ﬂglflc

o s




NINJ [N D2 JIN'TIN

N3,
SINAC

INIP'1 IP'RIPN "IN NTIAN



[AT['NJIAT NI 'DUNIIN TN
WNIIN 1IN

INIWL AP'RIPR NN NTIAN
[A-NNT N"IY-NINNT NI2INY Diwaal

J'DWIAIN 1IN RINT D'RIDY DNIIN NN
P1 INDN Y W I02Ip-|12' IXIN ,DpIn 1100

1'IN-7D N YN [INTIR
[ADIA DN [IN'TIN

INIT 12T 2

P1 INDN 1A

ININD Nnown

Pory UIrN '1x

o171 nnown

[N2™IWY N7'Y 1A

["owTIIA NNown

T2 NNown

'Y'2INTIN NNN 1A

07 NN 12

T |'T* 012 1317 DIN21ID NNown qoiN

N'17 "IN

D1AD 07

ary N
YINYT TIN'Y™
DDIIN 'INN DI9T

N3 INAT INPITY YIIRY 219 DT
[INT "2, &T'972) Y

N'NINN 7TYI
:11317yNn N1Xyni NIXIN

Nt

3MyNn npon

22 1InTIN

7NN

:017'Y

1074 21Xy
#9AIN NI
NP9 NING

:N3YNN NP

pnly AN ,n1ia '9% ,07wnwapl NEmI niTnn

1998 I'ND NINJ [N N2 [INTIRYI YN AP'RIPR "IN NTIANY Ninny nram %3 ©

electr@ptherm® 7710 DTX

NNl iI'nn 7Iwn %%)g

e



BIFIWUY
ApIAITY ))

SNIWU 3 )

O

1998 12I1VUPIX N12NDVDO



N1 Ihn 1Nl 119YY DY .OYNNA D' 'T-%Y NADIN NJ1MyN1 NAXID NN aT'xn NEnN
1172 Y2 nw |I‘X'7 ,11INPN N'NIPR NIAAn '1on Y NINI NNN 19'921 |[NN2AEP3Y DT

MY'P YIND 1271 021y 07PNy ANINDEATNTAD ORITRn NIy NY'MN1 1y'an O'NP'RIPN RN
WIDMA mwnYy Ny TN Yyl ,0FIND NXIP ODIPD OYXDN Y0P 009 0079 - 093 nwiny ap'nap
O'NITP NIAN AN "RIPANAY N NN NI NIIAIKDS NPT NI Jinn ov it nint wIYY
wInn NIy NN Yw i a1 I nipny e ayTin -

nNI17n o'NYY NRIpR DM 0U3yax 07anni 0ninn pn oo 0ovnim i om 'Jy1 OWP"1IN
Ipn3

NAWINDA NP9 [NJRELNITINA Y310 ORI 931 DpwInn NNTPY NI NXID DITIPT 0A NX0]
O'YpN - NIPIYN NIN'YRL NPT 1273 DTTXRN 109NN NRATALE RAAN 1Y N1'DpIpas; oy
0w NTIay 'N92 NIYTA1 NInARL NIP'T ponnn 'Niaan

nIMp1 - TIXY NNY R T YR NN 7Y 11pn L Nnapn AT NP1 0'0p n1ann aonyni
JNIM211 Yp 0w 0'axny NN 0TPn RNl Jnind pin'el

¥ 1np1In JIhn 1'NNIpn NN NINIPR DNApn 1"TNY NpIny NI2"Nn [A-NN131 NInJ [NAN N1 [IN'TIRY
napn 'Yy NINITD ,O'W'RNTN NI Oipna 0'pan PN NIND AN [RRD
.YIN2 NIRND TR DRApn nYm nTpl a1n N37ynY N30 NINJ3 NN N1 {IN'TID

'DNITIN NI'N
NINJ |MAN D' [IN'TIND



YINI D'NAPA AT 9P NMIA-1T Ayt npim rUNpa P'NIpY 0Ny 5 - nina 177" N2nynn
¥ NNIA27IN .17T'PYynI N1Myn [I2NNY NIWINDA ,NIANT NFNIERNT DMIwoq nNI1'wpopas 7inn
AIX" D' DTN T3 QNN 207 NIA A9 QNP 01900 T 12nYyNa oA Y AN RN 1Y

JUWYI 2N Y NN DY 0771y

O'NPIIN DN 1T A31TYyN1 NINTY [N 0"IINT 00X 99 2'MRR NG TY1 DRAID 0 97NN Y1 Pian
91 ,(0"91017'91 0" IwD') nAipn , NMnm L oIN ARIN S'Y3 T3 NN 0N O'poly On1 O0'phann
oyl TN TXND N'WDY9R NIINNG OY JPRNR AIYN'T 12nyNna 1w Ty N [2 N3 N yav Nt ,no'vp

LY TXND O0"Mp3y 0"ty o's7y

N7 1I0NNA N SUNIAN AN NT2AY,N2MYNn DN AINDA NIRD [AAN D [INTINY DIy iyl
ATYIN M20 INYY N7 NP1 ATIN CNAAINGE DIX'YR, DNAXINGD :NIPAAN Y30 1217yNn pinnY iKY
NN NipAn 7nIn K1Y 'ON INY :[A-NNT NMYY DTN X2 3 N3 AT 2N IAT AN :DPDIIRND

