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Hana Bechar-Paneth 1V39°952 NN

“Leaves” 4101
Silver pendant. PN — NIVAIYND NP — DY .qDD Py
Leaves — hand hammered, chain — cast.

900N MYNYNRIN XIN .DOVOWIN 1NV DIVININ TY NO PN NPR DAY DN DIVPN Yavn S019”
DIPYON ,NWYND .WTNND DY 93 XMYYANN NXK 1NMYN DNNY TY MNND Ya¥ ,¥a02 N9NP) NNI9Y ww
WNYHN 0NN TN 921 MWD YW TNX PRV 0N PR 09X DY N DN DININ DOININN 9 ; v
SIMNON NVMININ NNNNN N 22D NIPN YN YION MNNT W OTIN PN

Details of natural objects, for me, are an unlimited source of elements for jewellery design. Beside the
symbolism of flowering and withering in nature, the variety of forms inspire me anew. Actually, they
have similar purposes, all the pods hold seed, but they are not copies, each is an individual, unique.
Forms in nature appeal to me more than geometric patterns.

Born and educated in Jerusalem. DOV DO NTON
Graduate at the Jewellery Department, “Bezalel”, 1957. .1957 ,”9N9¥272 moNsY NpNNn NN
Lives and works in Jerusalem. DoV DTV NYINNN



“Bracelet”, Pod Design 29990 D13 TNy
Silver & pearls, wax cast. ONT NP D9 00

.DYDOWIN 1IXYY NN DMYDT NIIRY INIONIY L1112 192 OMITY IND 259 AP Yaon

Nature has been close to my heart since my childhood in Kfar Warburg, and hence my love of natural
things whose form I borrow in designing jewellery.

Born in Israel. INIWI NTON
Graduate of the Jewellery Department, Bezalel,1955 ,#9N5%272 ma1Nd npSnnn nna
Lives and works in Jerusalem. DYV DOVIWIN NIANYN NINNNND

Libraider 97%932°Y 9
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Zilla Mazor M NN

Rings.
Silver cast, colored enamel.

Born in Jerusalem, 1937.
Graduate of the Jewellery Department, Bezalel, 1961.
Lives and works in Jerusalem.

myav
SNYAY HPNHNY qOD NPYNYY

1937 ,05v12 NTON
11961 ,7INDN’A MAMNY NPONNN NN
.0V DTV NN



“Water Lilies” — 1986 1986 — 7o'Nn MWV
Diameter 17 cm. Height 14 cm. DD 14 NN N 17 0P
Silver wire, central part is gilded. AN NOINND OYNNIN pbr\ ,902 VIN

YT TIN DNP NNPYIN .qDIN VIN DT NIPHNI NTIW 2N 11 DMIDNN NN NIN WY RNIND NP
SDAN DTN T YUY NINNN AYNNA Y DYIND 1NN ,NTIAY YT TIN 1NN MDD NMIVIYY WIN]

My starting point is the particular material I work with. In this case — silver wire. The ideas develop
while working. “Water Lilies” — the work formed to give the feeling of the lilies in motion caused by
the movement of the water.

Born in Haifa, 1937. .09°N2 NTON
Graduate of the Jewellery Department, Bezalel , 1962 ,"INDN2" MAMXY APINNN NINa
Lives and works in Jerusalem. DDV NTIW D

999 INY

Rachel Pariser



Meira Una NMIN N9°NN

“To the Desert...” — 1987 1987 — 7NV Y31y
30x60x35 cm. .0"D 30x60x35
Multimedia. DMV DININ

Born in Herzlia, 1947. 1947 doNINa NTOD
Graduate of the Ceramic Department, “‘Bezalel”, 1970. ,79N9N171 NPXNIPo NPONRN N2
Studied at the School of Art in Copenhagen. PMNPA MINNKD ©711AT NNYNVN

Lives and works in Jerusaelm. DDV NN NN



“Fruit of the Earth” — 1975
Hand-Built
Fired at 1250° c.

1975 — 7PNINN 97
T
.1250°C-2 N9

Born in Kibbutz Beit Alpha, 1938.
Studied at the Ceramic Department, Bezalel 1965—67.
Lives and works in Kibbutz Barkai.

