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"Fruits of War"

Iron, Clay 1260°c
28x235x180

Metal Work: Z. Henig
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"Water"

Clay, Glaze 1260°
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"Awakening"
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Education

1991 international workshop IWCAT, in Tokoname, Japan.
1971-72 Cranbrook Academy, Michigan, USA.

1968-71 Haystack, Maine, USA.

1963-66 Bezalel, Jerusalem.

1959-60 Hedwig Grossman, Givatayim.

Teaching

1994-95 Occupational Therapy Dept., Haifa University.
1990-95 Kfar Tikvah, Kiryat Tiv'on.

1989-95 Oranim College, Kiryat Tiv'on.

One Man Shows

1994 Beit Aharon Kahane, Ramat Gan.
1991 Beit Ot Hamutsar, Jerusalem.
1986 Debel Gallery, Jerusalem.

1983 The Visual Arts centre, Beersheba.
1982 Debel Gallery, Jerusalem.

1981 Beit Yehorah, Tel Aviv.

1980 The Eretz Israel Museum, Tel Aviv,
1971 Artists' House, Jerusalem.

Principal Group Shows

1994 Israeli ceramics, USA.

1994 Bewick Gallery, Hanover, Germany.

1994 International exhibition, Tokoname, Japan.
1994 The Rothschild Fund, Japan, China, Korea.
1993 International Ceramics Biennale, Beersheba.
1993 Containers, Beit Kahane, Ramat Gan.

1992 International Ceramics Biennale, Istanbul.
1989 Ceramics from Israel, travelling exhibition.
1987 "Elements from Nature", Jerusalem Theatre.
1986-89 "There Are No Bad Animals", Omanut La'am.
1984 "13 in Clay", Jerusalem Theatre.

1982 "Touching", Israel Museum.

1980 Clay Sculpture, Omanut La'am.

1979 Ceramics from Israel, Berlin, Germany,.

1978 The Julie M. Gallery, Tel Aviv.

1977 International exhibition, Faenza, Italy.

1970 "Ceramics 70", Tel Aviv Museum.

Works in Public Places

1988 Memorial, Enviromantal Sculpture, Comprehensive School VI, Beer Sheba.
1973 Wall relief, Government Printing House, Jerusalem.

1968/69 Wall reliefs, Giv'at Ram, Jerusalem.

Prize
1993 First prize, "Ceramics in the World of Art and Design", international
ceramics biennale, Beersheba.

* Many works have been acquired by private and public collections, in Israel
and abroad.



Rina Kimche -- Works: 1991-1994

Rina Kimche's sculptures are characterized by their distinctive forms,
which are primordial and elemental.

The theme of the present exhibition is the chrysalis and its metamorphoses.
The chrysalis is seen as a creature that is in a continuing process of self-
creation.

Previous exhibitions of Rina Kimche's dealt with archaic masks (Debel
Gallery, Jerusalem, 1982); Ancient birds (Debel Gallery, Jerusalem,

1986); desert civilizations, and the possible effect of the landscapes on its
local visual forms (the Eretz Israel Museum, Tel Aviv, 1980).

Rina Kimche is using archetypal symbols. These give her work a certain
quality of inwardness, meditation and mysticism. It is mostly a voyage

of development through the act of creation.

Her work also derives its power from the materials used: clay, iron, lead
which create a sense of earthiness and presence.

Sculpural and conceptual contrasts are interwoven through the work:
question-and-answer, suffering and hope, death and life, searching and
finding. These are likewise expressed in the titles of her works, which are
often made up of paradoxical phrases, such as "War Fruits", "Chrysalis
Butterflies", "Mediterranean Boxes". The fruits of war, which cling like pupae
to metal branches, like the clay containers with their iron locks, are all
sealed packages. The packaging conceals the inner secrets and the viewer
can only guess at the contents.

In the series of Chrysalis Butterflies, represented by the butterflied pupa,
or the pupaed butterfly, the ambivalence of these symbols suggests
either the beginnings of life or a kind of death lying dormant. The same
ambivalence exists in the group of archaic masks, which have an abstract
expression. Some of them appear to have a specific function, but they

do not fulfil it. The essential idea of the mask is never quite abandoned.
The mask covers, conceals, holds something back, yet at times it ceases
to perform its role and represents nothing but itself.

Rina Kimche is an established clay-artist in Israel. As a student of Hedwig
Grossman and Gedulah Ogen, she began by searching for her artistic
roots in the archaeologyof the country. Over the years she was impressed
and enriched by her journeys and studies in Africa, the United States and
the Far East. She was influenced by such artists as Magdalena
Abakanowicz, Mary Frank, Louise Bourgeois and Setsuko Nagasawa.
The theories of Carl Gustav Jung broadened her understanding of the
sources of creativity and the meaning of forms.

Rina Kimche chose to work in clay, and has remained faithful to the
material in her artistic expression. She has an honourable place among
the artists working in this field.

Beit Aharon Kahana
October 1994
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Cover Hebrew:

"Envelope"

Iron, Clay 1180%

22x48x95 + 35 Metal Support
Metal Work: Z. Henig

1994

Cover English:

"Casa"

Clay, Glazes, Stains 1120%
22x20x20

1994
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Rina Kimche
Works 1991-1994

Beit Aharon Kahana




