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Since 1964, many photographs of sculptures and of handwork pottery, were taken by
photographer Seev Hertz, with his sensitivity for clay and its many forms.
Special thanks are due to my former pupils, who took such an active part in the
technical preparation of the book and especially to Amnon lIsraeli, the young ceramic
artist, who, in friendship devoted so much thought and time to help me. In the English
part, also to Jeane St. and Anni K.
Thanks to the writer Shimon Kushnir, who gave me so much encouragement to write,
and to Yitzhak Fishler of the Board of the “Hassadeh’’ Edition, who gave his professional
advice and help for the publication of this book. My thanks also to the Director of the
Ministry of Education and Culture, Dr. Méhman, to Keren Shazar, and the Culture De-
partment of the Municipality of Givatayim, who had part in financing the publication.
And last but not least — to Raffi Miinz, the graphic artist and painter, our young friend,
who undertook, after joint planning, the final implementation of the professional lay-out
and finish of the book with so much know-how and skill.
Thanks to all and everyone.

H.G.-L. 1971/72
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1966

1968

1969

1970

The Archeological Museum of Ceramics was opened in the summer at a large public
ceremony. A fortnight later my exhibition was opened in the inner courtyard, in a
festive atmosphere and in the presence of many old friends of the founders generation,
young people, pupils, ceramicists and other artists. At a period of political tension and
economic depression, this gathering was the expression of a positive pioneering spirit
which lives on from generation to generation.

During the autumn months, thousands visited the new Ceramics Museum, and my
exhibition with great interest, youth and adults alike. For me this fact confirmed that my

in Israel bore fruit. More and more young people take up this craft — as artists, crafts-
men and industrial producers.

When the number of ceramic artists grew, the “Association of Ceramic Artists” was
founded. It began with sixty members and has a hundred today, (mostly women artists)
among them many are my former pupils and already their pupils. The meetings are
always interesting, with lectures, exchange of ideas and experiences and personal contacts,
The Givatayim Municipality asked the art Institute, to show the work of its young pupils.
At Pessah, we held a rich exhibition at the Community Centre of ceramic work and wood
carving, which was received with great interest by the many visitors.

The good progress of our adult students in ceramics and sculpture (in Polyester) enabled
us to hold a large public exhibition in summer at the “House of the Founders”. It was a
success above expectations and was visited by people from all over the country by or-
ganised groups from the various art institutions, and visitors from abroad. [t was also
favourably reccived by the Press.

We thought that the time had come to enlarge the institute and to transform it into a
professional training centre, as it was planned from the very beginning. But alas — at
the time of highest hopes and successful achievement, we were notified that, against
former plans, the area had been given over by the authorities for the erection of a block
of private flats. We were promised, that within six months, the building of a new greater
Center for Plastic Arts with more training facilities, would be finished in a new com-
pound. — In the meantime, we were given a small house in the Borochov Quarter, about
half the size of our previous premises. — We were asked, to prepare detailed profes-
sional plans for the future centre, and we worked on them for several months. From
month to month the building was postponed. — We continue teaching under difficult
conditions, with limited equipment and only half the number of pupils. Only the devotion
of our assistants and pupils, made it possible.

In this way, the development of an Art Institute important for the country, was unwillingly
interrupted. It was and still is our wish to leave to the successive generation a proper
training centre for the plastic arts and to prepare the teachers and instructors for the
continuation of the way we have begun.

The “Association of Ceramic Artists” obtained of Dr. Gamzu, (the Director of the Tel
Aviv Museum) “Beit Dizengoff” for an exhibition of “Ceramics 1970”. This exhibition
provided a cross section of all branches of ceramic art: pottery on the wheel and by
hand, terra cotta — sculpture, and wall decoration in every style. It gave its many visitors
a cross view of an applied art and craft, which had grown steadily over the years, and
has gained a good name in this country and abroad.

We for ourself continue our creative way and taking part in exhibitions in Israel and

My thanks go out to all those who have helped me in the completion of this book
one in his field:

the photographer A. Hauser, our Jerusalem friend, who observed my work for months,
to get to know the working process and took pictures of every stage as well as my
potters’-wheel, hand-worked forms and terra cotta sculptures (until 1964).

, every




1960-61

1961-62

1961-69

1963

1965-66

ers, the Borochov quarter. Many young people lived there, with many children. The
dynamic Mayor, S. Ben-Zvi, was glad to welcome two oldtime artists, who had a circle
of pupils, youth and adults, and he promised his full support — and later also his suc-
cessor, Cuba Kreisman.

A group of our pupils from Jerusalem, Ein Hod and the Kibbutzim continued their
studies with us in our new house, and when the place became too crowded for all,
we opened a sculpture studio a short distance away.

Together with other artists, | helped the Municipality to organise its first exhibition
of paintings and sculptures of its inhabitants, at the town’s “Sons’ Memorial” (“Yad
Lebanim’’). Later we held an exhibition of selected art in a specially built exhibition-hall
of the ““House of the Founders” (""Beth Rishonim™).

In this time the Youth Department of the Jewish Agency requested from me, to write
a book on the study of ceramics. | submitted a detailed outline, which was confirmed.
| wrote for several months. Securing the budget for this book took about a year. Mean-
while, the Director of the Department was replaced, —and the plan was postponed,
to my regret, as at that time there was no ceramic books in the country, available,
in any language. | had so far assembled a great deal of material, and | hope to use
it in the second part of this book. In these years | worked much on painting collages
and drawings. ¢

The Municipality published a quarterly brochure to which | contributed several articles.
The editor, the writer S. Kushnir, asked later for my assistance in a new art section
and thus, many articles on our own and our pupils works appeared in the paper, as
well as on the activities of the Art Institute, which was opened those years. In 1969, the
publication was discontinued.

