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David Morris's "reflections" are depicted as seeds from which intriguing ideas
blossom, inviting us to follow them. As he investigates different worlds, the
artist reveals his natural quality of drama, employing a variety of ways to
highlight the conflict between concrete and abstract notions while presenting
them in changing perspectives. He sees the work as a "totality," a collection of
distinct parts - reflections.

We do not follow these ideas chronologically. Rather, the later works conduct
a complex dialogue, with additions affording new and even subversive
meaning, statements regarding physical features, and concern with the
dimension of "self" and the universal dimension all reflecting the demands of
time, which are apparent everywhere.

Despite the creation of new aspects in every area of expression, and no
matter how varied the original foundations, there is a discernible unity
underlying all of Morris's works. His connections and attitudes to the
traditions and classical utterances of past cultures, which constitute the basis
and background for most of his previous works, are also manifest here. One
can not ignore the associations locked into the images that construct his
identity, as he maintains the link with the roots of past images while forging a
path for the future. Yet there are new elements here in terms of placement,
details, and emphases in the use of materials and in the relation between the
individual and the group.

In a desire to encompass a wide range of representative works, the viewers
are asked to experience the collection as if they were listening to different
voices, to alternative ways of thinking. At the same time, David Morris allows
us to choose from among the identities, toying with us with a bitter cynical
smile, aware of his power in the face of the tragic seriousness of the
enormous images of body parts. Ennobling the material, they are designed as
sculptures with extraordinary presence.

Morris gives his imagination free rein, incorporating humor in his amusing
"creatures" in material constructions of various forms. He appears to be
relating to the comical in life, creating humoristic absurdities in witty dialogues
and whimsical situations that may or may not contain hints of a certain
symbolism.

The wealth of the artist's spiritual core is reflected in the delicate and complex
drawings in the exhibition which reveal the sensitivity of his creative
imagination. This approach to broader experiences represents only a tiny

fraction of his creative potential. Ina Aruetty, Curator
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.”MX,00DI'YON |I071122 171 1936 Born, Brockton, Mass., USA
=111, TI97X NOV'D12IN NI 1958 BFA, Alfred University, Alfred, NY
N NOINAMOD  1960-61  Travels in Europe and Israel

091WN 'Y YI'TT TAnnl a7 nny 1962 Moves to Israel and becomes a member of Kibbutz Ein Hashofet
JIMYAFNDAYNID'NIYA YYD 1963-69  Displays drawings in group exhibitions
RN [2.0Y TRYLIFTI0D NONIYN NTIY 7NN 1969 Begins working in the ceramic workshop with Jean Mayer

D'INN02 7'M TN7D 1981-88  Teaches ceramics at Oranim Teachers College
091N 'Y 79 7217 NIMNT 300 7¢ 07'1N9 D'7UN 1987 Completes a project of 300 figures for the 50th anniversary of Kibbutz Ein Hashofet
D791, 00K N2 "2 1IN NINYN ININ 1988 Curator of "Clay in the Garden," Artists House, Jerusalem
D791, 7N7¥2 NINNT DTN, MIIN - NXIND WNWUD  Since 1975-D  Guest lecturer at Bezalel Academy of Art and Design, Jerusalem

Tn' ndNRyn Solo Exhibitions

2AN-7N L yaw nannm 1972 Bat Sheva Gallery, Tel Aviv
=1 7NW-D7INR NN 7 1976 America-Israel Cultural Foundation, New York

2AN-7N Y20 N AN Bat Sheva Gallery, Tel Aviv
QAN-TN,YIND [INTIN 1977 Ha'aretz Museum, Tel Aviv
/120 Yl ,nnan 1982 The Gallery, Kibbutz Cabri
L(17077) DINXT V7N [INTIND 1984 Herzliya Museum of Art (catalogue)
JIPR Y7 AN The Gallery, Kibbutz Eilon
T, T (INTID 1987 Arad Museum
22X-7N,TNR-TNN 17 1989 One-One Gallery, Tel Aviv
19" 02 DXIN NN 1990 Horace Richter Gallery, Jaffa
DY, IX7Y DINKT AN 1991 Bezalel Academy of Art and Design, Jerusalem
(A7077) DINNT AI7¥N [INTIND 1992 Herzliya Museum of Art (catalogue)
NI'NXI7 NDNYN Group Exhibitions

771N YIND 1IN NI NIFMYAF NDNYN1 GNNUN 1978-2000  Participates in numerous group exhibitions in Israel and abroad

0'D1d Awards
AIYE7I097 [ITTIT NNIAT 019 1967 Dvora Davidson Prize for Sculpture and Painting
JTAD NAITX NXYIN - NIINXD D19 1975 Megido Regional Council Artists Award
D=7 NINXA TN ,NAYT [I'Y 1988 Honorable Mention, Ceramic Arts Association of Japan
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Initiative: Art & Culture Authority, Ramat-Gan. Administration: Eli Lavi. Currator: Ina Aruetty. Photography: Ran Erde. English: Sara Kitai. Print: Sabinsky.
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