.2Y190 YN 1T N2MyN NNYI DT NY O3RN ON2'RN KYY '3 ,[A-NN1 PR [0 197'A *1AY91 ,NIINNI

0P 2% O'INND 2 PR DN PINY NN YN 1T N3P0 N2myNa INm NI apnpn N DTN
‘NIynyn 7271 Ty IARn T 130yNa AanYxn n3Iynn 'mnngn Y39 NYNND N 9N Apnapn tnw
.YIN2 N'RIpR TR OiTpa

[NIN2 N'RIYY
INIP'1 NIP'RIPA NN NTIAN



Yiab SHn 1w

nnpY Ot an TrYYH 1T YoM TR L PIYD VWD NN TP NNN OVD
Y13 0)3KN NK 300 ANAK 2TAYTI A9Dw 0N DI 1D NP Y13 W)
TOWM DK IDIKY POYD TV ANKY LN 10 19K DN 1D 33Non

IMPN :0TK PN DKM O MY 0N DT Tpm 1w IyH

NN N3N L,ODPIYP DIPN)

Ol 07N '11 271777 RN 21213 'AIZ1330 'WINA XN RN 'Nany o'y N'Yon ,0wyn INnn qiol
O'0Y YI1 'wIA OY NIPY7 TWON 113 AR .0NI2IN1 O°R"PR 1N 0'"RIIND 07NN TN DN [Ty 12 ONA
IN .DIPTIN DIMSIINURY NIM-YI2N 03T N2 00N 12 [TYya iy vIN anotaran ;0apopn RN ina
I'NII3N NN NINDANE DAY [0 73201 O'NPIE Y0 DIPIoD 99 207 (AR 1'199 NP0 n2MyNn1 NAXINN DYm

JUPAT ININ Y'IRY NIZAIDD MTY (7,730 DINRY JINDIPNA 0AY Y110 Y2 NI'DI9DpNG

IND O'9NTP' O'IDN 271 PRI ONP'RIP T XY "RFIDDY DY 120YNn nAXn Drp3y Dy 1y
YNIRD 7N 151 DINNa NIXIYN .AP'RIpa "IN PIDYR 9@ NN NIYANNnY 0 Ninnm ayN .owsen niw
my LYY INT1 Y901 T3 NINIRN DONN TP XN INYYY Oy L Owioen Diwa 113¥ IPINAN NYINDI
N1 NXIN ANYYY L ADMA AMTA IPR NP (IIAD 9P NN N2PNIAL P2 PID'Y DK IRUTPR DINNG
|'Man ,O'w'NnNn NIy N'WNI1 0TIy DY 09wy 99 D' NN pRapn DN MNP N7 N Appy 1933
O'AINT 'JY1 073 DY NIINNN DN :NYNIT APRIPR OnNa DFp'Yy DIRAR NP N9y [lyTa Ipinn
O"NIpn 07NIM 0N 219 0, Nmna 219'wn 77 %Y 371X PAT 03N DIAND TRARL .0"2'WIp'T 07wy oy
pIN'w 7y wAT NNInw YIX=A"IN 710 N3'W 7"p0 10ARY LNINTP DIID'N-0° DAY 9y DRpn a1y (119l
2.N'NIpna 1MIwpTn %Y1 0'Nipn 0nina

QPRI OONTT OO0N JP NINAP DY AIDIYNR AN TPy OpID'Y Oinn AN np'napny 0anK 1Yo
ATI2yN 9@ APy Ilnn Ao nimnn pPnapa pisty Yvo|tayn 19w 0vp nYN YYN .OT1MYD NpIT 07100
INJ OIWYN NINNN ¥ 09INND 270 AR 99 'N'YR 9000 DN [MOND AT3 12yR . 99 TR 1T orna
%y NDDANN NNNA :NMPY NI2'0 "N Ap'Rapa pip'yy 0199 070N INT ITIY0 T NIN L IDNP' 192N0
NIYXNN QY1 71"12 NN pID'YY ,TAn D701 pio'y” 0"19 70193 ,Inina nTiayn orm Yy iosn vann
NIMWOND N7 1"IP0 1200 .9 YR DINN2 NDMINN ['YRY Y'anY NINTIN ANY NPIDRn npts | nin i

.2ID'97 XA 2 "0RITRT INY 'YR NI O0Tna ,0'Yana pioyYy

SUIP TIAT AIARn 0w 11 w9 ;10 VXD AT ;00T O'PI9D NJRINCTIN YXD XYY popn 'nIpn v'7ann



QDY ,ONIN PINRY (TN '931) 0"I0190 ORI 1YY IND 919" TNIAR YXN 9y YN 2'AT YR T yXnY
QT RXA [y 1941 720 9y NInn Yax ond 73 i nptovl N9 |31 ,0NIN "MINRY" ,ONIN Nily7 07y
AP'RIPR '93/019 Y 19T YATT D NTUYR YR DNT 97N NN Y oywIn 9 NI 'RIAPR AT PInen
NINYN | 72'9% .YaX (DM AATA TN 1IN 19w 1197 .07 AN DN DITURANG NG AINT 0N
NXIN '53/0190pT AYNOR 9P OO0 [ YT NY1Y M0 NIAPD 9 O0Dp 'yAT [ AN NPy napn AT