Since the existence of a special Youth Department in the Municipality, we offered our
services in the instruction of youth and adults in plastic arts. The Municipality found
a house on a hill in a quiet, green, neighbourhood, that we changed for the need of
learning. This place developed, into the “Givatayim Institute for Arts and Artistic Crafts”
under my management. Within six months, course after course was opened. From the
start, children and youth from the neighbourhood came to study there, as well as adults
from all over the country — many more than we all had expected.

There was my Ceramics Department with 6 courses for children and youth and 2-3
instructors and my 3 courses for adults. The Sculpture Department under R. Lehmann
with 3 courses for adults and 2 courses for children and youth with an instructor for
wood carving. (A Department for drawing and graphics under the painter Gur-Arieh
was later transferred to another house.)

All the groups were small so that individual attention could be given to every pupil,
young and old.

A year after the opening of the Institute, an exhibition was organised at the Commun-
ity Centre (“Beth Ha'am’), by the Youth Department. We showed the first fruits of
our work which was impressive in its richness of creative ideas.

In view of the dynamic development of the Institute, another wing was added to the
Sculpture Department, and there were plans, soon to enlarge the Ceramics Department
on the great free place around the house.

The joy of learning and creating made a vivid atmosphere divided through little feasts,
gatherings to symposiums and lectures with slides on ceramic and sculpture art.
When | felt, with regret, that | could not return to the work on the potter's wheel —
(though | continued teaching this craft) —, | concentrated on the preparation of a
picture book of my work with short outlines of my way of thinking.

Since the Foundation of the State, the interest in our history and archeology had
increased and with it the understanding of ceramics.

The Tel Aviv Municipality decided to add a Ceramic Museum on the campus of the
“Museum Ha‘aretz” in Ramat Aviv. When the archeologist Dr. Ruth Amiran, who headed
the Planning Committee, invited me to be an advisor on special problems in ceramics,
| gladly accepted. During the meetings with us at our home, two further plans took
shape: the arrangement of the inner courtyard as exhibition area for modern ceramic
art, from lIsrael and abroad, and a entrance wall by a ceramic artist. The competition
for the wall was won by my former pupil, Gedula Ogen, who is today the dynamic and
fantasyfull head and teacher of the Ceramic Department in the Bezalel School.

The Tel Aviv Municipality asked me, to hold a retrospective exhibition of my work
for the opening of the inner courtyard of the Ceramic Museum. | was very glad, in-
terrupted the work on my book and began to prepare my exhibition.




Elisabeth Cohen, a former outstanding pupil of mine. She combined successfully her
potters art with industrial production.

At that time, the “Association for Ceramic Research” was founded by our small group
of ceramic professionals. A little laboratory was opened in the Haifa Bay, which later
developed into the modern equipped ceramic laboratory of the Haifa Technical High
School. The first study days were organised, for the professionals and workers in the
art and industrial ceramics. The main lecturer was the famous professor K. Singer of
London (formerly Germany) who spoke on “The technological Development of Ceramics
in the last 20 Years’. It was a discovery for us, having been shut off for years from
this development. The other lecturers were some of our oldtimer professionals, each
one in his own specific field. | spoke on “Ceramic Art and the Integration of Craft
with Industry”. The summing up of the lectures was a joint trip to the Negev Craters’
ceramic raw material.

1951 The Museum of Modern Arts in Haifa (under Dr. Schiff) held the first exhibition in
the country of art ceramics only. Most of the exhibits were works of individual artists
(about two thirds were my former pupils).

1953 Our friends among the artists proposed, thet we take part in the foundation of the
Artists’ Village in Ein Hod near Haifa, based on the idea and plans of the painter Mar-
cel Yanko.

Later | worked there in my own studio in ceramics, sculpture, drawing and wood-cuts,
and taught individual young artists. We built a small potters kiln from local stones
for our use.

Time flew, divided between Jerusalem and Ein Hod.— As | had not considered my
physical resources, | got ill. After an operation, | was forced to limit physical work.

The development of the Artists’ Village did not come up to our expectations, that
most of the artists would make it their permanent home. There was also not enough
creative work and exchange of ideas and experiences and too much of entertainment
and tourism. It had little appeal to youth. Only in later years it seems to have changed.

1957-58  With a heavy heart, | left the village to which | had attached high hopes. — In retrospect,
| think that it is not healthy for a group of artists to live concentrated in an isolated
spot without the basis of a normal population around them.

1958 The Ministry of Commerce and Industry approached me with the request to reorganize
the ceramics workshop at Schneller's in Jerusalem for the rehabilitation and employment
of invalids and old people. In view of my experiences in the past, | did not believe in
the success of the plan. | proposed to connect these workshops with the Bezalel School,
which was accepted. The management of the Bezalel school was glad, to realise his
old plan, to add a department for ceramics and ceramic sculpture, under my and R.L.
guidance. | transformed this large place into a training workshop, using his equipment I
and asking for some additions. R. Lehmann intended to repair the broken kilns together
with the pupils as a part of studies. | prepared the study program for a four-year course,
in all detail.

During the months of our preparatory work, we asked for the contract, as had been
promised to us from the management. But than it turned out that there was not enough
budget available for this new department. After consultation with friends of the public |
sector, to our regret we had to give up meanwhile our plan to work with the Be- i

zalel school. ‘
In autumn | got ill and my physician demanded that | leave Jerusalem, for health |
reasons. It was not easy for me to leave the city, to which | had become attached ‘
during twenty-two years. The mountainous town, with its special, spiritual atmosphere

1959 | found a small house with an inside courtyard and great garden for us in Givatayim.
This was then a small town in the making, on the healthy basis of a community of work- X111
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1948

1948-50

1948-49

1950-55

1950-52

and took part in joint exhibitions of arts and crafts, sculpture and graphic art.

