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The selection of works in the exhibition presents a remapping of a cycle that arouses tension and interest through a monologue recreating an
immediate experience as seen from direct and implied vantage points.

If the pot and bowl are symbols deeply rooted in the grand legacy of art throughout the ages and in all cultures, here the notion of the
"aesthetic object" is transformed to suit an age of construction and innately destructive deconstruction. A m?lange of forms and directions,
like a field experiment, protests the erosion of norms in an affluent society constantly "consuming" and heedless of the need to preserve the
values of quality and unity.

Shlomit Bauman protests this ominous erosion by returning to the seemingly random and again embracing the soft clay, the earth.
Disdaining the interplay of proportions in a dialogue with the non-functional, she places a pot beside a pot beside a bowl, with plastic knives,
forks and spoons sticking into the clay, piercing it from above and within. She presents us with a demanding display that is not easy to digest
as it contends with a new code of identity deriving authentically from an inner truth. On the basis of intriguing artistic grounds, she has chosen
to design her objects unconventionally as presumably disposal.

Bauman's present work arouses associations with the deepest feminine intuitions, compelling our attention by the artist's blatant use of raw
power as in the past. Now, although she employs the same images to adorn the warm brown of the pot, they are more highly refined and
sophisticated. The pieces radiate a dynamic quality by the juxtaposition of incongruous materials, creating contrasts that do not evolve
naturally out of the historical images in clay, pots and bowls. While these are traditionally very powerful objects of mythic value, here they
approach the inevitable stage at which the whole is shattered.

Bauman's transition from kibbutz member to private individual struggling to survive was for her a sobering experience. Her work grew out of a
critical view of society and a determination to endure despite the isolation and alienation. Her new identity emerged from the blend of the past

and the present, with the materials of time and place clearly marked.
- & A Ina Aruetty, Curator



Pot, Unfired clay, tampons, thread, 120X38x38 ,U1M ,0711900 ,9170 X2 INIT ,TD

25X35 9170 X2 1T ,”19 N'1M120 ,1 ‘0N 11°21 NN
Music Box no. 1, 19" television set, unfired clay

25X35 ,TI1"™In Mw1ann ,“19 n'12u ,2 ‘0n 1121 NN
Music Box no. 2, 19" television set, sanitary pads

25X35 9110 ®2 T ,”19 N'TM20 ,3 ‘0N 11°21 N2'N
Music Box no. 3, 19" television set, unfired clay
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B.F.A. Bezalel Academy of Art & Design
Teaching sculpture & Ceramic, Design in Various Art Colleges in Israel

Solo Exhibition

1992 “Metaceramics”, Herzeliya Museum, Herzeliya, Israel

1994 “10 kg Collages”, Shlush Shloshim Gallery, Tel Aviv, Israel.
1996  "Pink Energy" , "Yadaim" Artists Gallery, Jaffa, Israel.
1998  "Disposable Utensils - Beit Aharon Kahana, Ramat-Gan.

Group Exhibition

1991
1991
1993

1994

1995

1996
8-1997

Sculpture in The Little Forest, Raanana

Vth International Triennial of Ceramic Art, Sopot, Poland.
“Tillers of the Soil”, Beit Uri & Rami Museum, Ashdot Yaaqov
Sculpture in The Little Forest, Raanana

“The Second International Ceramics Biennial”, Beer Sheva
"21 Sculptors from Israel", Béwig Ceramics Gallery, Hannover,
Germany.

“Ceramics Israel”, Art Focus Events, Beer Sheva Museum
“From Generation to Generation”, Art Focus Events, Tel Aviv
"Painting in Ceramics", Shlush Shloshim Gallery, Neve-Zedek
“Ceramics Israel”, Chicago, USA.

"Pyramid Project", The Third International Ceramics Biennial,
Beer Sheva.

"Art Industry - On the Border Line", Arad Museum, Arad
"Different Matter - Contemporary ceramics, Israel, 1998",
Eretz-Israel Museum, Tel- Aviv

Prizes & Awards

1997

1988
1988

1987
1986

The "Young Artist" prize for ceramic design, from the Education
Ministry.

Granted the America-Israel Cultural Foundation scholarship.

The Blumenthal Memorial Prize for outstanding achievements in
Bezalel Academy.

Transfer student with Parsons School of Design, New-York, U.S.A.
The Blanche and Romie Shapiro Prize for Ceramic Design.
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Two Pots With Cups, Unfired clay, disposable plastic implements
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Untitled, Palestinian pot, canned goods, printed sanitary pads, printed tiles
45X26X30 , 0097 D'MIR ,MO0ITIN NN MWIANN , D"N'0 MKR0D91R ,"1"0029 1D, N0 8272
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Initiative: Art & Culture Authority, Ramat-Gan. Administration: Eli Lavi. Currator: Ina Aruetty. Photos: Raffi Magnes. English: Sara Kitai.



