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Adva Drori

Embroidering Biography, 2014
Frame from video documentary (4:00 min.)
Models: Sigal Nir, Dana Naor, Photography: Efrat Sa'ar
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Ayala Cohen
Roots Chair, Henna Chair, 2015

(Department of Interior Design,

HIT — Holon institute of Technology)
Handwoven warp and weft on chair frame
Roots Chair: h: 73, w: 62, d: 40

Henna Chair: h: 105, w: 54, d: 40
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Ayala Tzur

Meeting Point, 2015

(Ceramics Department, Arts Institute, Tel Hai)
Slab of ceramic and embroidery materials
h:28,w:52,d:45
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Arielle Blonder and Shira Shoval

Jacquard 2.0, 2014

Laser cutting of layers of material and removal

by hand with participation of random visitors to exhibit
h: 60, w: 240
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Dorit Koh
Internet 1, 2, 2015

Pages from atlas, printing, cutting, weaving, sewing
h: 50, w: 40
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Dalia Barkey

Enlightened Memories, 2015

Negatives, transparencies, slides, photography,

digital processing, cutting, puncturing holes, weaving
h: 23, w: 23 (per piece)
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Talia Mukmel
Untitled, 2015
Sand, flour and metal

Photochemical burning and oven baking
h:10,d: 18
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18.77,10.1
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Judith Handelzalts Nabarro
Bound, 2015

Paper maché and mixed technique, video movie
Right: frames taken from video

Video photographer: Aya Zaiger

Object: h: 28, w: 32,d: 25
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Yonit Crystal

Basket Pillars, 2015

Right: pillar made from fruit stalks of date
palm tree; wickerwork, 4 brod wale

h: 270, d: 45

Left: pillar made from olive tree shoots; fruit
stalks of decorative palm tree; branches of
willow tree, Brazilian peppertree, mastic
tree, sweet bay tree, carob tree, and poet's
cassia shrub; wickerwork, 3 brod wale; French
randing, English randing, tapestry

h: 240, d: 45
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Mira Weinstein MVWwIN nMm

Fishermen's Net, 2015 2015,0"T 1wN

Fishing line and cotton thread, plastic bags ,i7'DD70 TIXDAN71 7Y 1171101 17T 'DIN
and boxes, plastic cling wrap, drinking straws, ,ATIX NN, AW T1'Wi7 TNX 70072
packaging material, disposable glasses D"y TN MDD
Weaving, tying MWz, mmx

h: 50, w: 250 250.1,50.1
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Anat Zucker

Recycle bin, Folder, Mailbox, 2015
Weaving pine needles

Wax cord, Canary pine needles
h:23-35

apIx 'Hp may

2015 ANXIT T2 TN 70,777
IR YV DN V77

D™177 1K 'ONN,ANVY DIN
35-23.3
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Ruth Agmon

From Homage to Inspiration, 2015

Plastic, fiberboard (MDF), brass

3D printing, CNC machining, casting by hand
Ring: h: 2.5

11Max N1

2015 ,IXIWN7 ANNNN

72 ,(MDF) DINT 117 ,j7'DD7A

1T T3y M7yt ,CNC 01012, RN 170 moaTin
2.5.1:7V1D
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Ruth Shomroni

Biography of a Homeless, 2015

Metal frame, agave sisalana, jute, cotton and cord threads
Single needle crochet

h: 160, d: 120

Photo: Dan Shomroni

Biography

Out of Control

Street Fashion

Mine from Home
Grandmother Sonia
(Translation by the artist)

M1NIY NI

2015 ,71'D7N11 7¥ 1'01a11

DAAW1 117110 ,71D1, 770 "IN, 727N T7Y
TINX 7127011 M1y - (Crochet) nwnyz
120.i7 ,160 .1

NIY 1T:017'Y

70597 5w oara
075w N

.37 NION

7 hw

L1310 XN2D
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Shulamit Levin

The Pillow as a Metaphor, 2015
Plaster mesh, paint

h: 35, w: 35,d: 7 (per piece)