To the students of the Hadassah Hospital in occupational therapy, | gave the first
ceramic courses. Together with R. Lehmann | worked for the Haganah on special tech-
nical defense equipments.

After the cutting off of Mount Scopus, | offered my help for the wounded to the
Hadassah Hospital, which had been re-organised in the centre of the town. When the
War of Independence broke out and Jerusalem was besieged, the military hospital
“Sief’ was established with a large surgical department. | volunteered as psycho- and
physiotherapist, and with the support of the medical staff and especially that of Dr.
Racovczik, (who came from the Red Army), | worked from morning to night, between
medical treatments, with the wounded and the invalids' on their beds. Clay and colours
| brought from my workshop. The number of wounded grew from week to week, people
of all ethnic groups and walks of life, from young boys and girls to old men. After
some time, | got the help of one of my pupils, Hanni who was transferred to us from
the army, and together we worked day-in and day-out with seventy to eighty wounded
under the most primitive conditions.

We brought to the sick rooms an atmosphere of work and creativeness. Most of our
patients felt for the first time the blessing of creating and the joy of giving presents
of own making to their families, the doctors and nurses.

After the cease fire, | with my pupil were asked to continue our work for another
ycar for the recreation of the invalids. This needed other crafts too, such as weaving,
embroidery, leather and plaster work, drawing and others.

On holidays, the sick rooms and dining hall were decorated with the specific symbols
of the feasts, joint works of the wounded. On Chanukka, we lit chanuka lamps, made
by the soldiers, in all rooms.

When this excellent military hospital was closed, we summed-up our work by an ex-
hibition for the families of the wounded and the public. A collection of these vivid
creative works, giving evidence of the folkloric richness of our people, was shown at
a special exhibition in the Bezalel Museum and aroused great interest. We left these
works to the Museum as a gift, but to my regret, they were lost in its cellars.

After the War and the lifting of the siege of Jerusalem, the city remained divided,
wounded and tired, occupied with the clearing of the debris, the repair of their build-
ings and the hard struggle for a living. — Many of the young left Jerusalem in that period.
| went back to my own workshop, to work with my pupils. Before the war | had
begun to train a blind teacher and a kindergartener in claywork by hand, with the in-
tention of bringing this craft into the -institution for the blind children. The blind teacher
now returned and learned to work on the potters wheel.

With the large immigration from Oriental countries, many who were blind came to
Israel. The Jewish Agency established a Village for the Blind near Gedera and con-
sulted me on suited work for them. | proposed to erect a plant for flower-pots and
ceramic articles and prepared the blind teacher as instructor for this work. R.L. and |
constructed a half-automatic machine and the blind teacher learned how to handle it.
But even before actual work had begun, the care of the blind was transferred from
the Jewish Agency to “Malben”, whose administration was against a new type of
workshop to their traditional workshops for the blind. When the machine was dismantled,
this hope of a useful and interesting work for these handicapped was destroyed. Later
we designed machinery for a flower pot plant for Yemenite immigrants in Rosh Haayin,
that worked until this days.

After the foundation of the State, a small Archeological Department was set up. The
archeologists, together with the National Committee for the Hebrew Language, prepared
a “Vocabulary for Ceramic Terminology” in four languages. | was asked to help with
professional explanations of work processes and drawings of the equipment. | invited
the archeologists and language professors to my workshop, and on the basis of my
demonstrations by hand and on the potters-wheel and explanations, an intensive dis-
cussion was held about the right term for each item.

With the development of the Archeological Department, there arose the need, to find
experts for the reconstruction of the ancient vessels and mosaics. We trained one of
our gifted students in sculpture and ceramic (Dodo) for this work and later, we sent
the Department other helpers.

The possibilities of newly opened-up areas of raw materials in the Negev, gave the
impetus for new developments of ceramic crafts and industries. An art ceramic branch
too was opened by the ceramics factory “Lapid”. The designer and head was and is



| creatqd art ceramics, terra cotta sculpture and models for industry. | trained gifted
apprentices and gave courses to adults and children. The Hebrew University, the Arche-
ological Department (Professor Sukenik) and later the Department of Antiquities of
the Government asked me for expertises to clarify the technological methods of the
ancients and the materials, they had used.

In my workshop | gave lectures with demonstrations to their students of archeology
and to my own pupils on “Ceramic Techniques from the Stone Age to the Iron Age '
and on “Ceramic Art throughout the Ages”. A number of archeologists tried out ancient
methods of work under my guidance. | also gave some courses to archeologists of the
Swedish Teological Seminar.

1939-42 The first exhibition of arts and crafts in the country was held at the Bezalel Museum
(under Dr. M. Narkiss). Among others, | exhibited some figurines of the people from
the Nahlat-Ahim Quarter. Thereupon the Jewish Agency ordered models of types of
Jerusalemites for export purposes, to provide work to refugees from the concentration
camps, and to train them to work with moulds for ceramic production. After we had
ﬁent.the samples abroad, many orders were received and we created about a thousand
igurines. —

The Second World War stopped all export from the country. — At this time, | was
asked by Mrs. Dr. E. Landsberger, the ceramic chemist of the Geological Department
for the Jewish Agency, to make a workshop-study of ceramic materials, to find out,
the most suitable use for the different types of clay. In this way, | came to know most
of the raw materials in the area.

The Director of the Department for Education and Development of the Mandatory Govern-
ment brought me for examination a sample of clay from the Amman area. | made several
jars from this excellent material, and he took them to King Emir Abdulla.

One fine day, the Emir's car stopped in front of my workshop, his two body-guards
standing upright on the car, giant Czerkessians in their colourful richly ornamented blue
uniforms, with a large silver sword in the red sash, much to the delight of the children
of the quarter. This dignified party brought me a sackfull of clay from King Emir Abdullah,
and to R. Lehmann a green marble stone, to engrave the royal emblem in it. His request
was, that | should find out, whether this material was suitable for flower and house-
hold pots. After | made several pots and sent them to him. we were invited, to visit
him at his palace, to plan a factory for flower pots in Amman under our direction. — After
consultation with the Jewish Agency we decided, to withdraw from this plan.