11938 \NOUN ™2 122 NTON
1967 — 1965 — "INHNATA NPINIP NTND
ONPI2 2P NN NN

Ny NN

Ila Gat



Monica Hadari 999 AP

1986 , 1)1 ,V°01N ,”Man Yva”

“Because of an Apple” Relief D10 44x78 9T
Hand-built. ONYIAN NN MLD
Glazed. Stoneware, fired at 1250° c. .1250°C-21 noav

Born in Transylvania. .M22>0)702 NTHN-

Graduate of the Ceramic Department, “Bezalel ™. SDINNY DIIDPN IR0 ,IINNY 1901 NTY
Lecturer at “‘Bezalel”, Jerusalem, since 1965. JONYNI NP9 NPYNNA NN
Lives and works at Kibbutz Gvat. .N2) 120P2 T NNYNNN



“Clods of Earth” 1986 — D3N

An environmental work. 3 sqm. ") 3 ,1PN230 NTaY
Stoneware and underglaze pencils. .DMNIP MNIDYY D2HI DI MNVD
Fired at 1200° c. .1250°C-3 9w

JOTTY NN WO TNR NMINN DIVPNNN DX2X0 NINNND NPNII0 NXD NN SIND NTayn”

This work was created as environmental work describes clods of Earth that join with each other to form a “Field™.

Born in Poland, 1937. 1937 7991 nTHn
Came to Israel, 1961. 11961 NIND NNy
Graduate of the Ceramic Departmentm, “‘Bezalel”. 1965 \ONDN272 NPINIPY NPONND N2
Lecturer at “Bezalel” Academy, Jerusalem, since 1965. 1965 Mwn "IONINI’I NTNION

Lives and works in Jerusalem. .02V DT NN

yINAY NYPY

Lidia Zavadsky



“As a Variety of Shells on the Seashore” 7qInn Yy 029718 v
Wheel different kinds of clay. IMNOY DY DND ,DMIN
Painted and glazed. Fired at 1250° c. .1250°C™2 noxv on nNyay

Amnon Israeli YINIY? 1IIN

SYIN TYND DINNX DN DOWONHD DXINY DIVIN DY DXIINY PN PIMTIO NN Yyavnn N7 DN
L, DOYANN ,DMIND,MMNN : 02I12TN D0V NNND NN ,N9°N MO NN YAV NPNN NYINN DX :YTH
YIND WTN INYHN NIND NI NIAYNWN NONX D3 RVIAD NPIYNN INM DD NYIND IN ,MMVDILN

IOV TYavn
We derive from nature its secrets and laws for a variety of purposes: science, medicine etc.... Creative
people search for different kinds of secrets in nature than scientists: the feeling of vitality, the secret of
beauty, the fundamental truths: shapes, materials, textures: the feeling of movement, flowing and light.
The desire to express all these mingle with the wish to create something new that stems from own nature.
Born in Kibbutz Ashdot-Ya’acov. APY MTYXR NP 1O
Studied with Hedwig Grossmann and at Goldsmith College, London Ty ;297 1mono191m1 19017 21T YY PTIvoa Y
Lived and worked with potters in southern Spain. .TI90 DINTA OATR DY 1Ay 1NNN
Teaches in his studio and in the Art Center in Ashkelon. NOPYNT MINNY 127021 T TN

Lives and works in Jerusalem. .01 T 1NN



“Budding” — 1986 1986 — 7n¥In”

Height: 20 cm. 070 20 172N
Hand-built with parts thrown on the potter’s wheel. ,1P0IN ,DMINNT DPIM TP
Fired at 1250° c. .1250%€C-2 nony

DT 2T . MPIN — NRY DO — NNTWN NN MY N ;OIMN DWIINN N NPIVN0 NDISN mmso”
SPMAND NYIND NN NNY NP 1001 N9Vl YYNPNWNA OV NYPOIND MTAYN NNd1 NV YND)

Floral forms have a symmetry and strength which excite me: They can be delicate yet strong. This [
have tried to express in some of my porcelain works, using only a very basic language to give the
feeling of growth.

