the "Wheels" group. the sculptor places his sculptures on a small platform raised on four wheels, like a children's toy. The figure
sitting on the platform is not that of a child. It is a somewhat reflective adult. who is detached from the "primitive” vehicle upon
which he is riding - a tall, unstable, uncomfortable and clumsy type of transport, completely unuseful. What is the man's connection
with thig impractical prop? Where is the potential for movement, swiftness and agility generally associated with wheels and
vehicles:

Perhaps it is a space wagon of some sort which has brought us a visitor from outer space, a previously unknown celestial angel
carrying the unearthly experiences he underwent on his way to earth...

The long. caricature-like noses of the figures featured in "Wheels" enable the viewer's smooth graduation to the "Birds" group and
their bealks.._ Perhaps we have come full circle to the fountainhead.the beaker, the source from which the water was drawn from
the "Kettles".

What power the sculptor attributes to the phallic organs! Is his intention to amuse the viewer with the sight of a laughable human
figure, both ugly and exaggerated in its proportions, whose legs and arms are almost wizened but whose nose is huge?

One of those figures perched upon the "Wheels" has small wings - thereby symbolising that he has already become one of the
"Angels”. He has undergone a wondrous process which is beyond him, and the powerful experience has left its mark on him in a
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