M5 nimhw

2015 ,7¥ND 71Mil

V1Y ,(71b2"7wW) 0'NMD NN
a7'n*'7127.v,35.1,35.1
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Tamar Nissim 001 AN
Beyond Knitting, 2015 2015 ,i13"107 12Yn

“Framie taken from video (4:33 min.) (/T 4:33) IXT" 7R 00

Photo: Rinat Schnadower A1NTMIY I 017X







INITIAL THOUGHTS

SHLOMIT BAUMAN

Craftsmen today are facing especially interesting
challenges: innovative technologies and materials, the
integration of digital media in all aspects of living, and
the blurring of boundaries between designers-creators
and makers, and between the arts and craft as we know it.
All of these raise important questions regarding the
pursuit of crafting: Is crafting still relevant? What can be
revitalized through craftwork? What is its value? How can
we create new vocabularies and terms of art in the field?
Craftsmanship - which has been viewed as an opposing
force to industrialization and globalization, and consists
of self-production of small series based on manual skills
- has become a metaphor for humanism. The human
element is attributed to the mediation between the artist
and the recipient through methods of individual and
unique production as opposed to generic and anonymous
manufacturing processes. This perception in the post-
industrial era - in which man and not a machine invests
in the product of craft work - lends meaningful value to
the idea of a revival of our material culture.

Thus in a world overly abundant and inundated with
commodities, crafting and craftsmen have become a
significant force in creating an environment which

links the personal to the humane, and material to a
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a starting point, works were produced which expanded
previous concepts generally associated with the field

and those working in it. This effort required addressing
the subject from a relevant and inquisitive point of view,
involving the meeting of traditional methods of work

and materials used for weaving, basket- making, sewing,
paper maché, printing, glass blowing or embroidery with
the processes and innovative thinking they employed
when addressing the tension between manual wisdom
and mechanical or digital procedures. Traditional

crafts such as weaving, sewing and basket-making gain
their importance in the exhibition by illuminating a
meaningful body of knowledge, including elements with
a deep historical and cultural significance, as a point of
departure for contemporary expressions. These fields
suggest important issues related to our physical body, to
handicrafts, fiber (raw materials) and weave, and to the
material culture around us; they are part of the expansion
of new spheres of creativity during this fascinating period

of combining the old and the new.

I MAKE CRAFT THEREFORE I AM

Among the characteristics associated with the creative
process are an obsessive drive to repeat actions, the need
to touch with one's hands, and a tendency to focus on
detail. The need for sisyphean and labor-intensive work

as an act of breathing life into the creation of an object
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meaningful statement. Specialization in materials and an
understanding of work processes allows for the production
of small series which are characteristic of creativity in
today's global economic system. In this system, local
industrial manufacturing and production processes have
lost their significance; moving to far-away places has
made them unavailable to designers and artists.
Therefore, the process of creating and producing in
workshop or studio conditions, with simple and available
means on the one hand and sophisticated technological
skills on the other, have infused the field of crafting with

a lively and fresh curiosity; these innovations have allowed
the craftsman to work while maintaining complete control
of materials and processes, thus leading to the expression
of innovative ideas.

The exhibition Old Craft, New Craft is the culmination

of a concerted effort among craftsmen who have been
working in the field for many years and discerning the
important changes taking place in their field. During
meetings with the exhibitors, pointed questions arose
concerning the relevancy of crafting in today's world,

the identity of those working in the field (are they artists?
designers? craftsmen? all of these together?) and the
challenge of crafting in a changing world. As such, the
works in the exhibition are the fruit of a dialogue between
me and the participants, who have placed at the center of
discussion the significance of craft work in a conceptual

and technological period of transition. Adopting this as
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strength versus fragility and sensitivity; sterile, mass
and uniform industrial production versus one-time,
singular self-production; and intimate creativity

as opposed to declarative expressions. This tension
produces a system of relationships based on resistance

and acceptance. Ruth Shomroni has crocheted a form

resembling an old lampshade, but having lost control in
the process, the form has become an anonymous figure,
perhaps a shadow, or one who is homeless. Ayala Tzur
examines the meeting between embroidery and ceramic
material, between the soft and gentle and the hard and
fragile, between the controlled and disciplined craft as

opposed to one producing free shapes.