N n

DAY (MDD AYY NERTIA NIRD [AANKY! RIDY INPIRY 'Y'AINTIN pniny playn np'napl piotyn
NIMPON (0NN 0 NINgY '191) NNg 00910 XYY ONIN YR'PY NN yXn .aptyn opio'y oinn - rxin
NINYNIY NYNOAN 1370 DN 009 Payin 'Rapn AAT "I0Ion’s “arY'n 11 0"NATT 011yn n1Y'7 NIYIDIN
Y poIN' IN NIND 9P INT'Y'I MWRING DPDIN ON 2 7YY NUpoInD Ong'a DN OND OAL INXY a7l
Y1 NN 1YY NOIDA INXIND AT AT 'YX 9P R9TIn NIDN R2MDR YR Y'NTIN P 0T
190 N3 0N TIYY 72yn (AN Y NIIIpp YIN YMnw inen 31 .0'N-1Y1Xa XN PR i y1xa
DN TN TN Y3 99 NYNINNA ND'ONR TIp'YR ,0°TDR NIDP DIYID'S. DY apioen Jp npnapn nintyl

JUPINIPE TR IRNT D T [0

OI'N 119MYN1 OA'XAN OR3yn O3IRNAR TN 93 %9 NIND NIpN*nant Niptova,oaninm 9w Twyn (AN
DNPI N9 ANIZ1 NINR NI DIAXINA NPT SANT 931 N ANipn 1190 007 NIXRY 71310 ,0"IWIND
JNCINXY OFTRN Y% nINa Ipnn NIn A9ND AN D791 Apnapan NN DN 9971 YN "IDN NN O'P'oynn
NIIANA 'NIAN 19 9y nemne 19 0ptaynn L p'Rapn Oinn ¥ NI 0tniynpnn 0'7"0Kn1 pio'y NN o'7n1
TRNY N9INPI MDIND AT NRID L2 07IPpR O'PIN1E NP1 0Nl aTiayn Yp NMIPDNA PIDY 07NN
'l DRYPIN NUNDN 13N DY 739 AT 19'XA YwI O"IINA NTIAY 9¥ NTNIDTIR DTIDRN DN 99371
1T 9w oADMY DT Y N2ONIRNPRAPR OINn %P UDNOp'R DINR T 9Y nown 10l 93N NIx
Sy NTINMNA INTIY NN INTN1 DRYPRN ,OYIX N3N YAXd en  TON AT '9y1 0T XM 7010171
INwA ADINN TR NIKY YIND AIAT1 19XA N7 ONIN 0'DK9P (912°p 93 IN) 073 N 1970 DTt . 1I0
NAW NINYIN 1907 ANT WD .OpTR0 X 9 fAoipe’ 1IN 0N RI9n Yy 170 nve 01N N3JNIN
p1IwDo-Yp1oiia Yy* Ypi [ANIN NN Y 0NNl NIXNY WON |'DIINT

NIMIN [0 DINDA T3 0990 Y9 NEYINPISA AIND NINTA NIA ApIpa oifn poiy 128 0N naiwn {9
OvYIrYPID DPPRAIN OIXIT DAY 09011 TRIAN NN PI9N NIXRY WIN NI On9Y [IIARD NN (711 07T
O NINAD MNP NEARY TIT [ A%'AL TN 'Y DY [N .0URIDNI WA 193 IN 92IND 90 OINY
0N NAWY 19TAINY Yaun [ DY 07131 00 502w 1Ty NN naxy 0'ptaiNg i oinny niz"w ['viony
o I TIT 2 .0°0 AN O Yy 1y DAY Y90 'wia N1 pin niypo -OnYY 'WININD ATRN NP7 Yyn
NP QA N ovpyn niiNn

OIAAND OIPY1 NPRTPR OINN2 77X AN DIMONDR NN D'YDT213IN 1A N7 21D'00 0inn 9N NIIIPNN
aw'a1 NNyl N39m . 0'win 093 DX X0 10N DN apTpny apinapl piotyn Yp N'DYpn Np'mnn
NI2'NINM NIP'DNA ,ONNNI JI0'00 OINNN D' NITAIN YXYPID TNY 11NN AT11lY3 AN NNy N'ID'0N
JOTNA NINTA [NNTPA DN NN (7 520'00 Dinnn- N Ni5apn np'napn onnl NIYID'on DY OIN DN
by AAMAY' NIYRY TWIN NN NYDIDRR OTND NINT DN .DPIIN1 pIDyan IN ,y10ap ohnyni o'n 'syan
DUwy TN S 1'YD9 .0M12A DRRT [ATINNDE DIARE ORI TNown’ S8 UNXp [prT YR NI TN IR



