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The wind and the sand, thrown and altered, stoneware, 19x38x37
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A Dessert Vassel, hand building, stoneware, 33x110x15 ,nax 7 0" 21D 22D
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into the artist’s studio. Artists now had to reformulate attitudes
to their creative work and rethink their place in society. The
same dialogue gave birth to a wealth of new meanings and
complex relations between the “naive” practical vessel meant
to serve a purpose and what became, from the early 20th
century, the content of plastic art, openly inspired by the
artist’s personal world view. As this process matured, we find
series of works that employ the practical vessel as a means
of personal expression for the individual artist. Subsequently,
the world of “objects” became a central motif in the field
of design in general, and one that remains popular and
continues to evolve. Ceramic art was one of the pioneers of
this development.

“The Art of the Vessel” grew out of this context. The exhibition
seeks to link the development of the object to the creative
ceramic and artistic dialogue in Israel. The Israeli setting itself is
expressed in the artists’ references to the landscape, the media,
social criticism, and personal and emotional experience.

The processes outlined above expanded the relationship
between the ceramic artist and the vessel per se, with the
two bound together as profoundly and meaningfully as if
connected by an umbilical cord. One of the reasons for this
is the dynamic nature of working in clay. Lacking in any
predetermined form, the clay (packaged in arbitrary lumps
by the supplier) thrusts the artists into the world of vessels
where they must find the “canvas” or “format” from which
to begin to create.

The vessel itself conjures thoughts of “containing,” of a shell
that is thin and delicate yet strong and protective, of the

volume enclosed and preserved within, of flowing contours.
“Containing” implies the relationship between interior and
exterior and the tensions between them.

The experience of interacting with the vessel begins with
its perception as a three-dimensional object with its own
language of form, color, and material. This applies not only
to the viewer, but also to the user for whom it is a sensual
experience—the touch of the hand, cheek, lips and tongue,
sensations of hot or cold, smooth or rough, and of course, a
visual experience as well.

Thus ceramic art draws its inspiration from seemingly simple
practical vessels— containers, jugs, bowls, or cups—and
transforms them into fascinating, diverse, and personal objects
as an integral part of the contemporary dialogue of design.

I'would like to thank the Alex de Rothschild Foundation for
donating the prize and enabling the mounting of this exhibition.
My most sincere gratitude goes to Mrs. Ruth Corman who
suggested the theme of the exhibition and helped bring it to
fruition. Thanks are also due to the panel of judges who served,
in effect, as the curators, selecting the finest ceramic artists, and
to the judges who awarded the prizes. In addition, | am deeply
grateful to Ms Ina Aruetty, curator of Beit Aharon Kahana, for
hosting the exhibition and producing the catalogue, and to the
City of Ramat Gan for its support. Finally, my heartfelt thanks
go to the artists participating in the show, which cannot but
contribute to promoting ceramic art in Israel.



Ruth has also arranged exhibitions of ceramic art in London,
the last in 1988. In addition, she gives slide lectures on the
subject, and particularly on the sources of inspiration for Israeli
ceramic art.

Two years ago, Ruth founded two small charity organizations,
one in England and the other in Israel. In order to enable her to
continue her activities, the British Designer Crafts Foundation,
some of whose members are loyal supporters of Ruth’s work,
finances the visits to Israel and invites talented Israeli artists
to the U.K. The first of these was Talma Tamary, followed by
Ophira Russek (jewelry), Magdalena Hefetz, Rina Kemche, who
gave a guest lecture at the Aberystwyth International Festival
of Ceramic Art, Gun Marit and Sidney Rosenstone. Amnon
Israeli and Mark Yudell have been invited to come in 2001.
During their stay, the Israeli artists visit the studios of their British
counterparts, view exhibitions and collections, and take part in
symposiums and other events devoted to ceramic art and related
subjects. All of these activities serve to expand their knowledge
and experience of the world of ceramics in Britain.

