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Biographical Details

1926 Born in Tel Aviv

1933  Moved with his family to Moshav Avihail
1957-9 Studied sculpture under Rudi Lehman
1961 Studied pottery under Hedwig Grossmann

1962  Set up a workshop for ceramics and sculpture
at his home in Avihail, where he lives and
works to this day. He works in clay by hand
and on the potter’s wheel; he sculpts in pottery,
stone and concrete, and paints.

Since 1980, he has lectured on occupational therapy at
Tel Aviv University’s Sacker Faculty of Medicine.

One-man Shows

1966  "Ohel Shem" cultural centre, Netanya
1968 Kedem Gallery, Jaffa

1976  Mabat Gallery, Tel Aviv

1977 Wilfrid Israel Museum, Kibbutz Hazorea
1978  Orly Gallery, Basel, Switzerland

1979  Salme-Schire Gallery, Rheinfelden,
Switzerland

1979 Orly Gallery, Basel, Switzerland

1979 Aarehus Gallery, Thun, Switzerland
1980  Beit Yehora Gallery, Tel Aviv

1981 Orly Gallery, Basel, Switzerland

1982  Nyffeler Gallery, Bern, Switzerland
1986  Werner King Gallery, Basel, Switzerland
1987  The Forum, Sarcelles, France

1988  The Forum, Sarcelles, France

1994 Municipal Cultural Hall, Netanya

Selected Group Shows

1966  United States (Chicago and other cities) - roving
exhibition of Israeli ceramic artists

1969 Ceramics Pavilion, Ha’aretz Museum, Tel Aviv -
design of lamps and candelabra

1970  Tel Aviv Museum, Dizengoff House - "Israel
Ceramics 70"

1979-80 Germany (Berlin, Munich) - "Israel Ceramics"

1984  Beit Chagall, Haifa - exhibition by artists of the
moshav movement

1986  Municipal Gallery, Siegen, Germany - exhibition
by artists from Emek Hefer

1992 Municipal Cultural Hall, Netanya - exhibition by
local artists

1993 Gradec Museum, Zagreb, Croatia - exhibition by
Israeli artists

Also participated in many regional exhibitions

Works on Display at Public Locations

1980 Municipal school, Kiryat Yovel, Jerusalem -
ceramic wall

1984 Moshav Avihail - monument to commemorate
fallen members

1990  Ramat Hovav (Negev) - three environmental
sculptures

1994  Rose Garden, Netanya - stone sculpture

Many of his works are to be found in private and public
collections in Israel and abroad.

Height of the sculptures in this exhibition: 30 - 70 cm.
Maximum height of vessels: 75 cm.
Dimensions of reliefs: 55 x 35 cm.



"A Tiller of the Soil" (zechariah, 13:5)

by llan Kutz

There is historical and artistic justice in the exhibition of
Gideon Kari's work at the Eretz Israel Museum - Tel Aviv,
whose collection comprises ancient items linking the
cradle of Israeli culture with the present day. Of this Land
of Israel, a significant portion is preserved in vessels
fashioned from the soil, to recount the tilling of that soil.
Gideon Kari is a farmer, a man of the soil, and the soil
responds to him, sprouting vitality in wood and stone.
Those who doubt it should take the trouble to spend an
afternoon at Avihail, as | did; there they will find Gideon
astride a tractor, or seated in his workshop, instilling the
breath of life into soil to create forms out of clay, water and
fire, just like his forefathers of antiquity.

| first made Gideon’s acquaintance while he was employed
in therapeutic work at the "Shalvata" hospital, where he
gave recuperating patients lessons in ceramic sculpture.
One could not help being impressed as his pupils - allured
by his serenity, and his creative work in clay - gained hope,
reassurance, and an experience to remember.

Gideon has devoted decades to an unrelenting process of
creation and search. That indeed is the true nature of the
creative process - an extended work, complex, convoluted
and prolonged as life itself. It is dependent neither upon an
upsurge of conceptual inspiration, nor a flash of
momentary brilliance flaring from the here-and-now: in
essence, it is a gradual, evolutionary process, its creative
materials sensuality, mastery and search. The process
commences at the dawn of being, as childhood absorbs
the impressions, scents, colours and forms that fashion
body and soul. This phase of sensual assimilation is
succeeded by the stage of formal study, with the exertion
to acquire skill and mastery, by means of a teacher and
through the example of those who preceded us in handling
the selfsame materials. All this time, the phase of
independent, personal quest yearns to find expression:
this is the creative stage, when concept and clay are the
raw materials in the pursuit of artistic truth.

