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Biographical Details

1936
1948

1957

1959=1977
1958

Born in Zamos¢, Poland

Immigrated to Israel. Settled in Jaffa with his
family

Was amongst the founding members of
Kibbutz Beit Nir, where he lives and works to
this day

Studied with Rudy Lehman

Set up his own studio at Kibbutz Beit Nir
Shek has worked in terracotta, stone, wood,
plaster, bronze and other materials.
Nowadays he concentrates mostly on
ceramics and bronze sculptures

One-man shows

1973
1979

1980

1983
1985

1987

1992

Blatman Gallery, Tel Aviv: Wood carvings
Kibbutz Gallery, Tel Aviv: Terracotta
sculptures

Holon Municipal Museum: Plaster miniatures
and glazed ceramics

Artists’ House, Tel Aviv: Containers
Kibbutz Gallery, Tel Aviv: Terracotta
sculptures and painted ceramics

Horace Richter Gallery, Jaffa: Terracotta
sculptures

Herzliya Museum of Art: Bronze sculptures

Group shows

1981
1988
1989
1989
1990
1990
1990

1991

Artists’ House, Tel Aviv: Small size sculptures
Japan: International exhibition of ceramics
Haifa Museum of Modern Art: Rudy Lehman
and his pupils

Art Gallery, Smilansky Cultural Centre,
Rehovot: The artist and his material

Artists’ House, Jerusalem: Sculpture in
cardboard

Artists’ House, Jerusalem: The beginnings of
Israeli ceramics, 1932-1962

Herzliya Museum of Art: The beginnings of
Israeli ceramics, 1932-1962

Gera, Schwerin and Frankfurt-on-Oder,
Germany: Travelling exhibition of ceramic
artists from Israel

Permanently exhibited works

1972
1973
1978
1985
1990
1992

1993
1993

1994

Givat Haviva: Concrete sculpture

Kibbutz Ein Hamifratz: Concrete sculpture
Bank Leumi, Jerusalem: Ceramic mural
Kibbutz Beit Nir: Decorative wall of concrete
and plaster

Pedestrian mall, Nahalat Shiv'a, Jerusalem:
Two bronze sculptures

Merkaz Ba'alei Melakha Street, Tel Aviv:
Bronze sculpture

Marmorek Street, Tel Aviv: Bronze sculpture
Rothschild Boulevard, Tel Aviv: Bronze
sculpture

Basel Square, Tel Aviv: Bronze sculptures



"“as the clay in the potter’s hand”

Moshe Shek (known to his friends as Juke) is a member
of Kibbutz Beit Nir in the Judean foothills. He draws the
inspiration for his work from the world of nature around
him: the natural hill formations and the caves hewn deeply
out of the ground near his home, as well as the soft warm
colours of the cultivated fields.

His creations are of the present, but imbued with a deep
appreciation of the past; modern, yet harking back to
archaic times. They are inspired by local archaeological
discoveries especially of the Chalcolithic culture. In his work
we perceive the primitive clay receptacles crafted by man
for his most fundamental activities — food preparation and
storage, as well as cultic use.

Exhibited here are both sculptures and large vessels,
featuring sculptural elements (Height of sculptures: 65-115
cm.; maximum height of vessels: 65 cm.) By contrast, next
to them are delicate plates with an emphasis on the painted
decoration. However, one cannot really categorize Moshe
Shek’s work: it seems that within a sculpture a container is
hidden, while a giant vessel may display the qualities of a
sculpture. Juke says that if a ceramic vessel is well made it
will also have the features of a good sculpture.

Moshe Shek’s works are entirely hand-made. In their
creation he revives the early method whereby ancient clay
containers were created before the invention of the potter’s
wheel. His basic forms reflect his deep knowledge of the
material, together with the balance and self-restraint of the
mature artist, who does not try to force on this hard-soft
material characteristics that do not suit it. His respect for
the intrinsic properties of the material and basic vessel
forms is derived from and is in the spirit of his teachers,
Rudy Lehman and Hedwig Grossman. Juke clarifies: “A
shape must flow from the innate qualities of the clay and
not from beyond them. Ostensibly this seems the orthodox
way, but keeping to these rules opens up possibilites that
give me the freedom to variegate, even though this seems a
paradox. The hollow objects which | build allow one to
place his hand inside and apply temporary pressure on the
clay from both sides at the same time, thus achieving a

balanced shape. With regard to their firing in the kiln, he
adds: “In order that the clay should be fully baked, | try to
fire it right to the verge of sintering. This way the clay
develops a pure sound. This is the stage at which almost
every clay behaves differently and the result is almost a
gamble”.

The late Avraham Ofek, a friend and fellow artist, wrote
about Juke’s art: “In these works with well built walls the
interior is no less important than the exterior. Sounds
wander around in these shapes like the echo of voices
among the vaulted ceilings of a temple. Moshe touches
with his eyes and sees with his hands. The material, in his
hands, becomes something nobody else can make".

Like many of the ancient potters, he uses the coiling
technique: coils of clay are laid one upon the other, tight-
ened and squeezed between his fingers to become thin
walls of vessels and outer shells of hollow sculptures, but
unlike the early potters, he prefers to leave his fingerprints
visible, as a decorative design and a reminder of the way it
was created. Although his vessels are reminiscent of early
pottery containers, displayed in the Museum, Juke empha-
sizes, “my pottery receptacles are not functional, for in our
days the use of such large containers is anachronistic, but
the longing for them is part of our culture”.

In contrast to the various containers and the idiosyncratic
sculptures, the series of plates stand cut in their unity. A
unity which the artist then varies with delicate brushed
decorations. “The plates”, Juke says, “have the intimacy of
a small vessel, as if seeking to be touched and caressed by
the brush”.

The animal sculptures of Moshe Shek radiate warmth and
humour and fuse a poetical perception with an uncom-
promising dedication to the demands of the material. His
figures are sculpted with force and a confident hand, full of
love for man, life and nature. “They are not laughing but
smiling” says Juke of his ceramic figures. Indeed, a paint
mark or fastening hole, through which the wire passes and
fixes one section of a sculpture to another (which is the
traditional method for mending vessels) give them an ex-
pression of “one eye crying and the other eye laughing"”.

Yael Olenik
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