Born in England, 1924. 01924 ;790N NTON
Studied ceramics at Camberwell School of Arts, London. .WT)2 5120 MINNKY MRTPNI NPXRIP NTNHY
Lives and works in Kibbutz Ein Hashofet. 09N PY 1P NS N

N1 1)

Jean Mayer



Gedula Ogen MY N9

“Earth Calligraphy”
(Model: 1:10 from work of 5.50 meter length).
Painted concrete.

Born in Jerusalem, 1929.

Studied ceramics with Hedwig Grosman.
Progressive studies in Scandinavia and U.S.A.
Studied art at “Bezalel” and Humanities

at the Hebrew University in Jerusalem.

Head of ceramics department at “Bezalel” 1962—1980.

Lives and works in Jerusalem.

DNTINI N9
D70 550 TN NND 1:10 D)7

M2y Pva

11929 ,09v10a NTHN

PO PNTN ISR — NPXRIP NTND
227NN AP TIPOL NNONYN

J7ONDNIA MINN DTN

DYV IV NVXDININD M YN

1980 — 1962 D»w1a "ININI’I NPINIPN NPINN UKD

.DYYNPA NS NN
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1987 — yava man

“Structure” 40x40x50
Hand-Built DXNON DY, T P
Solid white Stoneware .1300°C. N9IV 129 MMIVD
gl
R
-
3]
—
=)
.
]
N
ot
=
Born in Kibbutz Givat Haim. .D»N Nya) \1apa nTon
Graduate of the Ceramic Department “Bezalel” 1974. 1974 ,7OND¥272 NPIIPY NPINNN NONA
M.A. in ceramic art, State University, Long Beach, California. IMOPA NPINIPA MA. ININ

Lives and Works in Kibbuts Givat Haim Ihud. CTINN DYN DY) N12P2 NTIY NN



Untitled (Model for a work, 4 meters in lergth) (D7D 400 TNINI NN DIT) NIMI XYY
Hand built NN O N LT PIa
Clay, fired at 1050° c., with walnut branches. .1050°C-1 now

Elka Klopstock PYOWaYP NPON

NDAP T TY MHYWA YV NaTy MYV HY NN T 11ND MONNNI NN INDNN YINnn

The feeling which accompanies me, concerning this work, is of extra-ripeness, of ripeness to the point
of collapse.

ONIWI DO

Born in Israel. MDY PININI APIPIP NTY
Studies Art and Sculpture at the Kibbutz Seminar Oranim "DININY DINDPN 1IN0 D N NTNHD
and at the Institute of Arts, Bat Yam. .D>"N1,7PVD29 NINKD )NIND

Ceramics, at “Bezalel”” and The Clay House, Santa Monica, .D»Ny1)1 NONDN >NNY wITHN 1122 NPXNIP NTHON
Lives and works in Jerusalem. D9V DTN NN



“From Endless Journeys into the Landscapes’ (detail) — 72910 YN DYDINN MYONN TINN”

Circling Banks — 1987 1987 — 7,1y PN 019
Stone-ware Diameter 300 cm. .1200°C-2 N9V NMLD
Fired at 1200° c. .N"D 30070 YVWP

Born in Jerusalem.

Studied ceramics at “‘Bezalel” at the Haystack School

of Crafts, Maine, and the Cranbrook DYV NTHN
Academy of Art, Bloomfield’s Hill, U.S.A. 270N YONDINIYA NPINIP NTRD
Teaches at the Center of Visual Arts in Beer Sheva. .YIW™INI1 P MIN MINKT 127031 NTNIN
Lives and works in Jerusalem. DOV DTV NN

YD Y9

Rina Kimche



Rina Arbel 939N )9

“Desert” — 1986 1986 — (LY9) 7931
100x160 cm. 1o 100x160
Weaving, wool. NS NININ

APIND YPRN PT INY PAY OPON NI NNVDIV HY2 DY 1IN P WIIN XIN,"I3THY PPN oY
22THN 9N DN 1IN 910N NI LADTY

The wall rug “Desert”” represents the encounter between rough textured goat’s wool from Sinai and
fine wool used in weaving. The work contains a Desert Scene.