1939-45 Life in Jerusalem at that time was very alert and international. The cultured people
among the British, Arabs and foreigners took part in all cultural events of the Jewish
community. — Out of their interest in plastic and applied arts, many of their artists
and high officials visited our workshop, to observe the work process and to choose the
best pieces for their collections.

In those years | conducted the courses for my pupils in three or four languages.

| took part in many exhibitions, with sculptures drawings and ceramics. |
Our small circle of potters and ceramic artists was in constant professional contact. [
The Armenian and Arab potters from various parts of the country also came to visit
my workshop, for consultation, on new work-processes and the way to obtain raw
materials.

As our home was in the centre of the town, near the central bus station, many of
our friends from all over the country, and various artists and artisans used to stop
over for a chat, which then often developed into heated discussions well into the
night. A big iron heating-stove stood in the centre of my workshop, with a kettle of
hot tea on it. Around it we all sat in winter, together with the house cats and tortoises.
Our home was open from morning till night — for work, talks and for feasts on every |
occasion. We were all poor then, and there was a constant lack of means for our |
frugal needs; but spiritual satisfaction was more important to us, than material comfort.

1942-45 The blockade of the entire Middle East during World War Il brought my workshop
before varied and different problems. Special laboratory equipment and parts of kilns,
previously imported from abroad and made there by mechanical process, | had now
to make by hand from various and complicated materials, with maximum accuracy, for |
the Physics and Chemistry Department of the Hebrew University and Technical High f
Schools. Finding solutions, despite our primitive conditions, gave me and my pupils
satisfaction and new knowledge. !

1945-48 The period between World War Il and the War of Independence brought with it an 14
atmosphere of tension, curfew and terror. | worked, taught, held a one-man show XI

’
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1937

AS A POTTER ARTIST IN ISRAEL

In Summer of 1933, Rudi Lehmann and | immigrated to Israel. We made our home in
Bat Galim, Haifa where | opened a ceramic workshop. We built a primitive kiln, heated
by wood and | gave the first courses for children. —

The following pages will give only a very personal picture of the development of
ceramic arts and crafts in Israel and my part in it. It is like a glance from the potter’s
wheel through the window of my workshop towards outside.

The development of art ceramics among Jews in this country began with the im-
migration of a few ceramic artists from Germany: Chava Samuel (end of 1932) (first
Jerusalem, and then Rishon Lezion), Rudi Lehmann and | to Haifa, Wishinsky to Haifa
(ceramic industry).

We found in the country tens of rural Arab potteries, in the vicinity of the raw materials.
Their main production were " Jarrot”’ — porous water jugs —, flower pots and simple
clay vessels. The shapes of these jars were reminiscent of ancient times. Some of
these village potters were good craftsmen.

In Jerusalem, there were two ceramic workshops on high standard, belonging to pro-
fessional Armenian pofters, who worked in the Islamic folklore tradition. — There were
two old brick factories, one in the Syrian Orphanage in Jerusalem, directed by Ing.
Schneller, (one of the leading Templers), and the other in Motza near Jerusalem, of
Mr. Steinberg, a Jew from Russia, an expert in this production. We were well received
by everyone as members of the profession and obtained advise, regarding the raw
materials and the special precautions, to be taken in view of the country’s climate.
Assisted by geologist Dr. Léwengard, | found raw materials for our work in the vicinity
of Haifa and the Yezreel Plain. In keeping with our plans, we applied for and obtained
a plot of land from K.K.L in teh Haifa Bay, and the Technical High School placed at
our disposal a small laboratory and workroom for research and work. We tested and
made mixtures of materials and colours, and the first plaster forms and moulds. But
the promise of the people who had to provide the means, did not materialise. There-
fore we had to finish our joint work.

Already in the early days of our arrival in Haifa, we were approached by Abba
Chushi, then Secretary of the Haifa Labour Council, with the proposal to establish a
factory for flower pots. At that time, there was a demand for one million flower pots
a year in the Jewish settlements. As we were now free, Abba Chushi made contacts
for us with the Kibbutz * Yagur near Haifa and with Solel Boneh, (the Building Depart-
ment of the Labour Union), for the purpose of setting up a flower pot plant in Yagur.
| found the raw materials on the land of the Kibbutz, near the Kishon River.

We, R.L. and 1, worked out the factory plans and ordered the plans of the kilns and
the machinery.

In Yagur, a wooden building was erected, with a laboratory, some workshops and a
living room for us. In summer 1935, we moved in. Outside, we built a primitive kiln
for experiments and study. Then the factory itself was erected, and with the guidance
of R.L. two large kilns and a 20 meter high chimney, the highest than in the region.
All odds were against the factory: Because of the arab terror, the members had hard
watching duties, this brought a severe shortage of working hands.

In addition, there were constant ideological discussions in the Kibbutz, pro or contra
an industrial plant in an agricultural settlement. All this caused a constant change of
workers and interruptions in the production. Against all difficulties, we produced ca.
50,000 flower pots.

When the Kibbutz members thought they can continue without our professional guidance,
— we left. —The Factory was closed shortly afterwards for various technical dif-
ficulties. — In retrospect, | think our plan was premature for many years.

In Spring 1937, we moved to Jerusalem. In the centre of the town, in one of the older
Sephardic quarters we opened our studio for art ceramics and sculpture. The small
houses with the inner courtyards were built in Arab style, and people of all ethnic
groups lived there. In our courtyard, under an ancient olive tree, R.L. and | built a
potters kiln, heated by wood. When | began to work, the children of the neighborhood
came to have a look, and they formed the first courses of children in Jerusalem to
learn ceramic work.

