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Wooden table, ceramics, mixed media, 1100°C 10”0 62 X 108 X 76 cm.

W Untitled

Hadas Rosenberg-Nir
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W Untitled  formica sheet, ceramic vessel, mixed media, lead glaze, 1100°C 68 X 108 X 48 cm.
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W “Heavenly” Jerusalem casting, 1100°C 10”0 30X 12X 48 cm. 1100°C N7’y M0IN "INNY'N DY |




Hadas Rosenberg-Nir displays several groupings in this
exhibition. While each has its own codes and emphases,
the link between the various images creates a dialogue
that relates to the central theme: “Artificial Horizon.”
The artist has been fascinated with the artificial horizon
since childnood. A navigational cockpit instrument, it
provides pilots with a sense of horizontal orientation in
space.

Rosenberg-Nirs work contains distortions and duplications
of parts of the instrument in interior and exterior contexts,
thereby producing a feeling of disorientation, the inability
to identify one’s position or proper direction. And perhaps
there is also an implied criticism of the fashions and axioms
invoked in judging a work of art.

The group of three structures represents an attempt to
deal through form with the “architectonic” constructions
within “recycled” furniture, the table-objects. The artist
delves deep into the objects, to the truth that worships
acquired softness in their snowy shadows, thus finding
the pure white and the fantasy beyond the thin “wall.”
The powerful reliefs on the facades preserve a subconscious
interior of the packaging that becomes the structure, the
product itself. The array of projections and depressions,

parallel axioms, creates geometric patterns which appear
to contradict each other, but in fact complement one
another vertically and horizontally to produce complex
forms.

With an extraordinary attention to detail and clarity,
Hadas Rosenberg-Nir draws the geometric lines and
envisions the lines of the artificial horizon that appear in
some of the pieces as a well-defined horizontal motif and
in others as a number of options probing our orientation
toward the structure.

She offers new standards, her own demands as a designer
and an artist in clay. The white aesthetic reflected like a
dream, lie a journey interpreted as an illusion relating to
the complex relations between interior and exterior, also
finds expression in the series of elongated wall panels.
Another series of panels touches on several themes, in
particular feminine sensitivity, a reference to and reminder
of the women who live their lives in an attitude of sacrifice,
poetic motifs that cause the works to elicit emotional
identification. Some display a text accompanied by a free
drawing in mixed media, including delicate crystals.

Several of the images in the panels, like the lekythos, a

Greek burial urn, recur in the facade of a structure as the

background for the “artificial horizon.” Is the image of the
urn like a sarcophagus in a complementary context?
Another piece, “Heavenly Jerusalem,” the city of all faiths
in white, relates to every chord of humankind and its
fragmentation and estrangement. The city is divine in its
whiteness, yet closed off within its illustrated frames. Each
nation has its own place as it strains in its rituals to touch
the “holiness” of the city, the cradle of all religions.
The final group begins with a deep bowl on a narrow
base, seemingly covered in white plaster. It reveals but a
little, as if hiding a secret asking to be uncovered. Beneath
the white layers are transitions, partially concealed, which
complete other details and become another work.
This group continues with a collection of designs, or
“études,” which address aspects of form and
conceptualization that shape and investigate the work of
art - miniature objects with precise colored horizontal
stripes. In the context of ceramic art, Hadas Rosenberg-
Nir creates new and meaningful concepts which border
on the field of design, introducing new levels and horizons
into the work of the ceramic artist.

Ina Aruetty, Curator

W Bowl

mixed media, glaze, 1 100°C n"D100X30X 11 cm.
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Grants and Prizes

1984 Kiryat Ha-Technion Ceramic Research Union Grant /1984-1985 grants from the Sharett America-Israel
Cultural Foundation /1985 Blumenthal Prize for outstanding achievement in ceramic design /1985 1st prize
for original industrial ceramic design, Lapid and Naaman Cos. /1985 Samuel Prize for outstanding achievements
in the study of ceramic design /1985-1986 grants from the Sharett America-Israel Cultural Foundation /2000
2nd Prize, “The Art of the Vessel,” Alex de Rothschild Foundation /2003 Prize for Design, Ministry of Education
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1981-1985 Ceramic
Design, Bezalel Academy of
Art, Jerusalem
1986-1994 Art
Department, Tel Aviv
University

1985-1992 Teaches
ceramic design, Bezalel
Academy of Art, Jerusalem
1986-2000 Teaches
ceramics, Wizo France High
School, Tel Aviv
1992-2002 Teaches
ceramics, Art College, Beit
Berl, Kfar Saba

N"D 61x36 1250°C ,|7¥19

NP0 NI 1985-1981
DTN 'O 2ANYT
07U, IN7¥2 NIIDNT
N2 0'TIN'7 1994-1986
NN NO'DAIN, NIINNT

{7702 AXIN 1992-1985
DTN P AINYT
D7V, IN7¥2 NN
X1IN 2000-1986

Q0N 17X (1D, D70
1IX-7n

NF7NN2 NXIN 2002-1992
JINNT TN AT
N2D-192,71 N1

"N INY NI "IN ,ND N9 NMID,ND N NMID" MTO NN M

M From the series “Puriru Pa Pa, Puriru Pa Pa, Oh (I'm So Pretty)” Porcelain, 1250°C 36 X 61 cm.
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Selected Exhibitions

Traveling exhibition, Omanut Le'am, Radius Gallery, Tel Aviv

Exhibition of Sharett Foundation winners, Helena Rubinstein Pavilion, Tel Aviv
Ceramics Dept., Bezalel Academy of Art, Retrospective, Meimad Gallery, Tel Aviv
“Light,” design exhibition, Beit Ha-Yotzer Gallery, Jerusalem

“Industrial Creations,” Art Gallery, Turkish Train Station, Beer Sheva

Exhibition of the finalists, Alex de Rothschild Foundation, Fisher Gallery, Mishkenot Sha‘anim, Jerusalem
“Ways in Clay,” Beit Aharon Kahana, Ramat Gan

Havdala Vessel, Spertus Museum, Chicago

“Cups,” Design Gallery, Hankin College, Holon

“Clay 2000," Israeli Ceramic Art Biennale, Eretz Israel Museum, Tel Aviv

“The Art of the Vessel,” Art Gallery, Tel Hai

“Bowls," Design Gallery, Hankin College, Holon

“Text Terra,” Art Gallery, Beit Yad Labanim, Raanana

2nd Ceramic Art Biennale, Eretz Israel Museum, Tel Aviv

“Not Just a Bowl,” Ceramic Design Gallery, Moshav Shoeva

Design Prize, Ministry of Education, Haifa Museum

Atrtificial Horizon, Beit Aharon Kahana, Ramat Gan
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