O'9ITA 0"TY AP, TTINN N 071 0930 '0IXT0 . HAY 9% DUTIPn 19 0AT DNIAND 190 19y Ny nin
MY D741 O"WIN 1A IRRD NIYY2 NIMRT INN 3w At DN 9T 9 NN DTN nopn”
OnYy payinn inm o'yoie 0vIrnTn Aty ;oaaIN A9IXn NN 0Meyn "N ooesr aaynn 1Y'n am oy
11 POD [ WIN A DIZY1 DANT DIXE CIND DT .OnYY OO0 a0 1970 Ye 0N ooinryn nion
NIwyn APNT NN 0T NIDAI NOIIDN 9% 0N NINT .01 1A '2"9NAE 0"013 '9y1 O"InT 07X’ pIo wiN
ININ 7DINTT AN PIA YR N1 [IN] 2NTA AT 9P 7137 01N Y WRI DI WIN 'ONRL NI
NIn NrRYn NMRT [, 73979 TIRCT ARy 00300 YNy Y90 gy 1annny myis' N oo 11y yIn
oY "O70ID" 'JIN N 1979 Yp "DMDID° 'R OA'ON3 Yy N MDA OUT on 0TI T 0N AT 91X
0A OY'9IN 19K 0'IN'D ;0"IINA 2y ATy IR0 [y 072 07947 NPT I9NY ,9'9A0 Wy 10700 AT
7Y O .DMIN TMT Yp 19091 NIXDY WON OUT0R OUIX' INTIL YRR AR NIDNTNR .0YNYNI N1
O'DpY ¥ NNY'N 71991 07270 07 .00 'Yy (070K 0'991yn 07X IK) 09N9R 07N DIRT 99 ey oy
mma ,oiITpn 1I'NR 1IN %2 J10'97 NINND 020 Y9 NAMyN 00l niysYy 0an oINe ,0'wo'n onsm)
:NIPINT NN [NINY T NIXRY TWON 771 PN Y2 "M 04 PR 0T D300 090RD 0A 'Y9INE PN
TPONN NN N2'WNN N 791 ;9190 22'p 93 Oxy1 NTILOMIPTION 049 N YY1 S WIN BN e

.O'p'ny pIna '3 9w 'naionn

P' TIIN'NAL 0370 [AND WD DN D130 NTIPPID A9 Yp nwrana Dntp OING 7AY N2 Nipnenn
7Y 'NINN "IN NN 199 'WDPI9 1T PID [ANT NN 123700 D'O'YIDR NINYYR NI7YR Y9 VAN PIT pop
NI ADIT7T 'NIDD DPI1 N1 TIP'NN NINYRY NIYN'XIDN O'2YNn 0"pIING O"JIN 0P 1'0'9101 091X [AND
N ,"93190" 19 Y NN Yepv e nnan N1PN/0I7'X7 (3107 URPTIIND YN TWINN NI9I9Y DN [I00
DI NINXY TININNT DPUIIND 9% NN AR 22 NIEAND JINDA 99 1y1X 2 0990 TN DOXE 12 A9

/1'DIIDPNI M3 NN O°TRNN NIPP DX payn [ApI1n 97p Oy 119¥N WP

7y ,0"MNY 0A'WIN %Y NIANCIN 1T 7772 0'DDINA 000N O'UPMLIN DY NI 04 Nnp71 710'on Oinnn
O'A'XD ,NIDIN 0'Pyn AN YA Y 0909 D'UPTIINA .AUpDR 1900 0731y 19NYD 000 'Yyl 9w OmaN
TAN-N7N1 DYOIN A A'XD ANTI A7 Y2 "AINYN'D .1IXY AN 1 NINYY DRI NIBEOIN NPl DAY
bynan opnn cIMT ANON 9¥ INDMA-P YY1 NPpn-19 9y NIDDIIN DAINA RN ATsTinen ninnm

.09p1 ¥ D'IT IR NINYD NIYXANT DPTIINT X1 ,Ya01 NP '3 AIN9ND Y UDYNe

NINDIP ,NINDD ,NINATR  NIINYIY :O'NNIT O'XON O'WRPN Y100 N K9P 0"910'0 0PN DY NANN NP
nIAzw ['yn ,o"ppw 1'N3 093 NN -0 DA Y AT NIXRY WON 19N DN .OCINN 07 Ty
T"9IN 1INND NPT [N3I APTNYR 0XNN 0"7377TN 02270 771130 0947 DY P93 Anan DAY oryrn
7y .NIDp O"7A7 %Y TIYR 172w [Ty NDOIP 1330 [UX 3T DX CJINAR DNYETT DA nninmn 9w
ony O'Y¥aN O0'1ap Oyl 2wy "NooIna Apnip tap 9w Yy DTy ny'mine arnTi aiann A

JINM 9 NPT NIN 'WDPI9 0N Yo anny AeN 9 NInT 00100 ,090p 0Ina 0193 Dyl

YN171 DAY 'D'IY1 PP NIOND ONIPPR ODINRYI NMIDRY NDR'NN [IN9IPRY NAY0INA NODIT Ay9im
"2 w1 pTeT Sp NI vt Yp o'wyn gy TinyY WON N3nyn1 DIY'mIng NN A3l 0NN
nD'on %y ppian awynin .ap'napa pioyn Y¥ NoYpn ap'ony n'np NTAINN AIAn 17Y aeyn Y3 wInn
O'NTAY P97 ,YNIY1 DAY A NTOONIN L NINNI OCIRPR 0'PINAYI NNIPRY NDR"NDA ,N'ITIN-UDIo