Upon the request of the Education Department of the Jewish Agency | opened an in-
tensive summer course of ceramic for drawing teachers, mostly from Kibbutzim and
those brought this new clay-craft to their villages.
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When the “Blau-Weiss” was dissolved and many groups joined the youth movement
“Habonim", | resigned from public work.

After thorough soul-searching, | permitted myself to follow my inclination: — arts. | was
attracted by pottery and sculpture; my intention was, to bring this basic craft-pottery,
to the Jews in Israel.

| registered at the Arts and Crafts School of the Berlin Municipality in the department
for ceramic, sculpture and graphic arts. There | studied together with Rudi Lehmann:
and since then we have continued our life together.— At the same time | attended
a course in ceramic engineering and chemistry at the “Technische Hochschule”.

At the Arts and Crafts School after two and a half years, | obtained the graduation
certificate.

To deepen my experience in potterswheel work, | went to Bunzlau, Eastern Germany,
a region with hundreds of pottery workshops in the vicinity of the raw materials. |
learned the tradition from an old craftsman of 70, a master at the wheel, who created
aiant jars in one piece. In the afternoons and evenings | studied at the famous local
“Vocational School for Ceramic”, directed by Professor Berdel. In the laboratory |
did research work and analysis of ceramic raw materials, especially those from Israel
(Palestine) with special attention of Professor Berdel. | experimented with materials
and colour, made plaster models and learned the use of various kilns.

The tragic death of my brother Willy, who had emigrated as a pioneer to Palestine in
1925 and had died in 1928 of malaria and typhoid fever, caused a severe crisis in our
family. So | was forced to postpone my emigration to Palestine for years.

I was accepted as assistant and student at the Arts and Crafts School “Halle Gieb-
ichenstein”, a continuation of the “Bauhaus” which was based on creative workshops
under the direction of sculptor Gerhard Marks. The head of the ceramics department
was Marguarete Wildenhein — My free time | used for sculpturing, drawing and copper-
etching.

The urge for creative work of my own grew stronger and | returned to Berlin, to
open a workshop for ceramic art. My productions were accepted by high standard
shops for arts and crafts. | trained apprentices and taught children, youth and craft
seminar teachers. | worked with disturbed and criminal youth on an individual basis.
In view of the positive influence of the work with clay on these children and youth,
the psychiatric department of the university sent other patients to me for occupational
therapy.

In the framework of an international European course on “Therapy through Creation”, |
was invited by the “State Institute for Education and Tuition”, to instruct — mostly
religious-leaders of educational institutions for disturbed children, invalids and delin-
quents in my methods of work, and to study together with them the therapeutic values
of clay.

At the museums for Oriental and Far Eastern Art, lectures were given —on a very
high level — on the history of ceramic arts and crafts, which enriched my imagination.
| took part in various joint and one-man shows and was accepted as a member of
“Gedok *, a select association of women artists in various fields. — The fact of my
membership in this association should later save my life at a critical stage.

After the disaster of the “Cristal Night”, the self-confidence of German Jews was badly
shaken. Haim Arlosoroff, who had come to Berlin from Israel in Spring 1933, was
received like a prophet.— | told him of our plans, to built up the potters craft and
ceramics in Israel, an idea which caught his imagination, and he promised his help.
He had come to Berlin, to save the Jewish youth, by helping them to emigrate to
Palestine. He already was in possession of a promise of the Nazi regime, to let them
go. — On the very night of his return to Palestine, on June 14, 1933, he was murdered.
Many hopes and plans, — among them our own, — were burried with him. —

With the scizure of the regime by the Nazis, | had to stop my paedagogic work.
| began to prepare the plans for ceramic arts and crafts in Israel, contacted the few
Jewish ceramic artists and we made our plans for joint work in Israel.

Before our emigration, the Jewish Agency made for us the contacts with some people
of means, to enable us, to implement our plans, to establish a plant for art ceramics
in Haifa.
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DATES AND DEVELOPMENTS IN MY LIFE

When planning my book, | had intented to give only dates and working places, but again
| rejected the idea of mere facts. Actually —why? | tried to analyse my opposition
and understand, that dry data in this essentially personal book cannot explain the
many changes in my life, which are closely bound up my work. So | began to write
again, pages and pages about my professional life, set against the background of chang-
ing surroundings. It became more and more apparent, that behind the surface changes,
there emerges the fate of our generation and the development of our country, with
all its lack of balance and stability.

| had to condense the writing into a few pages. | hope, that enough has remained,
to convey a clear and vivid picture.

| was born in Berlin, into an assimilated family of a Jewish industrialist, the second
of three children. The cultural atmosphere at home was German and European, with
very little of Jewish tradition.

— Already as a child | began to draw, paint and sculpt, and this “hobby” has remained
with me to this day.

After the Lyceum, | attended the Gymnasium with the intention, to study psychiatric
medicine. — During the school years, | joined the youth movement “Deutscher Wan-
dervogel”.

The First World War, and, in its wake, the fall of the regime and the revolution in
Germany badly shook the people and had a deep impact also on my feelings and thoughts
to the extent of changing my life entirely. At that time, | came in contact with Zionism.
| left school before the end, to be free for Jewish social works, Joined the Zionist youth
movement “Blau-Weiss” which gathered the elite of Jewish youth and soon | became
a youth leader of girls. During my free mornings | secretly attended Hebrew courses
and registered at the “Hochschule fiir die Wissenschaft des Judentums’”. At the univer-
sity, | heard lectures on the history of religions, anthropology and the history of art.
At the end of the war, East Berlin became a center for Jewish refugees from Poland.
| worked as instructress at the institution for war orphans from Poland, the “Ahava”
(afterwards in Kiryat Bialik) and in- the youth centre “Jidisches Volksheim”, under
Dr. Siegfried Lehmann (later in Ben Shemen).

