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BIENNALE ARTISTS

Elana Aviv
Shilomit Bauman
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Ruth Horam
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Haim Tedgey
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Robert Sedestrom
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Klaus Schultze
Tamar Schachar
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During the Second International Ceramics Biennale 1995 in Beer-Sheva, we remained faithful to the concept which
guided the Biennale in 1993 - 'Art and Industry: the Artist in the Factory'. Once again, we attempted to create an
encounter between the artist and the industry, the fruits of which are to become part of the urban landscape. This
time, though, we decided to include the Municipality in the project. The encounter between the artist, the industry
and the city brought about the idea for the Biennale - ceramic f'acades for public buildings and ceramic sculptures for
the city landscape. We sought to put the artists in the factories so they may in turn make ceramics (which can be
tound in abundance in the Negev both as raw material and as industrial product) a natural component of local urban
construction. Following five and a half weeks of work in the various ceramics factories in the Negev, nine ceramic
walls and two 3-dimensional pieces were erected throughout the city of Beer-Sheva. These works of art, which were
created by twelve artists - five Israeli and seven from other countries, are placed today as eleven spectacular

creations in various styles and sizes and add a special edge to the city landscape.

The ceramics tactories whom we recruited as partners during earlier events came to recognize the advantages such
collaboration ofters them. All of the factories responded positively to our initiative, and their cooperation surpassed
our expectations. Five factories hosted artists: "Harsa" in Beer-Sheva, which produces sanitary ceramics:
"Hasin-Esh" in Beer-Sheva, which produces roof tiles; "Negev Ceramics" in Yeruham which produces floor and
wall tiles; "Terracotta Ofaqim" in Ofagim, which produces architectural elements, and "Zahavital" in Ofagim,
which produces wall tiles. The cooperation of the plants, the enthusiasm and the workmanship of the artists, and
the help of many others, all contributed to the success of the enterprise - for which we thank each and every one.

We have bestowed Beer-Sheva with wonderful works of art, and simultaneously were able to call public attention to
the under-realised potential of ceramics in architecture and building. The Biennale has established a name for itself
and will continue to have its artistic impact. And with the collaborative work of urban planners, architects and the
factories - and with the help of the artists - ceramics may burst forth from the realm of decoration alone, and
become once again a building material.

Magdalena Hefetz
Artistic Director
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The ltalian artist Emidio Galassi gives realistic significance to symbols of the Jewish religion.
Maria Kupczak Zajadacz of Poland calls her creation "Birds' Nest". The work, constructed at
one and the same time of sharp lines and soft ones, symbolizes the modern search for
harmony, freedom and love.

Ricka Rousso Cina of Israel emphasizes, in her work "The Angel’, the tension between
humankind's desire to fly and its inability to take flight and view reality from on high.
"Desert Mantra”, the creation of Marion E. Held of America, is influenced by the slow and
repetitive rhythm of the desert, which creates serenity and the possibility for man both to
identity with nature and to get more in touch with himself.

Salo Saul, an Israeli artist who has had earlier experience in working with adobe, built a
structure which connects traditional building materials with the modern alienated era.
Thai artist Surojana Sethabutra brings us the fragrance of the east and the symbols of her
culture, in her work "Eggs". The complete and harmonious forms stand against the tension
created between the modern material - insulating thermal brick, and the ball made of the
traditional medium - the adobe.

The OSculpture Garden, fundamentally an ordered architectural concept organizing the
compound into a symmetrically bounded and defined balance, creates a sculptural field which
lends a different significance to this space at the heart of the city. The meeting between the
people and the statues, which represent a new old language, provokes imagination and
thought.

In this city on the edge of the desert, which is undergoing a burst of development and
construction, it is particularly important for us to design our landscape. The Biennales provide
the city of Beer-Sheva with an artistic dimension, which creates renewed consideration of the
landscape and the environment.

Yocheved Marx
Chairperson
Biennale Association




After dealing with the natural raw material, we preferred working with prepared material made
at the Hasin-Esh factory. Due to safety considerations, the statues were built out of adobe. on
foundations of concrete and constructions of iron or ytung (thermal brick).

As in all human encounters, the artists came to the Biennale with a combination of
expectations, sketches and plans based on the known and the familiar to them - yet found
themselves involved in a long process of listening, and discovering the $pecial quality of the
medium, experimenting to understand what it "knows" and how "far" the artist "can go" with it.
This process of listening and learning, under conditions of both organizers and artists
improvising together the changes of direction, and the transitions - work with a new medium,
the change from studio work to constructing large structures in the outdoors - created a unique
and fascinating sculptural environment. The earthen material (adobe), with its physical
characteristics, and the human cultural connotation it bears, greatly influenced the artists'
WOrks.

One can identify a wide range of topics in their works:
Nature, ecology, history, mythology, archaeology, and of course, the desert with its landscapes
and its inhabitants.

The artist Jacques Kaufman of France created the work "The Aqueduct”, as a symbol of the
lite force within the wilderness.

The burning sun and the search for shade are expressed in the sculpture of British sculptor
Lorna Green, 'Sun Wall - Earth Wall".

'Bedouin Figure" is the work of Haim Tedgey, an Israeli artist who has spent years living in
the Negev, and treats the human landscape with his personal touch.

Pavel Mika of the Czech Republic unites nature and culture. His work "Corner" represents a
structure, an architectonic base which is a construct of civilization planted into the natural
construct.