INawI NN

Born in Israel. NOIPYN JOITIN P DX IPIN 1T
Studied Weaving with Jay Andersen, Washington D.C. .n9>n N0 0122)1N2 NIONRD mIonNo NN NN
Graduate of Haifa University in The History of Art. 22NN 993N NYYINI NTRON

Lives and works in Haifa. .19°N2 NTIYY NN



Judith Bloch TY9a »NHY

“The Effects of Time in Nature” — 1987 779303 1NN NI
240x260x 100 N0 240x260%100 : DTN
Hand and machine sewing .M T NoaN
Acryl and cotton natural color SY20 MO T DIPN

Born in Ziirich, Switzerland, 1945.

Came to Israel in 1964. 1945 oMy PN nTOHD
Studied textile design at the Ziirich School of Arts and .196471 N¥AIN NNy
Crafts with Elsi Giauque. TN NPNMIND 190N N22 DYVOPYV NVY NTNY

Lives and works in Jerusalem. DYV DTV MNINN



Yesha’ayahu Gabbai *N3) yW»

Untitled — 1985
Multi layered weaving.

1985 — nama NYY
.MM N0 33070 DY nyanwn

Warp — Cotton. Weft — Linen. ANWA — 23y MMD — ONY PNIOY 17 PN

NVN NVPNMNMDN INPIX MMNXD INNND D GMYN NIDN IYN T INXR NMONN PPN MIPIN WIOWH

.DTN OIM) NNRIYNI NV

The three wall weavings have a common theme homage to traditional weaving forms. Warp inspired by

hues of blood.

Born in U.S.S.R., 1956

Came to Israel 1960.

Studied textile design at “Shenkar™.

Teaches at ““Shenkar™, “Oranim™ Seminar,

Art Teacher’s College in Ramat Hasharon and at
The Center of Visual Arts in Beer Sheva.

Lives and works in Tel-Aviv.

L1956 , MmNy inn mI2a TOHN

11960 XIND nby

JIPIYa Y0000 DINdY TRY
JOMNINY AN LDV TRYN
NIV NN MINX ONND NYITNI
YAV N2 TN NNNKY 10792
LDARTONA T NN



“Beduin Encampent™ — 1987 HINN
140x140 cm. ANYY MDD ,ANS APIN
Weaving. Wool, cotton, linen. .N"0 140x140

AV PAY A2THN P NN NOX DY TIVH RVIAY STPDY) ININNILY

In “Beduin Encampment” I attempted to express elements of balance and order between the desert and
it inhabitants.

Born in Kibbutz Afikim, Israel. DOPON 1P NTON
Self-taught weaver, since the early 60’s. 607N MY IIYNIN THINN
Lives and works in Tel-Aviv. JDIANTINA NNV N

Yael Gelles ©9) Yy
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Judith Katz

“Infinity” — 1987 1987 — 79IDPN”
70x120x50 ¢cm »n"o 70x120x50
Multi-layered weaving without seams. 13N XYY PNV 17 AR

Made of wool and cotton.

WrY IYAnn XA T 1TIYY XNIND NTP) LD NIN 9D KDY 511 IPNIWIIN AN NN "ODYN
AVINT 112 1T MAYIWN MNT MY SNy MYIpnn ,nyaINog AONINY IMN DPINND AWYND 0PN
7IARY P 1NANDN INYY DN IMNANT MTTRNY 1IN YN "DYNIN

“Infinity” is multi-layered weaving, loomed without sewing. The source of this work is the “Mobius
Ring.” When separated lengthwise into four parts, two large entwined rings are formed. The feeling of
“Infinity”” comes from the fact that “Front™ and “Back” — ““Inside” and “Outside” — have joined and
become “One.”