She explains:

“For many years | witnessed the growing reputation of ceramic
art in Israel. If in the past, ceramic artists felt like the poor
relatives of the art world, today they display well-deserved
self-esteem and pride, highly warranted by the fine quality of
their work. There is no reason why Israeli ceramic artists should
not take their place alongside the best of their kind anywhere
in the world. I am honored to be able, through my efforts, to
contribute in some small way to creative life in Israel.”

The Art of the Vessel

Shlomit Bauman

This exhibition focuses on deconstructing the code of naiveté
of the vessel so as to turn it into an “object-vessel” with
complex significance. For the ceramic artist, the vessel is the
starting point, the basic unit on which anything and everything
can be built. Working with such a simple, naive, and universal
object is particularly challenging, and allows for a diversity of
dynamics between the personal language of the artist and the
social, cultural, esthetic, and historical statement. The cultural
context of the vessel enables the artist to relate to it more
broadly, highlighting the natural primordial materials involved
in the artistic process on the one hand, and presenting a social

political response on the other.

Western ceramic art has changed dramatically in the past
two centuries. The idea behind this exhibition centers around
several processes that have influenced this development,
turning what was traditionally known as the pottery studio
into what it is today. The first is the industrial revolution,
which hastened the transformation of the ceramicist from
manufacturer to artist. The second is the development of
design, spurred by the Bauhaus in Europe in the 1920s, which
altered the role, function, and influence of those working
in ceramics. No longer simply craftsmen, they now became
designers, overseers, and producers of the manufacturing
process, redefining their field as “design” rather than “a
craft.”

Around the mid-20th century, a new dialogue emerged
between “craft” and “art” that brought industrial techniques



This exhibition, in collaboration with the Alex de Rothschild
Foundation, displays the work of eleven of the finest artists
working in clay. It is an opportunity to present to the public
the quality of their work and the unique features of each of
these artists.

The exhibition presents different approaches to “the art of the
vessel,” with each work offering its own interpretation of this
art form. We find here both similarities and diversity in form,
media, and coloration. Several of the artists choose to defy
the conventions of traditional style, composition, and form,
introducing highly imaginative and innovative ideas in the
way they mould, work, and fire the clay. Some highlight the
traditional functional symbol of the vessel, probing the form
and glazing to create vivid visual images in installations of
spatial groupings. While all of these works all relate to “the
vessel,” each invites us to identify its special content.

We are honored to be hosting this exhibition, and extend our
gratitude to the Alex de Rothschild Foundation and Mrs. Ruth
Corman, and to the Israeli Ceramic Artists Association.

Ina Aruetty
Director, Beit Aharon Kahana
Ramat-Gan

For Ruth Corman,

A chance encounter some fifteen years ago was the start of a
commitment to Israeli ceramics and ceramic artists. Miriam
Rothschild, a trustee of the Alex de Rothschild Foundation then
situated in the Old City of Jerusalem, invited Ruth to join her on
the board of the foundation dedicated to promoting excellence
of all forms in the art world.

As a member of the board, Ruth realized that more could be
done. She began by organizing exhibitions of British ceramics
in her home in Yemin Moshe in Jerusalem. These semiannual
events were greeted enthusiastically not only by buyers, but
also by the ceramic artists who came to view the works. On
one such occasion, Magdalena Hefetz suggested to Ruth: “It
would be wonderful if you could get one of these ceramic
artists to come to Israel to give workshops.”

This was the start of an exchange program. The first to arrive was
Carolyn Whyman, followed by Jenny Beavan, Jason Wason,
David Jones, who discovered his cultural heritage here, Ruthanne
Tudball, Phil Rogers, Richard Phethean, and many others. Ruth
also invited artists working in other media, such as textiles,
wood, engraving, and glassblowing. In honor of Israel’s 50th
anniversary, she organized several exhibitions in Tel Aviv in
which ten British artists displayed their talents. Today, a long
list of British artists is waiting their turn, including Edmund de
Waal, Richard Slee, Robin Welch, and Jon Middlemiss. Israel
and Israeli ceramic art has gained considerable prestige in
Britain, with each visitor both enriching the local artists with
his or her expertise, and in turn being enriched by the time
spent in Israel.
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