Tova Beck-Friedman of the United States got the inspiration for her work "Triple Stelae"
from archetypical images of woman and femininity, and from the way these come to
expression in archaeological artitacts. The work presents the cumulative effect of myth through
the creation of a synthesis between the tigurative and the abstract.

Yona Ben David, also an Israeli artist, adheres to Jewish sources, calling her impressive
structure "Eshel Avraham" - Abraham's Tamarisk. The tamarisk symbolizing the tent; planting
the tamarisk is a metaphor for pitching tents, for the purpose of residence (the Biblical
commentary of the medieval sage Rashi) - hinting at offering hospitality in the desert.
The artist Elizabeta Grosseova of the Czech Republic identifies, in her work "Balance", with
the Jewish people who are undergoing a process from suffering, to healing and rehabilitation in
their homeland.

-3 % NP



This catalogue is dedicated to the memory of Beer-Sheva's late Mayor, Yitfzhack |. Rager. A man of art
and culture in every fibre of his being, he saw in the Biennale a catalyst to turn Beer-Sheva into @
unique cultural centre for Israel and the world. He initiated, supported, encouraged, and never rested
or sat back until he succeeded in turning the Biennale into a city fradition. In his remarks on the
occasion of the Biennale, he wrote: "With enthusiasm and determination, we set out again, to convene
here, in Beer-Sheva, another International Ceramics Biennale. | am convinced fthat this meeting of the
Negev - ifs landscapes and images, and the accumulations of its raw materials, with the imaginations
and creating hands of the artists, will bear blessed fruit and add another link in the chain of events
which have turned Beer-Sheva into an intfernational centre for ceramic art..."

Beer-Sheva - with its desert landscapes, accumulations of raw materials and concentrations ot
industrial plants - is the natural spot to create a meeting between ceramicists and the ceramics
industry.

In 1990, the first Ceramics Biennale was held in Beer-Sheva. Both for the artists and for the
industries, this work together opened new and fascinating perspectives on the connection
between the artist, the medium and the environment in which s/he creates.

In 1993, the International Biennale dealt with the meeting between the artist and the industry.
[t produced a fruitful dialogue between art and industry. The artist brings to the industry the
unique dimension of design and artistry. Industry opens before the artist the way to work with
other materials and explore different methods of the creative process. The anonymous product,
lacking in individual uniqueness, underwent a tranformation, metamorphizing into a creation
stamped with the personal signature of the artist. The works of art resulting from this meeting
were exhibited in exhibition areas in various parts of the city.

The 1995 Biennale focused on wall designs for public buildings throughout the city. The works
were created in the Harsa, Hasin-Esh, Negev Ceramics, Zahavital and Terracotta
Ofaqim plants. With these works, the Biennale added a special and retreshing look to the city,
which contributed greatly to the beautification of the city.

In 1997, we decided to make a sculpture garden in a central location in the city, and to focus
on the use of just the adobe clay.

Adobe - in geology, defined as a sedimental rock of continental origin, of the loess family.
Sandy, chalky fine clay, in brown, grey or yellow. In chemical terms, it is comprised of silicates
and carbonates of calcium and iron. The adobe is rock dust which accumulated on mountain
faces, and due to dry climatic conditions and winds, precipitated into the depths of the valleys.
Adobe is common in many arid or semi-arid regions in the southwestern United States, Mexico
and South Africa. The origin of the name can be found in American Spanish. The ancient
Indians used it for construction of bricks, mixing it with straw and sun-drying it, much as was
done in ancient Egypt. Even today, adobe is still used in villages in Mexico for building and for
the manufacture of a variety ot vessels. (translated tfrom the Hebrew Encyclopedia, vol. 1)




Beer-Sheva, today a city of some 180,000 residents, is proud to host the International Ceramics
Biennale, which has become, over the years, an inseparable part of the cultural and artistic lite of the
capital of the Negev, with much credit going to Beer-Sheva's late Mayor, "ljo" Rager.

The success of the ceramics artists, since the First Biennale set underway, has put Beer-Sheva on the
cultural and artistic map, and is a considered one of the most important and prestigious events known
in Israel. A great achievement.

Every two years, there gather in Beer-Sheva many of the world's top artists to meet with local
industrialists in the field of ceramics, to create works of sculpture of the highest calibre - which have
become one of the city's "calling cards". I hope that, by now, ceramic artists the world over have
marked Beer-Sheva as a preferred spot to create their magniticent creations.

The idea of ceramics is no stranger to residents of Beer-Sheva, as our city has been blessed with some
of Israel's largest and leading ceramic factories, and many of our residents find their livelihoods there.

The coming International Ceramic Biennale takes on an additional dimension this year, being the year
marking the celebrations of 50 years to the establishment of the State of Israel, and also 50 years to
the liberation of the city of Beer-Sheva.

[ want to thank the artists, organisers, and the ceramics factories who have all contributed to the
success of the Biennales in past years, and to all the partners involved in the preparation of the coming
International Ceramics Biennale.

Sincerely,

David Bunfeld
Mayor of Beer-Sheva

The Ceramics Biennale has become the stepping stone of the artistic groundwork of Beer-Sheva and
is an integral part of the routine of our lives in the city. It adds an additional dimension, making an
ongoing contribution to the development of the city. It has been my honour to coordinate the events
surrounding the Biennale.

The hand-made creations of these artists who have come from all over the world play an important
part in educating Beer-Sheva’s residents to concepts in art and culture.

Our gratitude goes to all those who took part in making it all possible, and to those who contributed
ot their time, their good counsel or resources.

Eli Boker
Biennale Director
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