Judith Handelzalts expands the boundaries of meaning
on a work crafted with the technique of paper maché,
using a mixture of materials including cloth, glue, paint,
rubber bands and wire thread; through the combination
of materials she examines the implications of abuse,
cruelty and objectification coming from enclaves of
darkness in the soul that are invading and inundating
the reality of everyday life and existence. On a pile of
blankets and pillows - a common sight in homes with
many occupants, where the blankets pile- up like those
in a textile catalogue - a monitor has been set which
screens a movie showing hands kneading paper. The
work challenges the coziness of home as opposed to abuse,
softness in the face of aggressiveness. "At the end of the

day, we are all hurting and wounded creatures in need of
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is a pronounced existential drive in many craft makers.
Obsessive repetitive and laborious actions are part of
the foundation of the creative process in many crafting
works. However, these gain a special significance when
considering artists who search for a new meaning. With

this point of departure, Yonit Crystal has woven two

exceptionally tall columns made of local raw materials, one
associated with traditional Palestinian basket or furniture
weaving, as opposed to the European tradition used in the
other. Through the monumental size of the columns, and
ignoring the element of utility, Crystal examines weaving
as a medium with an inherent individual and collective

identity. Another example of a work examining questions

of identity is that of Ayala Cohen, who wove two chairs
which explore questions of personal memory in the tension
between the real and the manufactured. By working with
textiles and turning the frame of the chair into a loom,
Cohen gives the two dimensional - and the "flat image

like fragments of memories" in her own words - a three-
dimensional scope and a metaphorical physical presence.
Batia Eichenholz looks into the relationship between the

natural and the artificial and synthetic, the hand-made
and industrially produced, by machine sewing artificial
leaves, and producing an imaginary shedding of the leaves.

Ami Leibowicz touches on issues of gender by combining
manufactured glassware with personal objects that exhibit
printed decals of body parts. The meeting between the

male body and the glass exposes the tension between
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NEW EXPERIMENTS WITH MATERIALS

OR BETWEEN HANDMADE AND INDUSTRIAL

Contemporary craft work is characterized by experi-
mentation with materials, physically and metaphorically,
and the testing of different methods or techniques for
working with them. These experiments are reflected in the
new elements introduced in traditional materials which
offer them new applications, or research and development
of new materials from familiar raw materials. Another
question can be directed toward ways of working with
materials: What is the importance of manual labor (if at
all?) and when is industrial production preferable or more
meaningful? What do the two methods represent?

Juany Mukmel has machine embroidered an object. The

embroidery is not an element of ornamentation but the
body of work itself. It has been made with a freedom of
expression, without any ambition to achieve a perfect
finish; through working with a colorful thread and needle,
all of the basic foundations of traditional embroidery have
been interpreted in the new language of the machine.

The raw materials used by Dalia Barkey consist of slides

and negatives of journeys in search of traditional and
contemporary textiles, and photographs of her works
during the last fifty years. The photographs which have
been left "orphaned” (in her words) by the transition to
digital photography, were the source of her inspiration

over the years. These raw materials are material and
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compassion, salvation and benevolence," she has remarked.
Adva Drori's exhibit is a movie which documents the
performance "Embroidering Biography,” that took

place during the exhibition "Woven Consciousness:
Contemporary Textile in Israel” (Eretz Israel Museum,
Tel Aviv, Curator: Irena Gordon). During the presentation,
some forty of Drori's female acquaintances moved like
statues through the exhibition space and invited the
observers to touch their garments, wrap themselves in
them and talk to the women. The interesting interaction
between the women and the audience resulted in a

discourse around object-body-clothing-body-object-

body-clothing. The work of Tamar Nissim focuses on the
performativism of a body of protestors in response to
images of social protests in recent years and the homemade
accessories used by the demonstrators. Nissim's video
corresponds simultaneously with craftivism - a concept
linking activism to craft, expressed through knitting,
embroidery and the like - along with popular programs
for teaching various crafts (lessons of this sort were
televised in the past and can be found today in abundance
on YouTube). The video professes to document a workshop
for the preparation of protective masks or disguises for the
faces of protestors to be used in demonstrations opposing
pollution and war. Nissim's work exhibits the contrasts
between a shallow approach to craft as a "how to" system

