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In memory of Shunra and the other lost children

Untitled, Photographs on canvas - 12 7y D'nI7’Y MmN X77

4XN"D 41X27.5 cm.
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The name Moringa comes from the term for pinnate trees with feather-like leaflets, a concept with a broad range of meanings
associated with the images in the exhibition. The idea of the kernel as seed unites the work from its very beginnings, while a
wondrous blend of roots and growths produces textures that are pure in their whiteness, fragility, and delicacy.
This is the cradle of the newborn, a conceptual founding of a utopian society, created by dismantling each of its component
parts and sorting them into separate frameworks. Revital Ben-Asher Peretz presents a dynamic pattern of different aspects
that produce and complete a common presence.

There is a woman in the exhibition - a reference to motherhood, to the inception of existence in a weave of fabric and clay.
There is evidence of considerable pleasure in handling the delights of the fragile folds of the infant clothes, a hint of the desire
to be swept along by the first syllable of sensuality, to discover the basis of human essence, and a love for the whole that glows
in its whiteness.

This glimpse of the meaning of life reveals a hidden dynamic world of cyclical time and the constantly changing work that
inevitably lead to the process of destruction. Understanding the message and expanding the candid vision of the creation of life
are achieved by highlighting the drama in the multiple photographs that emphasize this motif.

Revital Ben-Asher Peretz creates an extraordinary situation in the contexts of "tubes" as details in a tissue of roots in
branch-like patterns. They are like organized collections of organs in a series of recesses, solidly encased, as it were, in a
reality subjected to the laws of her imagination.

By creating a chronological space between the early years of the woman and her maturity, the artist presents us with the
experience of sensual beauty alongside experiences of mystery or darkness in human reality that defy definition. As we view the
exhibition, we have a sharp sense of opposing forces, with the softness and purity of the white against the contained "nailed"
violence, an indication of contemporary distress. The artist leads us through a painful sense of loss and change to a different
presence. Like a cloud looming over the earth, the shadow of the twigs attempts to frame and preserve a memory of their felling
and loss.

The exhibition offers a broad and considered array of meanings and images that have a bearing on the artist's own personality.

Ina Aruetty, Curator
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1969 Born Israel
1989-1990 1989-1990 Jewelry-making at the Technological Institute, Jerusalem
1991-1995 1991-1995 B.A. in Ceramic Design at Bezalel Academy of Art, Jerusalem

Group Exhibitions

1995 Graduates Exhibition, Bezalel Academy of Art, Jerusalem

1996 Exhibition of Young Artists, Ramat Gan Museum

1997 "Different Material," Eretz Yisrael Museum

1998 "A Way Through the Clay," Beit Aharon Kahana, Ramat Gan

1999 Young Artist Prize Exhibition, Artists House, Tel Aviv Retrospective of Clothes 95-99.
2000 "Children," Beit Hagefen, Haifa

Sculpture Biennale, "Ceramics 2000," Eretz Yisrael Museum
"Not a Chance Meeting," Ashdot Ya'akov Museum

Hazorea Museum; Ashdod Museum; Bat Yam Museum
"Mythologies," Um el Fahm Gallery

Solo Exhibitions

1995 "Fresh Meat," Chelouche 30 Gallery, Tel Aviv

1996 "Fragment," Antea Gallery, Jerusalem x

2000 "Moringa," Beit Aharon Kahana, Ramat Gan S

1997 Curator of an exhibition and benefit for the elderly at the Herzog Hospital, Jerusalem
1998 Curator of major exhibitions for the Ministry of Education at the Tel Aviv Museum of Art

Curator of texture exhibitions at the Jerusalem Theater
1996-2000 Establishes and heads the art department at the Rene Cassin High School, Jerusalem

2000 Lectures in textile and interior design at Shenkar College
Prizes

1997 Sharett Foundation - America-Israel Cultural Fund

1996 Sharett Foundation - America-Israel Cultural Fund

1999 Young Artists Prize - Ministry of Education and Culture

2000 1IAXT - 110111
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Initiative: Art & Culture Authority, Ramat-Gan. Administration: Eli Lavi. Currator: Ina Aruetty. Photography: Noa Shtreichman. English: Sara Kitai. Print: Sabinsky.



