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Job

Coffee-house

Two Figures

Brenner : the Right to Protest
Figure

Chicken Sellers

Deaf People

Lovers

Head

Hassidah and Birds

Monkey

Jonah in the Mouth of the Whale
Weight-lifter

Cellist

Two Sisters — “The Positive and Negative”
Bialik

Lovers in Moonlight

The Oppressed Resting

Woman

“Who Knows One %”

Socialist Orating

Ahuzat-Bayit Committee Member Orating
Blind Man

Fisherman

Woman at Window

Job and his Friends

Finger Sucker

Torah Scribe

Drinker from Jar
Watermelon Eater
Horses

Couple

Mother with Children
Man Resting

The Pensive One

My Grandmother

Japanese Wrestlers

King Rehoboam

Woman Laughing

The Professor

Three on a Bench in Rothschild Avenue
Wrestlers

Bialik : “The Sun is Setting !”

Ten !

‘“Bittersweet”
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Nachum Gutman was born in 1898 in Talnesht,
Bessarabia. Aged seven he arrived in Eretz Israel with
his parents. His father was the well-known Hebrew
writer S. Ben Zion. The family lived first in Neveh
Zedek just outside Jaffa and then moved to Ahuzath
Bayit, which became Tel Aviv. He attended the
“Herzlia” High School, Tel Aviv, and then went up
to Jerusalem to study at the ‘“Bezalel” Art School.
In 1917 he volunteered for the Jewish Battalion of
the British Army. After the First War he studied art
in Vienna, Berlin and Paris. He returned to KEretz
Israel in 1926 and exhibited for the first time in the
“Modern Artists” Exhibition in the old ‘“Ohel” theatre,
Te]l Aviv. He has had some ten one-man shows since,
and participated in numerous exhibitions in Israel
and abroad. Scores of books have been illustrated by
him — not counting the books for children he has
written and illustrated himself. Recently he has de-

signed wall mosaics for a number of public buildings
in Tel Aviv.

ART PRIZES :

Gold Medal at the International Exhibition in Paris
(1939) ; Dizengoff Prize (1945) ; “Sicily Prize” at
Sao Paolo Biennale, Brazil (1955).

LITERARY AWARDS :

Lamdan Prize for children’s literature ; Y. Yatziv
Prize ; Hans Christian Andersen Honorary UNESCO
Prize ; Y. Fichman Prize for literature and Art.

We know Nachum Gutman best as a gifted painter
and writer of children’s stories who has been a witness
and recorder of the local scene for over forty years.
Less well-known is the fact that Gutman has also tried
his hand at working in clay in which he models small
figurines of vitality and humour.

Tel Aviv, January 1973
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As always, there is a story at the beginning.

During the War of Independence I was with the army
using my pencil and brush to record the passing scene
of our military life. One day in the desert I came
upon an ancient jar half buried in the sand. I asked
permission — took it home and put it where I could
see it from my bed.

Every day, as I look upon that jar I see figures,
different human figures, in it. And in each case the
shape and volume of the jar help to make the figure
what 1t 1s.

So I came to make small figurines of baked clay,
some of which are shown in this exhibition. Unbidden
they tel] stories of different people :

— An Ahuzat Bayit founder, beside a small table,
orating at a committee meeting of the quarter : “We
want no commerce in our streets, all the shops will
have to be on the other side of the railway tracks”.
His figure somehow emerged from the “jarness” of
that ancient jar (22).

— Youngsters on the sands of Tel Aviv (17) ; a
callery of Arab coffee-house types (2).

— Yemenite sages (20 ; 44), Job and his comforters
(26), “small jars” — turn these round and you’ll see
that each side is different from the other (8).

— Brenner, the great Hebrew writer, exclamining :
“T may not have your permission to speak but no
one shall deny me the right to shout my protest” (4).
— Pair of Lovers. Janus-like the lovers appear on
one side in their golden youth and on the other when
they are old and grey (8).

[ am grateful to that ancient jar for giving me the
chance to tell my stories, for letting me experience
that rare, incomparable sensuous pleasure of forming
shapes and volumes in clay with the fingers of my
hands — and for the unending fascination of con-
juring figures around empty space.

NACHUM GUTMAN
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Ceramics
Ramat-Aviv
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