of instruction and its use as a bold activist tool.
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sense, is a process of copying images onto a wood block
(woodcut), metal plate (etching), linoleum block (linocut)
or a stone slab (lithograph). Prints offer the possibility of
reproducing identical series, but Mayon Kuck produces
unique prints by using sheets of foam board (sheets of a
soft and disposable material used to create architectural
models) or sheets of linoleum and polymers (used to
produce doors). By utilizing these alternative materials,
which are industrially produced, Ruth creates small
series of works or "one-offs" in a distinct and personal

language. Talia Mukmel examines the tension between

the traditional and the industrialized through a series of
bowls made from a mixture of flour and sand (materials
that have always been readily available in our natural
surroundings) as opposed to a metal structure which was
produced with photochemical burning. By baking the
objects, a connection is made between the traditional and

the advanced in search of a new material language.

PERSONAL MEMORY, DIGITAL MEMORY

Digital media in all of its variations is an integral part
of our lives, thus it is only natural that it is reflected in
the new meaning attached to the craft. Digital methods
of work such as photochemical burning and three-
dimensional printing or the use of QR code (encoding of
textile information in a square grid that can be read by a

cellular phone) have been tested for their ability to produce
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formal evidence of old methods of photography (film/
negatives/black and white/color); the abstract composition
has turned out to be a lacework of illumination woven to
capture a personal memory and a technology approaching
extinction. The work of Neora Warshavsky combines a

"sketch" outlining a "sample weave" from among a series of
designs prepared for hand weavers in Guatemala as part
of a project undertaken by the Inter-American Bank for
Development (1980). The work "memorializes "a colorful
language and local cultural identity on the one hand, and
maximizes the quality of hand weaving on the other. In her
work, Warshavsky reveals her methods as part of a project
for the preservation of information and knowledge, by
which outlines and examples of material are the carriers
of accumulated cultural knowledge and skills.

Mira Weinstein has woven on a traditional loom a scarf

from fishing lines which have gathered waste materials
and a variety of industrial products and garbage: plastics,
cotton threads, drinking straws, packaging material,
disposable drinking ware and so on. The loom used for
weaving and the materials used by Weinstein create a
metaphor for environmental pollution, as demonstrated
in the weave.

Ruth Mayon Kuck has worked in the art of printmaking for

many years. From her point of view, a printing workshop
is a forum for experimenting in what she refers to as
"hand printing," allowing her to work with techniques
which are contrary to convention. A print, in a traditional
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meaning suggested in the terms "old craft” and "new craft."
She combines pillows unsuited for use with ornamentation
that owes its originality to traditional craft: at second
glance, additional meanings can be implied from her work.
Images adapted from family photos are processed digitally
and organized on a plaster mesh netting suggesting
material for "constructing” a family memorial.

Anat Zucker specializes in weaving pine needles (an
antique method of basket weaving) and creates objects
inspired by generic digital icons such as "recycle bin,"
"document folder" and "mailbox." The junction she creates
between the antique-traditional world and the modern-
digital world emphasizes the difference between the
material softness and pastel coloring of work done with
pine needles, and the harsh and inflexible colorization
achieved by the graphic digital language.

Ruth Agmon endeavors to preserve the knowledge

inherent in the creative process used by her father, a
jeweler, and which, through her research, led her to
explore her father’s jewelry designs by producing them

in three-dimensional printing. In addition to the 3D
printing, the research included laser cuts and MDF milling
with different materials and on varying scales. Agmon is
looking into the possibility of using 3D media as a way of
storing memory in a computerized folder, to which she
can apply any number of digital manipulations. In fact, the
computerized system and its anonymity seemingly allow

her to yield, with relative ease, an infinite number
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a new language and innovative approaches to preserve
information and to transform methods of work.