OUTINA 9Y 7T [ANA TN ONIN 0N 0Uwyn 093 9 NIIDR AP 101 T IND T AR N0 13771
AP'RIpPR OFTR Yy NMNIINN TN NIXIT 3 .74990 01XN1 W01 ONIN 1w .onY o7y 0'73n DN YIn NI
079 'p'pan py (2N 21y) TIYTT9 TR YW T A DYpR DTINIDTIN NINZPR TAl NNDIPNNG . INXY
993 wnwn NI PN N IPYR Y3 Yy Oy'ein 0MIIND 2y nTiayn oy iy YDD T .O0'DINg Wyl 12yniY
NIPI YR My TMapn 09 Y3 .17y (3 AT 2IX'P 0Ny AN O09MOND T apnne iy 1p-933
AAN NM2MAR ONIN N9 DINPRRE DIEUPR IRIND Dy 770 001 Atniyaxs yann anxie 'ovpep
gnANITY AN RTAMN 19PN NPaob INND ONT'RY DN D7RIN 1010 DInon , namay iiixa "y

OTIAT NPT NYR 07wy OUyax onpIn v

oY itnY YI'p 1933 .TI0 9w 0"pYp-0"INDn OWAn 9T PXII N1 N1MIYn nyoin Nyal g npynn
OwATn P NINY ATIIUR A OMONY IN DA CNINYYY 2I2p 933 .07 17Iovn TRNNEIND TI0 10 1"7 N
5PN 1PN T3 ,13AYN1 NIAXIRN DY INJ1 .N'TTIN-UDion Ap'onl o'niynl ovyaiyn nYND 0"9non
791 Y N'D'DIN MO0 .O7'-%y ONIN 0991 0Nyl N7 O"IND 0'v17 07yyn Mn'T 00 IN D NPT
o'y3 On YN G911 PRIPIANNT CDTHNRY DD 'OeNapt 173 DT TSP Nl npnng 9a'p 933
AIIXA TIpRR Ty UTAILY N3 YR Y n21on Y919 AP 1IN DIMT 9P T30 7300 .0'DIDIoNN
.NNY'N PPN 07PN 00 NPRIRA ONTRY1E 01INTP 0'0iN IN 0'7InYD 1Y 011 NIRPNR 13 Y DTN
My DX TIN LUPYAT T YW Ny i T N DPUIIND TO0 Yw NopynYl N7I3N7 NAPIN NIDN'NN
QMDA N3N O) AN PXAT INXY 131 pIoYyY 72yn .0UTnT Yaxi opon 12 aplayn NnNaE 0MIIN DTy
DFIANT O'®'1AT IN ,NPANG 9TIR 0D 2730 PRPR Y .0"IINA 7Y NI INCIRYE INXY 39173 KI ADA 1NN
ANIDPI MIRT N 19 191900 L9 0UIXNA NDRR 1191 T30 9 N0 DN TP 9w 731 21011
Op NN NP IN 5y T30 990 ONfR90 13310 NN Nizys7 o0 'N NIARoN 110 T30 YW nown ‘19 Wiy

20"MN

YN YD D' T N RI9MA LN OIAN TP NI NIXIp (ion ,O"9NTW',0"RIpR O'1"OND NN P19
YINI DAY ApRIpn NITaya T 19 NIXRY WONY NION K99 N .0'AX'DAI 0'2X¥'N1 NIITTIND JID'0]
OINYDNY NYNDR NIPATNAT NIYXAND AP'RIpR DTyl y'oin NN NMIpnn % 0'nima 1*'an 1N
J1yn 29 MM AP 2 WP N NP1 D'9NN Y1l Aapnapin DXt DNXR0E TN ;0" AITIN'DIN
72yn NN 00PN - O°Np 093 Yw 072 IN 0909 1Y - O AIZIN'DTING O'NXNNN .7"INN NIIPN Y2 NI
o'yoin Onp NP 1270 'Yap 7390 NONRR NUpYon NIINND Y19] 1'DInY Wyl Oon .anr a1nan 1T
NI ANY NTWIND 0"AIZIND NG O'NYANY NIDAUNAN .[17'1 WIPA 'NIENGD OrTni Yw1 ,AP'RIpPN NITi1ya
NIZTNN 103 JININT DIRYP 1M NIP'RY NN DNIPYR 020N Y'ang 131 71yn oy wpn |y nN ND1Y