During this period, the sisters of Haim Arlosoroff and himself became my friends, and
at the house of their mother, a wise and warmhearted woman, | felt for the first time
the joys of the Jewish Shabbat and holiday.

Haim, with his strong spiritual and intellectual appeal, gathered around him a group
of youth, the "Hapoel Hatzair”. Their house, especially on Shabbat evenings, was the
meeting place for the leaders of Zionism and the Labour Movement, who came as
emissaries from lsrael. Their animated discussions had a deep influence on my way
of thinking.

| attended the Pestalozzi-Frobel-House, the seminar for kindergarten first-grade teachers
and youth instructors. As practical work, | chose a kindergarten for retarded children
and a centre for delinquent youth. The seminar teached hand-crafts of high standard,
and as my graduation work | made the sculpture of a potter at his wheel, — without
knowing at that time the reason.— | attended evening courses in psycho-analysis,
social work and Hebrew courses.

In my free time | went to draw animals at the Zoo and the Aquarium, and plants at the
Botanical Garden.

After graduation from the seminar, | was elected to the Executive of the “Blau-Weiss™.
| worked in the movement's office, organised new girls’ groups, and places for agricultural
training and was a vocational adviser.

When | was elected as youth deleqgate to the Executive of the Zionist movement in
Germany, | was impressed by the Zionist leaders and their fundamentals and discus-
sions. The outstanding personality of Dr. Haim Weizmann remains vivid in my
memory. — During this period, | attended courses in economy, sociology and
geo-politics at the “Hochschule fur Politik”. — | organised a department for girls at the
“"Hechalutz”’, and was elected as WIZO delegate to the Zionist Congress in Vienna
in 1925.
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The firing begins with a small fire of dry, thin white wood in the full open fire mouth.
It is built up slowly in the first three to four hours, until the physical waters have
eévaporated from the clay works. The temperature is now approximately 180-250°C.
Within the next four to five hours the heat of the fire is increased by adding medium
hard wood. At about 600°C we begin to see a deep brown-red glow in the kiln. Be-
tween 600°C to 800°C the chemical water leaves the clay and the works begin to
harden. The process must not be hastened. Hard wood is now added, building a bed
of glowing heat in the hearth. Now the mouth is made smaller, to achieve a greater
heat. Within the next five to seven hours the heat is slowly intensified, until the
works are well fired through. The temperature is now near to 930 to 950°C and the
works in the kiln are glowing in a cherry-red colour.

The evaporation of the water and the rising heat are controlled by a small pipe in
the kiln wall. When the rising flames have heated the kiln to 900°C they begin to eat
away the soot which has collected in the chimnel mouth. By the end of the firing
(930-950°C) with the help of white wood, the flames have cleaned the works and the
inside of the kiln. Red-yellow in colour the flames escape into the air through the chimney.
In old days, the master potters used to say ““The fox licked the mouth of the chimney
clean with his tongue. The firing is finished".

Half an hour later, the fire and chimney mouths are closed with bricks and gritty Cha-
motte-clay, so that no cold air can penetrate the kiln.

The whole process lasts between thirty to forty hours. If the kiln is opened too
soon, the works crack, especially in the last phase. The kiln, therefore, must not be
opened, before it is cooled to 50°-60°C. Our Jerusalem kiln depicted, with the inner
dimensions of 45 x 45 x 80 cms. requires a firing time of 15-16, cooling: 30-35 hours.

The last photograph on page 36 shows the kiln closed after firing.

After a long, hard working day, begun at sun-rise by filling up the kiln with works
and finishing at midnight with the last load of wood, the potters are tired but satisfied.
Each firing in these primitive kilns is a new adventure, and — as all passionate potters
are pyromaniacs at heart, this type of work appeals to them.

The day of firing the kiln is always a festive occasion, a gathering of pupils and friends
around the kiln with discussions, music and songs and the preparation of special meals
over wood fire.

The next day, one awaits with impatience the opening of the kiln. The works are
examined and if we have been successful, all the potters are joyous and content — and
full of new ideas for future work.

Each person who once has learned, to fire these primitive kilns, has a foundation, which
will enable him to work with every type of ceramic kiln and fuel without great dif-
ficulty. It is rather like a pilot, who has learned to fly on a glider.

Finish after firing.

The Motza clay remains after firing slightly porous.

In order to establish our profession in the country | decided, in the beginning, not
to complicate the work process through glazing, because this would need more equip-
ment and expensive kilns.

| searched a finishing method against the porosity, and found — after much experiment-
ing—a way, similar to the old process of Fresco-Encaustic painting, in hot waxing.
This finish emphasizes the peculiar beauty of Engobe colouring on our terra-cotta
clay works.

Works in Museums and Prices in Israel and abroad

Page 2. 4, 5, 10, 14, 52 “Museum Ha’aretz”” Ceramic Pavilion 1966.

Page 3, Faenza Museum of Ceramics: Italy 1959,

Page 38, 40, Silver Medal at Trinale of applied Art., Milano, Italy 1951,

Page 48, Exhibition of Ceramic Masters and students “Berlin 1927.

Page 49, Jewish Museum, Berlin, Germany (lost).

— Jewish Museum, New York (Garden-jar with relief (1938).

— Smithsonian Museum “Kiln Club” 1965 (3 bottles).

Exhibition of design and applied art in the Museums of Jerusalem, Haifa 53/58, Tel Aviv
61/63, London 1964, Paris - Miinchen 1962, Monaco 1963, Norwegian lands 1962-1966,
Wandering Exhibition in many places in the USA and South America.

Many works in private collections in Israel all over the world.