Born in Israel, 1946. 1946 5NV NTON
Graduate of the weaving department, “Bezalel™, 1969. 1969 ,79N9NA" A NPIND NPONND NINA
Teaches weaving at the Art Center in Morasha, Jerusalem. DYV ,NYIIN IPVDYD MINND 1D NTRYND

Lives and works in Tel-Aviv. JDANTINI DT NNNNN



“Delta” (detail) — 1986 1986 — (L19) VNNV
135x135 cm. "D 135x135 :5TN
Weaving, knotting, soumak, own techniques in SUN1 NPYWN MPAY ,PmD ,0PYp IR
silk cotton, Japanese paper. 239> ) MM

JNNDT? YAND NN DOV TENNN NN 22NN YOP WIIND ,MNINIT YIV INXINI NMIMIAND TN’
SY NPYOINN NN — NNIIPOT OI2TD — 7YANAY OD DDIR IXN NN TONN THNIND L, NNYIND TN
1OM»YN

Through observing nature in her many forms, the essence of the whole crystallizes. In the colored
picture “Delta”, the sensations of light, shadow and atmosphere interplay. As in the words of
Delacroix, “color — is the music of the eyes.”

Born in Poland. 9191 NTHN
Came to Israel, 1936. 1936 ,NNAN NNYY
Attended painting courses and seminaries. D0 DDNPA NINNKY N NTRD
Self-taught in textile art. 2200001 NI MINN

Lives and works in Tivon. Y2V NN NINNN

Shula Litan V%2 AWV



Sylvia Feinstein 1?09 1’270

“Eilat” — 1986 1986 — NN
105x166 cm. N"D 105x166 : 5T
Wool tapestry. NN PN

AUN NWND YAV SV TPTHNN NRNYAN IN DOPYN OOV INNNNRD MV3I1 DNMPN DXOININAY
NIV 1200 NINT AVIYY 29D 71370 IR NOIRNA LYPIPY DITIND DWW P2, INDY DAY Mt
oM A LYoo

The elements that prevail in my artistic expression reflect the constant transmutation of nature. The
woman whose arms are branches and foliage, and her legs roots that penetrate the earth, portrays this,
as does the man, that is rock, mountain and water.

Born in Buenos Aires, Argentine, 1941. 1941, NYVNIN ,OIOX DVNXIAL NTON
M.A. in art the Academy of Buenos Aires, 1965. 1965 )% 7¥1 MINND MNTPND NINON
Weaving, in Urugay. DNNNIND PN NTHD

Lives and works in Jerusalem. DYV NN NTHYN NN



“Rock” (detail) — 1987
55x270 cm.

Pillow Lace.

Linen.

1987 — (V19) 7Yoo
010 55x270
ANVa 0500 NINn

OHNRY NINND NYNIPN NINNN .WTN XN MDD NINND NINN NN DY YNNIN ,ININ MDY DY
1A DPIDT ONIY IMYNHNI INNY MDD TOWN DPTH N2 PTPNRI N DO DYTHD NYHNYM NPNMNMON

O NN YD YPRYIY 03200

When | came to Israel, I brought with me the art of lace work, as a new expression of creative art. I
consider it an independent medium, by means of which I create forms from the environment that made

an impression on me.

Born in Czechoslovakia.

Came to Israel, 1965.

Studied at the State School of Graphics, 1951—1954
and The High School of Art and

Industry in Prague, 1954—1960.

Specializes in and teaches the art of pillow lace work.

Lives and work in Rishon Lezion.

PAODIDINA NTON

1965 XIND Nndy

NP2Y97)Y XNI9NNN 190N N3 NTNY
ANI9D ,DYYM NNNXD MDD 190N AN
.NINN NVX NTNHOM INNNNN

APXD NYUNRID NTHIV NN

Hana Kralova 112999 NN
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Ruth Kaiser

Beit Zait “View” T N 9N
150x200 cm. n"o 150x200
Weaving, various materials. DY DINN ,NIPIN

YD INYN NMINWN OPYY NYNN NIRIND DI AW DR PPYNN QN D0V D90 MMIPHND TIND 1PN DN
T2 92 W 09> APN PYN — WP NONY N YW INNND P P ORI L9V 00D poyin NYRY DXNYY .DYN TONNDN
OOY QRN NPIN TINY DIN AYNY DAY MMNIT MPPY :"DAPST 11N