NMIXNNE NTTIND NN

OUIN OA1 AUAR N LOMAIYINYDAN DI9'D NIAN Yy 0DDIAN ["DPIAIN 110 JY 'NINDIIP-0I1RT O'PADD
AN [AlY N9ITA YW pR Ypon NT133 2P DY InXy Yy AN OAT 0NN NOIXDE NWI3730 NIannn
nopyn qpIN-JINA 19 DNCINTIXT 1IN DPUIIN T LAIZINGING 70N DDTN DN KX any ot 17'N3
Sp9n DD .NIINDOY TYINN NINN Y NIYNIYIDN N2YRNATIVN (I KD 0210 XTI Npoin anaixy
[INDR 19N 0w 1IN 1Y '9'X0D YIND Y10 YP yopn Onon TN [Inn .pp ap 11 011yne il wy
ANTY' TN 1YY AN 72 RT N NP Iy PND TN SY 01T a0 Ipn Nmanatea
NN D ORYIXD OUR'T 137pR N OAYYY PNy Onixy O'yIn1 077D N1YAT AT2MI9-11INXY Tyt DY



DT TIY 119 9y INNNI 'K 00 Ny 9y moIope [y 0pyn TP 0'9an on 1T Apram e rnmyxen
0'J7INR O'9IXT9 Y9 099 INY '2IN DTRM ONAIY .9ppn \pn byndl o'pT 01 0171y on 511 oin oy

ST9p'XN JID'0n Y 0NN Inpua 19NIw
7V N7 [IAR 9y O°T'YR 13yNn NN 072707 090 ODPUIINAL 0°NIpA 09090 '0aen 079 0TI
NN 17 PP 0UINDR 0ypN1  NAIZISTINN INIXD NITPANA TAN ''X90 yony NIDNURR 19T
NINXIN NN PID'YR 9% NONIPR NXIN NTIPIN 9% 09" YOR 9N AKX 777 Y3 .0nR Yy D'NTan nabiomo
Y127 TN 590 T DAY ASNEDMPTENMIITIN NIPR T30 AYIN Y DTN NI NIPXE DEYANT OIDhR

1 vib

10-9 'ny ,(0'y¥NN NIw) TIND NY7 ,A31YN AI90p ,1962-1932 ,WYNWN P'AIPA NN N9y [IyT !
12 'ny mw?



NIN N7y
IRIT ABA

YN 1953 N1

BORN 1953, ISRAEL

01N DTy 1997 nyp
BOWL, 1997, WHEEL THROWING

46 X 46 X 1






IT'IN 1IN
EVA AVIDAR

1'1nM ,1960 NT'Y!
1974 Niwn YN

BORN 1960, RUMANIA
IN ISRAEL SINCE 1974

N'JAN 91721 'NIP RN 1990 ,nnown
FAMILY, 1990, CLAY AND IRON, STONEWARE

106 X 65 X 50






[AN "TIN
uDl EVEN

INT' 1959 Ty

BORN 1959, ISRAEL

na71yn np'asw 1998 ,niNI
VASE, 1998, MIXED TECHNIQUE

180 X 180 X 210






[IPRANIIN NYN'IN
ARIELA ABRAHAMSON

INW' 1972 N1y

BORN 1972, ISRAEL

nwina 'wini 'nap nin ,1997 ,(v19) o'n Y9n
LIFE SPACE (DETAIL), 1997, CLAY AND COPPER WIRE

30 X 10 X 10







'Y'1IN1IN DN19
PINCHAS ABRAMOVIC

ND'Y 1909 T
1929 Niwn YN
1986 N1l w91l

BORN 1909, LITHUANIA
IN ISRAEL SINCE 1929
DIED IN 1986

T n"1 ,50-1 Niw DD
HORSE, THE 50'S, HAND BUILDING

'Y'2INTAN NN ‘1) NN
LENT BY MRS. EMMA ABRAMOVIC

20 X 20 X 7






[IDIIAAN nYIND
PAULA AHRONSON

1'IN7A ,1908 N1y
1933 nwn YN

BORN 1908, GERMANY
IN ISRAEL SINCE 1933

T-N"11 121N
HANUKKAH CANDELABRUM, HAND BUILDING

27 X 25 X 10






iMPIIN D1D
TENAT AWAKA

"I'NN ,1954 NT'Y!
1992 nwn YNIwa

BORN 1954, ETHIOPIA
IN ISRAEL SINCE 1992

0"I1IN DTy T n"11 ,1998 , 12 0y ninT
FIGURE WITH POT, 1998, HAND BUILDING AND WHEEL THROWING

23 X 15X 8






NIIN 17'ND
MEIRA UNA

YN 1947 DT

BORN 1947, ISRAEL

NIaN 7' N"11 ,1986 ,Y'P
SUMMER, 1986, HAND BUILDING, STONEW ARE

55 X 45 X 22






'n'N '"9'X
TSIPI ITAI

1291 1936 NT'Y'
1950 Nawn YN

BORN 1936, BELGIUM
IN ISRAEL SINCE 1950

1250°C TA 1IN TN NIAN T NI ,1988 ,N1NID N7Y
UNTITLED, 1988, HAND BUILDING, STONEW ARE, 1250°C

40 X 75 X 80






[19N Y3'n
MICHAL ALON

n9'n ,1951 N7y

BORN 1951, HAIFA

0"1IN N711y ,1998 193
VESSEL, 1998, WHEEL THROWING

26 X 35 X 35






["DPTIAIN 1'1IN
TANIA ENGELSTEIN

INT' 1950 NT'Y!