R O,

materials of our country, and the need to improve their quality, could inspire out
creative work and —, that through this, the new profession could take root amongst
the Jews.

After many experiments with clay from different areas of the country, | found the
brick clay from the Judean hills around Jerusalem, Motza, Colcnia and Bethlehem, the
best suited for both hand and wheel work. Its great plasticity and static strenght, its
vivid iron-red burning colour make Motza-clay the preferred material to artists cera-
micists in their workshops — most of them studios of one or two women.

In the last few years many types of clay available from the Negev have helped greatly
to enlarge the useful and aesthetic possibilities of our work.

Clay Mixtures.

Even today | prepare the clay mixture in a very simple manner.

To the highly plastic Motza clay | add 15-40% of a non-plastic material.

The most suitable additives are grained, fired shreds of Motza bricks, or, if not avail-
able, Chamotte grains or silica-sand grains. Today there are a variety of add-mixtures
from the Negev as well.

Clay Colours, “Engobe’ — slip.

The composition of the Engobe colours is based on the principle of equalisation between
the shrinkage of the clay mixture with the Engobe.

The colours, red, brown, black and some grey, are derived from the working clay with
the addition of metallic oxides. In the case of clear colours: white, blue, green and
yellow we need a nearly white-burning clay, matching it with metallic oxides and
sandy materials to the needed shrinkage. It is sometimes available from the Negev
and when not, raw Kaolin i.e. ball-clay from abroad is substituted.

The Drying.

The clay, which we use for our work, needs care, while it is drying, because of its
inclination to crack, especially in the last stage.

It is therefore necessary to provide moist air in the drying place — especially so on
“chamsin*) days.

Building and Firing a Primitive Potter’s Kiln (see photographs page 36)

All clay-work must undergo a firing process in order to be hardened. Our ancestors
fired their work in a pit, dug into the earth or on the ground itself with a bonfire made
of dray branches which were put between and around the vessels.

We discovered here the Palestinian-Arab Cupola open fire kiln —a variation of the old
cylindric Egyptian kiln, depicted on their reliefs.

Our aim was to construct an inexpensive potters’ kiln, one which was easy to operate
and which our pupils could later construct for themselves. Based on our knowledge of
the ceramic firing rules Rudi Lehman and | developed these kilns and constructed some
types too, for us and our pupils.

We built our kilns on a quadratic or rectangular base of Motza brick, only the fire-
place made of Chamotte bricks.

Each kiln is divided into two parts: on the ground is the fireplace with a large mouth
for the fuel. Chamotte bricks stand in each of the corners and on them rest a Chamotte
plate 5 cms. smaller than the inner dimension of the Kiln, thus forming a channel for
the rising flames and air shaft into the upper part of the kiln.

The works to be fired are stacked one upon and in the other, each one leaning on the
strongest static point of the other. The flames pass between them, play around and
rise upward.

When the kiln is filled, a small brick chimney is built on the rim, each row of bricks
being narrower than the previous one. An opening is left on the top, one brick high
and three bricks wide.

The fuel used is wood. At the beginning, a light, white variety which gives a long,
quick-burning flame, then a medium-hard variety which gives a shorter flame and,
finally, a hard wood with a low flame, much glow and great heat.

*) Chamsin — Hot, dry air with sand storms from the desert.
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This centering needs full concentration of all senses, giving inner balance and calmness.
A worthly gift, in a time when man conquers the moon, and has overcome the gravity
of the earth.

The normal man has to find his way further on this old earth, — without losing his
proportion of human values.

Ornamentation.

Ornamentation is the rhythmic play of elemental forces — dynamic and contrasting.
It is the symbolic language of mankind.

The archetypal symbols of all peoples repeat themselves over a period of thousands
of years in a specific pattern of folklore. By this medium every people expresses
itself in its crafts — utensils for worship, feasts and home, in music, dancing and costume.

When first | came to Isael, (then Palestine), | realized that the “Arabesque” still
existed. This is the ornament, which grew naturally from the Islamic religion and also
influenced the Jews in the region. — | felt, that | needed some self-examination: | had
grown up in the culture of Central Europe, and studied under the strong influence of
“Naked Functionalism,” a doctrine which developed in modern architecture after the
First World War, parallel to the experiments of the “Bauhaus” school of arts and crafts.
This movement stands in strong contrast to the romantic imitations of various styles
from earlier epochs called “Yugendstiel”” or “Art Nouveau". This latter trend started at the
end of the 19th century and lasted until World War |. After the Second World War
and again recently there is an inclination towards a “Neo-Yugendstiel”” — an interesting
development worth studying.

In Jerusalem, during my many. years of work with children, youth and adults, |
discovered their strong desire for ornamentation and decoration of a great variform
and richness —a subconscious inheritance from their ancestors.

Through this ornamentation | learned more of their personalities, than through the
forms which they made. | encouraged this search for personal expression, built upon /‘
their traditions.

with local clays and self-made Engobe colours. For me, the form is premier and colour
and ornamentation are used for enrichment and emphasis. | divided the forms with
lines and planes and with a type of ornamentation, which unified the specific form.
The gamut of my colour-scale in the depicted works are on the base of the terra-
cotta-red to yellow or grey-red clay in the shades from red-brown to black, white
to grey, ochre to olive-green and a dull blue, lighter or deeper engobes.

The sizes of my here shown wheel-pottery are from 12-60 cm.

Summing-Up.

My thoughts are my thoughts. They are not fashionable today — | know it.
In an epoch when the youth, with their insecure future, are searching for new paths,
they doubt the worth of keeping creations of their ancestors, and they destroy the

In the history of plastic art, relatively few creations still remain, which, even today,
speak directly to the feeling and heart of man — both young and old — without the
need of sophisticated explanations. These are works which breathe a concentrated
spirit and vigour of the creator's vision and faithfulness to his artistic vocation in society.
The artist is a very sensitive instrument, willingly or unwillingly influenced by the
spirit of his epoch.