NN MY NN IX G0 NNYIT OIPNR DY GN OIN .IPIND MININ MPIOVN MYIINI G0N YOIN NN NYNT MNNIN
.MVIVNVN N DWIANT ,NIND NN NIN,DN0ND G0 AWM NI IRY NN NIND NOIN TN YyaLN

9N YY NPIDIMLN NMN NX PN NI DTN DPYPN TN .DOVTIN NYYI DAY P NONN TPWHRNDN IPIND
PPIIN'Y STPYPNN 91T 1P VY NINIX YIOND MO NP DY NHNYH NI TWND .NND T NTIYN NINNN
JPLY MK YW DPD YNNI PNNNYD ,DNTIPN DYPRM MIN 280 NN

I live in a beutiful area in Jerusalem, where the view of valley and hills is forever changing. There are so many
scenes from one season to the other, they all go into my landscape weaving.

I never sketch a landscape, but weave according to what I see and feel in a landscape at a certain time: its smell,
light, even the temperature.

The actual weaving takes between two to six months, and one of the greatest difficulties is to sustain the same
atmosphere and “climate” in a landscape throughout that long time.

When the Yom Kippur war broke out I was in great anxiety, and could not maintain the same mood in the large
wall hanging I was working on as beforehand.

Born in Germany.

Came to Israel, 1934. N NTON
Studied in Sorau, School of Textile. 11934 — NINY nnvy
Graduate of the Bauhaus, Dessau. .1930 — IXDT1 DINMININ NN 7NMDY ININL VDIV 190 NI NTIY
Head of the weaving department at Bezalel — 1969 — 1962 — "INONITA NMAND NPINN UKD

Lives and works in Jerusalem. DYV NTIY N



“Untitled”” (detail) — 1985 1985 ,(L19) ”NAMI NYY”
75x120x60 cm. .N"D 75x120x60 DTN
Palm fibers and papier-maché on wooden structure. XY ™MAN HY P NPOYN NN DD

AUPNNY NMYY )NYY DPINM 0NN SNNDN DY MNP .YIVN 1D OXMPIN DININI 1IN DMTIY”
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My work is made of natural materials, the sculptured arched shape with the intriguing textural inside
surface — can be associated with: Fruit, shell, living organism or perhaps to an object: Tool, container
and hand-made object of a primitive civilization.
Born in Israel.
Graduate of the Art Teachers’ Seminar, Ramat Hasharon, 1975. ONIYI NTON
Studied design — Hammersmith School, London. ,1975 ) 1WN NN NINK NN IYITHN NN
Teaches at the Art Teachers’ Seminar, Ramat Hasharon and at NTNY IPO HDINNA SN
“Talpiot™ College. MPabmr NYYINY PIVN NN NYWITHI NTHIN

Lives and works in Herzlia.. YNNI DTV DYNDN

Raviva Regev 2)9 92’29



Volumes in Clay and in Nature

Constructing volume is a central activity in the clay-craft-art world.
What the potter, the clay-man actually does is to construct skins that wrap up volumes.

The better he knows the volume he envelopes, the more that skin will have a definite
character and expression.

The skin conveys the story of the volume, the way and the rhythm in which it grows.

An important chapter in nature concerns skins that enwrap volumes:

Volumes of fruits, trunks, and branches.

They tell a story about growing, ripening, and disintegrating.

The skins communicate information. They are rich in expression and life.
Their story (in terms of form) is about energy and tension, locseness and ease.

The potter-designer can study nature on many levels:

He can enrich his understanding and vocabulary of form, what it is and how it is made.
Or, on a more philosophical level, he can observe and study the way in which forms in
nature convey their inner life.

This information can be found by looking at the way volumes grow:

How is a volume separated from the ground?

How does it lift itself — heavily, with strength and tension, or with light elegance, gently
and easily?

Such are the questions that give expression to a form.

If we were to place, one next to the other, a handmade ball-like volume, made by a clay-
man at his best, and a perfect ball made mechanically.