Gideon Kari grew up with the soil, he grew crops from the
soil; from an early age, he began fashioning shapes from
the soil, from clods of earth and sandstone. At that time, art

Dr. llan Kutz is a psychiatrist and painter who studies the
connection between psychology and art.

studies were not customary in the moshay; it may have
been a blessing, for it left Gideon free to study nature and
its forms, rather than pursue artistic fashions and schools.
His greatest mentor was nature; as he put it: "If one looks
well, it is the nature of the soil, and nature overall, that
fashioned those forms. Accordingly, the nature of the soil,
from its genesis to the present day, has no substitute in my
view. Man returns again and again, making of the soil only
whatever its structure permits."

However, teachers being indispensable, Gideon Kari -
now in his late twenties - found his way to the artists
Hedwig Grossmann and Rudi Lehman. Rudi Lehman, in
addition to being a philosopher and one of our country’s
greatest sculptors, was an exceptional teacher. "Rudi
Lehman’s method was not merely teaching ‘art’; rather, it
was teaching a craft. The craft of wresting the artistic
creation from the material (carving or hewing) in the most
rational and precise manner." (Y. Tomarkin, 1978).

Ever since that time, Gideon has kneaded and shaped,
chiselled and fired, incessantly seeking, in his quiet
persistent fashion, after the essence of the correct form.
He began with a primitive kiln, a smoke hole dug out of the
ground, to present his first exhibition, "Vessels in Smoke"
(Netanya, 1966). He persisted in his exploration of
temperatures and textures, attempting repeatedly in his
own way to produce the touch compatible to hand and eye;
every few years, he would display his work in exhibitions.
Those in quest of labels would classify Gideon’s work as
"figurative". But, virtually unawares, following upon a
lengthy and reiterated process of experiment and creation,
the "figure" gradually shed everything dispensable and
superfluous, leaving only "the spirit of the form", just of the
right volume, almost verging upon the abstract while yet
preserving its earthy roots. Here, in my opinion, lies
Gideon’s greatest achievement. Whether it was his large
vessels and jars, or the animal figures, there was a
progressive refinement until he attained a stage where it
became clear, with perfect certainty, that the best and
purest form had been attained. That is Gideon’s
uniqueness, and his gift to us all - the bestowal of an ability
to sense the artistic essence outranking all others: the
essence of the form itself.



The Eretz Israel Museum - Tel Aviv is delighted to host the
artist Gideon Kari and the exhibition of his ceramic works.
In presenting this show, the Museum is pursuing a long
tradition of modern ceramics exhibitions, which are
displayed alongside cultural and archaeological treasures
from days gone by.

Kari’'s work - which blends a warm and immediate
connection to local landscapes with an affinity to the
tradition of Eretz Israel pottery of antiquity - matches the
spirit of a museum which bridges the gap between past
and present.

Shilo Sasson
Director General

Preface

Gideon Kari was still a youngster when he discovered the
magic of clay. A village boy with his roots in the soil, he was
drawn to the earth, and the primordial colours and forms it
enfolds. He took his first steps into creative work unaided,
through personal searching and experimentation. His
studies with Rudi Lehman and Hedwig Grossmann
endowed him with the basic concepts and expertise to
enrich his artistic world.

In the workshop he set up at his village home in Avihail, he
commenced sculpting and painting; however, then and
now, most of his time is devoted to work in clay. He
fashioned his works exclusively by hand during those early
years; only subsequently did he learn to work with the
potter's wheel, combining throwing and hand-coiling
techniques. He claims to have come upon this combined
procedure in visits to the Ceramics Pavilion of our
Museum, where he was exposed to the full vigour of the
ancient ceramic art, and to the various techniques of
pottery-making in antiquity.

This exhibition, with its sculptures, reliefs and large
vessels, epitomises Kari’s mastery of the material, and his
sensual relationship with the soil. The exhibits speak the
language of clay to relate his intimacy with nature,
stressing his affinity with the ancient pottery of the Land of
Israel. Basic forms evolved after the manner of his mentor,
Rudi Lehman, are evident in many of the works, along with
the restraint and concentration of his quest for formal
abstraction. But in all his work, Kari preserves the tension
and power stored up within the soft, elastic material he
uses in his creative activity.

Kari fashions his works by various techniques: all the clay
sculptures are handbuilt; the reliefs are produced by
pressing and impressing; as for his vessels - most of which
resemble the voluminous storage containers of antiquity -
he builds them up in coils on the potter’'s wheel. Kari works
in local materials (Motza khawarand Negev clay) which he
fires at relatively high temperatures (1 18000). The overlay
materials, and especially the ash glazes which he makes
out of wood from his orange grove, endow his works with
their natural textures and their mellow spectrum of colour.

Yael Olenik
Exhibition curator
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