BORN 1950, ISRAEL

[7X719 ,N1IAN T NI ,1996 7310
STRUCTURE, 1996, HAND BUILDING, STONEWARE, PORCELAIN

60 X 21 X 21






(RIN2 N'NIYY
SHLOMIT BAUMAN

YN 1962 NT'Y!

BORN 1962, ISRAEL

o0'D9TIN OACING D9 13,1996 ,NniD N9
UNTITLED, 1996, PALESTINIAN POT AND PRINTED TILES

30 X 45 X 26






N1l 'nyl
NAOMI & NORA

'nyl1 1p'l
NAOMI BITTER

YN 1936 NT'Y
BORN 1936, ISRAEL

1711 *1313
NORA KOCHAVI

1'IN7 1934 DTy

1939 nwn N1
BORN 1934, GERMANY
IN ISRAEL SINCE 1939

pIana v 7171 Y NP NN 1993-4 ,NINYID
LADDERS, 1993-94, FIRED BLACK CLAY, IRON, CONCRETE, BAMBOO

1962 Niwn TN NINNME NITY
WORK AND SIGN TOGETHER SINCE 1962

H. 350 .\






Ypiniya TIT
DAVID BLUMENTHAL

YN' 1953 T

BORN 1953, ISRAEL

O"IaN DTy 1989 0713 'Y
TWO POTS, 1989, WHEEL THROWING

45X 9X9-43X8X8






Yp1n1%1 qUDI!
JOSEF BLUMENTHAL

'na 1911 T
1933 Niwn YN
1994 NIw1 w01

BORN 1911, GERMANY

IN ISRAEL SINCE 1933
DIED IN 1994

T Nn'1a ,1962 13
POT, 1962, HAND BUILDING

32 X 22X 21






111 APN-[21 YD'I17
REVITAL BEN-ASHER NEVO

YN 1969 DT

BORN 1969, ISRAEL

|7X719 1996 ,DPIT DP'N DP'N
NOUGHTS AND CROSSES, 1996, PORCELAIN

90 X 90 X 5






TIT-12 N7'A
GILA BEN-DAVID

YN 1952 DT

BORN 1952, ISRAEL

1200°C ,'XT'DPIN ,OTIUPNI T N"11 ,1995 ,|nJn - 7N P
LIGHT WALL - MICHMAN, 1995, HAND BUILDING IN SLABS, OXIDATION, 1200°%C

20 X 41X 13






[17 21ID-]1 N7IN
ORA BEN-TOV RON

NP Ty

BORN IN ISRAEL

T n"11,1997 011N
ALTAR, 1997, HAND BUILDING

160 X 33 X 33






17y-[21 NIt
ZIVA BEN-ARAV

YN 1955 N1

BORN 1955, ISRAEL

'y N9 T N"I1,1990 NNID NYY
UNTITLED, 1990, HAND BUILDING, SMOKE FIRING

145 X 30 X 30 - 150 X 22 X 22






7'p11 INW!
ISRAEL BANKIR

"o 1943 T
1950 Niwn YN

BORN 1943, RUSSIA
IN ISRAEL SINCE 1950

aUY'A'D 1p ,0"IIN NTIAY 1995 ,0'9071AN
VASES, 1995, WHEEL THROWING, TERRA SIGILLATA

25 X 16 X 16 - 34 X 23 X 23






P1 TNDN
ESTHER BECK

7'In7A 1951 NT'Y!
1977 Nniwn YN

BORN 1951, GERMANY
IN ISRAEL SINCE 1977

0"1aN N7y 1997 13
POT, 1997, WHEEL THROWING

50 X 30 X 30






YN121 nh1y
ANAT BAREL

YN 1955 DT

BORN 1955, ISRAEL

T N"11,1995 ,(U19) TN 'INN
SECTIONS OF LIGHT (DETAIL), 1995, HAND BUILDING

20 X 15 X 5






[ADIA OIN1
NACHUM GUTMAN

1 ,1898 T
1905 Niwn N1
1980 N1w1 W91

BORN 1898, SERBIA
IN ISRAEL SINCE 1905
DIED IN 1980

T Nt ,70-n DY PN Yy oI’y Oy YN
WOMAN WITH BIRDS ON HER HEAD, THE 70'S, HAND BUILDING

InUIA 0N [IN'TIN NINPN1
LENT BY THE NACHUM GUTMAN MUSEUM

39 X 17 X 10






[("ORIIIA 1T
LORY GOLDSTEIN

1"77N ,1965 NT'Y
1974 NIwn NP1

BORN 1965, U.S.A.
IN ISRAEL SINCE 1974

T N1 ,1994 ,J0AN
VASE, 1994, HAND BUILDING

34 X 25 X 17






P11DDD-9p1'011A Iy
YA'EL GURFINKEL-PASTERNAK

YNW' N7

BORN IN ISRAEL

Bty NOUMWIADY'A'D N0 ,0"1AN NTAY 1998 93N
RECEPTACLE, 1998, WHEEL THROWING, TERRA SIGILATTA, AND SMOKE FIRING

30 X 28 X 28






B Wl ¢
ZVI GALI

nom 1924 T
1962 N1w1 W91

BORN 1924, ISRAEL
DIED IN 1962

0"1aN NTay ,50-1 Niw NNt
FIGURE, THE 50'S, WHEEL THROWING

POy DIN '1x NINPI
LENT BY MS. YVETTE CHUPAK

45 X 10 X 10






[ANY-[ADITA AT
HEDWIG GROSSMANN-LEHMANN

10714 1902 NT'Y
1933 Niwn INW1
1998 NIw1 nw0]

