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Mira Sadot's work has evolved over the years, but she has consistently maintained the basic elements of pottery,

and in particular the use of traditional materials inspired by Japanese pottery, although in a contemporary spirit.

She focuses on demonstrating the workings of intense creative energy with an interest in the different types and

combainations of materials that has accompanied her throughout her artistic development. Her manipulation of

N0 042X48 these materials and the medium of pottery is designed to reflect autonomous changes within a given system that

™R A TR stem from progressive developments associated with her personal experiences during her recent stay in the Far

East.
1250°C '9NU0 ,0"XD N9MW
90729 211 170 T The changes that take place in her pots follow a rhythmic beat perceived both physically and emotionally. The time
frame responds in relation to the changes occurring within it, but they do not alter the balance expressed in the
@42 X 48 cm Zen-inspired reduction of essential form. Rather, it is the technical coloration that changes.
Stoneware, Wheel thrown, . ) . e .
Wood Fired. to 1300°C Mira Sadot's pots demonstrate the progressive response to a yearning, a search for new possibilities of expression
/ ! in the essence of the pot that links the material to a spirit of optimism moving between the untamed and the
SHINO (Japnesse) and controlled. This essence expands into a container that augments the artistic energy, extending the shell into a spiral
Feldspar blue glazes. and the inner space into infinity.
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@35 X 45 cm

Porcelain, Wheel thrown,
Wood Fired, ANAGAMA Kiln
to 1340°C,

Meir Moheban chooses to remain faithful to his early sources of inspiration, concentrating on a search for inner truth.
He traces a restrained internal meaning that invites the viewer to look deeply and intently beyond the physical
presence of his pots, directing us to a world suffused with peace and spiritual calm within the simplicity and purpose of
his images.

Meir Moheban's pots are not insular objects. They derive from a setting likely to suggest familiar contexts. He does
not, however, seek to interpret the pot, but rather to reach a thorough understanding of its essence. The manner in
which he relates to proportions and coloration creates a balance between form and content that is seldom disturbed.
The pot presents a concrete image and serves as a means for investigating the form. It is capable of subduing the
space by its dimensions and creating meaning through the enclosed voluminous composition.

Although Meir Moheban works meticulously and has a high regard for skillful technical craftsmanship of superior
quality, the entire procedure becomes for him a contemplative creative process. Nevertheless, as he creates the form
of the pot he sometimes freezes the process at a certain point and lets the unpredictable fire do what it will as he
awaits the uncharted results on the colored outer surface.
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@27 X 42 cm

Stoneware, Wheel thrown
with organic material,

Kiln up to 1200°C.

Hilda Merom creates containers that are part of the materials of the local landscape itself. She turns these into a
medium which, through its unique material essence, conveys a response to the blend of natural materials that
create tensions between the organic and the inorganic, the hard and the soft, darkness and light. She is not
confined by her materials, but, on the contrary, adapts them to her purposes, using seaweed, copper wire, sea
shells, rinds, sawdust, compost for growing mushrooms - bits and pieces whose contrasts impel Hilda to unite them
in a seemingly cyclical harmony, the cyclicity of constantly evolving nture.

Hilda Merom thus brings together the work of human hands and the direct contact with nature. A pot on the ground
with roots in the earth faces upward as an abstract symbol of growth - roots incorporated into personal expressions
much like tribal ritual objects are integrated into a complex rough-edged simplicity with technical and creative
artistry.

The art of these pots is charged with an energy that pulsates between matter and spirit as in Japanese pottery, one
of her sources of inspiration. It integrates the organic flow of nature into moving forms and the flow of human
activity.
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This exhibition opens a window on pottery for me, inviting three artists to respond in their own materials and
techniques. Through the pots, it presents a range of perspectives on the interacting with the material - actually
creating with one's own hands, handling different volumes of form, rims and bases, and the relationships between
them.

The pot as the central object of the exhibition takes on meanings in contexts that go beyond its past as a utensil.
The form is not arbitrary. As a theme it has undergone a change in its museum identity; from the historical
perspective of a container or ancient ritual object, it has been taken apart and reassembled into a changing form of
varying volumes and diverse features. While the basic form remains, the compositions are dictated and drawn from
the artists' personal surroundings in a process inspired by distant geographical localities in an attempt to assess
and catalogue a new culture. By means of theirtartistry, each unique composition becomes a personal visual
language. In the juxtaposition of ideas, the different compositions spring from the personal attitude toward the
creation of a new language to be revealed through states of consciousness and tension, both emotional and
pragmatic, in a common aspiration to formulate new qualities by means of technology, art and design as an integral
part of the contemporary world. These artists demonstrate their creedsthrough their art.

The pots all share a basic similarity in terms of the procedure by which they are produced. They serve as a shell for
an inner space, bearing witness to the tension between the symmetrical and static on the one hand, and the
movement ontthe surface of the glazed, fluid shell on the other. They are at the mercy of the fire, sometimes
casting the glaze as a clear breathing material and at other times covering it in carefully formulated patterns. The
results are invariably surprising.

Ina Aruetty, Curator.
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Mira Sadot

Born in Czernovits.

Immigrates to Israel

Studies at Institute of Art at "Oranim" Teachers Training College
B.F.A. in Ceramic design, "Bezalel" Academy of Art, Jerusalem
B.A. and M.A. studies in art history, Hebrew University, Jerusalem

Lectures ceramic design, "Bezalel" Academy of Art, Jerusalem

Meir Moheban

Born in Israel

B.A. in Social Sciences, Hebrew University, Jerusalem

Studies ceramics at the Potters Wheel, N.Y., U.S.A.

B.A. in ceramics and art, State University of New York

at New Paltz, U.S.A.

Apprenticeship with Paul Cheilf, N.Y., U.S.A.

Builds the ANAGAMA kiln and works as a potter in Pardes Hannah

Hilda Merom

Born in Argentina

B.A. in Physical Education. Argentina.

Further studies in Creative Movement and Corporal
Expression in Argentina, England and Israel.

Ceramics in Tel-Hai College. Israel.

Studies Visual Art, Ceramic Major at Florida International
University, USA.
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Initiative: Art & Culture Authority, Ramat-Gan. Administration: Eli Lavi. Currator: Ina Aruetty. Photography: Rafi Aruetty. English: Sara Kitai. Print: Sabinsky.
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