My approach to a folk basis in the Arts is a positive one. In our time, with all the
possibilities of communication the danger looms, more than ever before, of going
towards a kind of Esperanto in the Arts. This would detract the richness of folklore
diversity of people all over the world. It is therefore, our duty to strengthen all types
of folklore expression.

The source of creation is unconscious and deeply rooted in the soul.

He who has found his expression on this basis — has touched the essential.

The Materials.

From the outset of my research work in Israel | have based the profession on
local materials, although those which | then found, were much poorer in quality than !
A% those in other parts of the world. | had the idea, that a close contact with the raw {

e
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Thoughts About Pottery

Man seeks fulfillment and finds it in creative work. The artist-craftsman lives for the work
?f ?_is hands; he loves it with all his senses and produces his work out of his undivided
eeling.

The sensitive artist, who masters his craft and is rooted in his country, creates his own
special forms, thus participating in the basing of an original style for his people.

Style develops in the course of many geneartions and there are no short cuts. All we
can do is learn, where we stand and where we want to go.

My Way.

The aim of my own work is simplicity, directness and spontaneity.

These qualities are the result of concentration on the essential and of mastering the
medium by continous work. The spectator feels the integrity of such work and is
moved by it.

My forms grew out of my sensibility to the mountainous landscape of our country,
especially of Jerusalem with its monochromatic colours and play of light and shadow.
My work too is a contribution to the art of ceramics —an art as old as mankind.
If in addition | succeeded in giving a firm-base to creative work of the younger
generation, | will be satisfied.

Thoughts About Teaching.

Man is born with an unconscious creative instinct. — It is my main task to awaken this
hidden sense and stimulate creative experience.

Perhaps this experiment will help the younger generation to arrive at a new, more
positive conception of the world; to resist the materialism of our time and the domina-
tion of the technocracy, which disregards the human spirit.

Hand-built Pottery.

Pottery is one of mankind’'s first crafts. From fragments, archealogists have learned
to determine the history of man from 8000 - 10000 B.C. up to the present day.

At all times, the creative potter has found his inspiration in nature, — it enriches him
in form, colour ornament and texture. An instinctive feeling has grown in him through
the unity of organic life in the universe. We feel small in the face of this great force
of nature with its richness and creative power.

The technique of hand-formed pottery requires a complete conception of the work,
before beginning, as it is based on the static balance and weight of the clay. Having
formed a clear picture of the relation of the geometric forms, the work is built up-
wards from the base — the diametter or profile — until the desired form is achieved.
Throughout the work-process the hands are in direct contact with the form. It is not
easy to correct much, so the work must be finished as a whole, without going into
small details, thus we retain a homogenity of the form.

From ancient times the technique of forming hand-built pottery has developed in two
main directions. In the first method, a ball is formed from a lump of clay, then with
the thumb a hole is made in the middle. To make a pot or figure the hands widen
the hole by turning and pressing the ball of clay between the thumbg and fingers,
forming the required shape thinly and evenly. This is the method by which pottery
was worked in the countries on the Mediterraean Sea, Europe and Africa. The remains
of this tradition are still evident today.

In the second method, a round flat base is made from a small ball of clay. On it,
coils of clay are pressed one upon the other, and united with the fingers, taking care
to connect both the inside and outside of the form at the same time. The length and
thickness of the coils are determined by the size and shape of the form required.
This method is used particularly in Central and South America up to the present day.
These hand-built methods develop the sensitivity of the fingers and hands for the
quality of the clay and the character of the basic forms.

Potterswheel Work

A special value has the working on the potterswheel. — From my own experience |
know how deeply | was influenced through the near contact with clay and wheel-
working. To enable the forming, it is necessary to bring the clay lump into the middle
of the wheelhead.

v
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INTRODUCTION

In this book | want to give a personal account of my work in the field of pottery and
ceramic terra-cotta sculpture. It includes a small selection from thousands of my works
made during forty-five years. The illustrations, give a short guide for potters’ wheel
work. My method is a summary of the experience in European pottery over hundreds
of years.

Tht basic problems of wheel pottery are the same, all aver the world. | have adapted only
certain processes to the character of the country’s clay and to the conditions in small
workshops.

It is certain that the common potter is not conscious of each movement, creating his
work. In older times he learned his profession in his early youth in his father's or a

In this book (Part 1) 1 give only an outline of ceramic technology.

Part Il is in the preparatory stage and will deal with:

1 The fundamental problems of working in small individual workshops with materials
of the country;

2) Some other ceramic techniques;

3) The didactics of ceramics for children, youth and adults, invalids, the blind and those
with psychic disturbances;

4) Teaching projects, etc.

5) Making simple moulds — tools and primitive kilns.

The English reader must study the illustrations of the work on the potters wheel
from the right to the left side of the book.




“GLAY IN THE POTTER'S HAND"”

Adam, the first man, was created from earth.

Adam and ““Adamah’ * the first pair.

The earth is the clay, from which the potter creates.
Pottéry is the mother of sculpture.

The pot is an abstraction of an image:

the image of man, animal or plant.

The tools of the potter are his hands.

The potter must master the four elements:
Earth, Air, Fire and Water
for the completion of his craft.

The early creative works of man radiate strength and character,
expression and tension, — the secret of beauty.

The inner balance we feel in them, is rooted in the homogenity of their culture,
inherent in their contact with earth and nature.

How remote we are from these sources!

In our era each searching artist stands alone,
having to create from the very beginning.

In my own work, based on the geometric forms,

| am able to render full freedom to my creating hands,
concentrating on the rule of the “Arc of Tension.”
The best forms grow out of free play.

* This is a play of words — the Hebrew word for earth is Adamah.
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