The perfect, absolute ball will, I believe, be very satisfying aesthetically and intellectually.
As designers we can recognize its potential in solving many problems of form.

We will not feel, however, its inner volume, nor the tension of its skin.

The handmade ball, also basic in its form, moreover tells the story of how it was created,
the feel of its inner weight, the thinness or thickness of its skin.

The value of the story lies in the quality of the skin, the competence of its maker and the
sincerity of his dialogue with the clay and with his work.

Nature is an endless gallery of forms. Here we can abosrb the information that is vital to
our own creations:

What is a story with integrity...

What is a volume with energy...

What is a breathing form...

What is a loose skin...

What is a skin that grows through tension...

How does one form grow out of another...

And how do texture and color complete the story — the form.

Gedula Ogen



Reflections and Elements from Nature
in Contemporary Israeli Crafts

The participants in this exhibition are ceramicists, weavers, textile artists, and jewellers.
Their artistic domain has traditionally been defined as “craft.”” In recent years, however, the
traditional bounds of crafts, in terms of technique as well as design, have been broken: a
“sculpture” or “painting” can be made of clay, of fibers or any other material. At the same
time, many craftspeople, who formerly limited themselves to applied art, have switched to a
wider field of creation which enables them to achieve fuller expression of their ideas. In this
exhibition, therefore, the term ‘“craft” refers primarily to the skills of working in a
particular media which were acquired by the artists represented here.

How is nature reflected in contemporary Israeli ceramics, weaving, textile art and jewellery?
We present here, side by side, two inherently different kinds of work: those which may be

called applied art, and those which are primarily expressionistic. What unites them is their

material and their subject — the media which are shaped into various personal statements

about nature. These range from the universal and abstract, to the specific and intimate, to

those inspired by details of Nature itself.

The depiction of Nature in Israeli crafts dates back to the Bezalel period in the first quarter
of this century. Themes or elements of Nature were translated into two dimensions: they
were drawn or painted, and then transferred to other materials such as ceramic tiles,
woollen or silk carpets, wood and metal objects for daily or religious use, etc. Popular
themes included landscapes of the Holy Land and elements of nature found in Biblical
literature: all of these related to Nature as sacred. There was no connection made between
the concepts presented and the materials used.

This attitude began to change only in the 1930’s, when it became clear that materials
themselves carry a burden of sensitive associations which express, in a very concrete way,
the real landscape of the country. This new approach was brought to Israel — then still
Palestine — by artists from central Europe, such as the potter Hedwig Grossmann.
Impressed by the ancient implements found in archaelogical excavations here, she felt that
bare, unglazed clay and earthen colors best express the local landscape. Similarly Julia
Keiner, who taught weaving at Bezalel in the 1950’s, believed that her materialc could well
convey the look of Israel. She and her students did exercises to examine light and color,
intending to find a range of colors which characterized the environment and could be used
in their weaving.

This heritage, followed by the adoption of modern technology in crafts in the 1960’s,
prepared the ground for new approaches to design and the creation of large, three-
dimensional works. The identification between Nature and material became stronger, as
artists strove for more individual and unique expressions through the use of specific
materials. Wide possibilities opened up for recreating perceptions and elements of Nature in
various media. Jewellers, too, began seeking artistic inspiration in the details of nature — in
leaves and fruits, and all kinds of cones, pods, flowers, and floral clusters. These elements
were significantly different from the conventional imagery such as the “Seven Species™
hitherto favored by Israeli jewellers.

One may say that the theme of Nature, as demonstrated in this exhibition, has developed
out of the Israeli artist’s need to express his tangible experience in his natural environment.
There is no search here for lofty ideas, for heroic landscapes with national, religious or
historical connotations. Nature is presented here with no hint of the “Promised Land,” no
impressions of the wars fought upon it. Rather, the artists articulate a sensitive, unique and
highly individual experience of Nature, a kind of dialogue between the artist and his
materia on the very nature of “Nature.” As the poet says, ... Of eye and ear-both what
they half created”.

Hadassah Sheffer
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REFLECTIONS & ELEMENTS FROM NATURE
F I N ART AND CRAFT
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