The work of Orna Shahar combines the use of QR coding

with an embroidered tablecloth made some one hundred
years ago. The integration of the two has resulted in

an item resembling a quilted blanket, which portrays

the embroidery as a body of knowledge and makes an
historical comparison by using the formal language

of Richelieu embroidery alongside the black square
formations of a digital barcode. The code will connect us
to a site that will provide information on the technique
used to embroider the cloth. The result stimulates our
curiosity due to the contrast inherent in the work:

the disharmony expressed by the meeting between a
traditional language of expression and today's digital
language, while exhibiting a surprising harmony in the
cloth itself.

Dorit Koh combines traditional craft work (cutting, sewing,
and weaving paper and material) with the Internet and
Google, the international software giant identified with
the Internet, but also with a massive global bank of
information that rules the computer world. The sewing
and embroidery have been produced on images from the
NASA site, geographical maps, and tablecloths. The work
suggests terms such as a cloth, mapping, seam, ornament,
information or work plan and infuses them with new and
superimposed meanings.

The works of Shulamit Levin reflect the ambiguity and
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potential that exists when the traditional meets the digital,
and a cooperative effort takes place between craft makers
and the public. It also shows what can happen if control is
lost, possibly damaging the aesthetics as a result of chance,

while trying to create a new language for the craft.

CRAFT = A CULTURAL ASSET

The point of departure for the exhibition Old Craft,

New Craft embodies a request that craft be considered

an important and lively cultural asset, which awakens
our curiosity. During the last few years, craft has garnered
renewed attention and has become an animated and
active arena; meaningful questions are asked concerning
the significance of material culture in our lives and the
direction in which we are heading. In recent years, a
number of material libraries have been opened around
the world, making it possible to learn about traditional
and new materials and to touch them; craft makers who
are dependent on manual and traditional processes

have material know-how and are able to preserve these
traditions.

We may therefore reason that material knowledge and
the "wisdom of hands" should be considered a "text" or
"body of knowledge" with all that this implies, making it
worthy of collecting, classifying, and preserving for serious
study and research. Similarly, we can say that the men
and women who create crafts are valuable "storehouses of

70



of personalized variations. Arielle Blonder and Shira

Shoval have developed a design method which integrates
digital production with repetitive manual labor. The
method is based on a textile produced from many colorful
layers, which are selectively revealed through the sensitive
utilization of laser cuts. The finishing stage of the process
producing the textile requires peeling off the layers by
hand, in a slow and controlled manner, until the full cut

is revealed and punched with holes. This process, which
is inspired by a traditional craft similar to embroidery
and lacework, exposes a depth and richness of color, while
turning the weave into a three-dimensional surface. The
work evokes designs turned out on a Jacquard loom, a
technology that produces an image allowing freedom of
choice in the color palette and lines thanks to punctured
cards which carry coded instructions using a binary
system. The work of Blonder and Shoval is the result of a
cooperative effort between the creative designers and the
viewers. It was first shown in the exhibition "Fresh Paint"
where it was spread out on a table together with several
tweezers; the pattern had already undergone laser cutting,
and the visitors to the exhibition - adults and children -
were invited to peel off the cut layers and complete the
work. The excitement and determination to uncover the
layers of color often led to slightly damaging the textile,
and signs of this are visible, reflecting remnants of the
peeling process in the material. The meeting between

old and new in this project touches on the fascinating
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human processes” or "human encyclopedias” and that the
works they create are important contributions to this body
of knowledge. Thus, in the discussions we undertook prior
to the exhibition, I made an effort to keep the craft as our
focus, to maintain accuracy, and not to deviate to related
fields (such as art or design) nor to give the examination
of processes and experimentation the same level of
importance and awareness that we give to the resulting
works which have been created.

In conclusion, I want to thank the artists who were
partners in a process requiring courage to act in a familiar
field as well as one foreign to them, although it was not
always clear where the exploration and experimentation
would lead. I am grateful for the interesting, inquisitive
and respectful dialogue; for the new information revealed
to me during our cooperative endeavor; and for the
fascinating body of work displayed in the exhibition.
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