BORN 1902, GERMANY
IN ISRAEL SINCE 1933
DIED IN 1998

T N1 ,1943 1D
POT, 1943, HAND BUILDING

TTIN-YNINTWT YN [INTIR DN
LENT BY THE ERETZ-ISRAEL MUSEUM, TEL AVIV

44 X 23 X 13






Pt YN'IT
DANIEL DAVIS

YN 1950 T

BORN 1950, ISRAEL

g"IaN NIy 1991 ("0 13N N npNe qinn) 13
POT (FROM "WOMAN OF THE POTS"), 1991, WHEEL THROWING

110 X 60 X 60






TN np'iin
MONICA HADARI

7'119'010 1933 DT
1942 NIwn YN

BORN 1933, TRANSYLVANIA
IN ISRAEL SINCE 1942

7 nMIa 1993 ,(NNTD I 09 2) ninvY
IDOLS (2 PIECES FROM A SERIES), 1993, HAND BUILDING

67 X 15 X1






pPXIT AT
LIDIA ZAVADSKY

719 1937 N1
1961 NIwn NP1

BORN 1937, POLAND
IN ISRAEL SINCE 1961

MYATTIN (N9 OIp1 L [9X U0 Mopn Y 'XprpDap 1993 1 00T
STILL-LIFE 1, 1993, CONSTRUCTION OF PORCELAIN SLABS, UNDERGLAZE PENCIL DRAWING

33 X 48 X 5






1T 9''A1 92'n
MICHAL AND GILLES JORET

A0 F A
GILLES JORET

noIx 1961 1'%
1995 niwn YN
BORN 1961, FRANCE

IN ISRAEL SINCE 1995

a1’ %3'n
MICHAL JORET

YN 1964 DT
BORN 1964, ISRAEL

1280°C ,'XPITT NDMW 012N DTy 1998 10
POT, 1998, WHEEL THROWING, REDUCTION FIRING, 1280°%C

52 X 40 X 40






I'T N9
TALA SIVE

YN 1944 DT

BORN 1944, ISRAEL

1200% T N1 ,1998 Y111 PN PIA

BLOCK AND LOT IN MUD, 1998, HAND BUWDNG,lZOOOC

66 X 45 X 45






a'ny-1'nTr n1'ao
PNINA ZAMIR-AMIR

'"nM 1929 N1
1940 NIwn YNW12

BORN 1929, RUMANIA
IN ISRAEL SINCE 1940

T N"11 1998 ;13
POT, 1998, HAND BUILDING

31 X 51 X 51






[NU3-[19%N n'TI0"
JUDITH HALFON-RECHTMAN

'I0'N 1947 DTy
1947 nNwn YNwna

BORN 1947, ITALY
IN ISRAEL SINCE 1947

0"IIN D71y ,1998 ,13
POT, 1998, WHEEL THROWING

36 X 17 X 17






Yyosn nivTan
MAGDALENA HEFETZ

'IN71) 1944 NT'Y
1963 Niwn INW12

BORN 1944, GERMANY
IN ISRAEL SINCE 1963

N171yn np'ov 1997 ,(v19) 2005 NIW1 N11yNn 1TA1 NN 1930
THE VILLAGE OF BEITA ON THE WEST BANK IN THE YEAR 2005 (DETAIL), 1997, MIXED TECHNIQUE

60 X 40 X 4






YIlX-A"an nailn
HANNA HARAG-ZUNTZ

7"n7) 1951 N1y
1940 NIwn INW12

BORN 1951, GERMANY
IN ISRAEL SINCE 1940

N'IaN ,0"1aN NTay 1970 ,73
POT, 1970, WHEEL THROWING, STONEWARE

7107 1IN 1A DONPM
LENT BY MRS. ORA RATNER

BXIBXI






YppIv NIV
TALIA TOKATLY

YNIW' 1949 DT

BORN 1949, ISRAEL

180°% ,m'ODI1 0129 @NIP DUINIMI (72X 7D ,0'91N 1994 ,(v1m) OB N9Y
UNTITLED (DETAIL), 1994, RELIEF, PORCELAIN AND OTHER WHITE CLAYS 1180°C

42 X 28 X 3






IN'D N'TT
DALIT TAYAR

1"717N 1952 DT
1956 NIwn YN

BORN 1952, U.S.A.
IN ISRAEL SINCE 1956

T N"11,1998 ,TADD
MOSQUE, 1998, HAND BUILDING

30 X 45 X 45






1g-|U N'N'A
GITIT TAN-PAY

YNTW' 1959 DT

BORN 1959, ISRAEL

T Q11 1994 ,Yp Oy O0"7A7
LEGS WITH BOWL, 1994, HAND BUILDING

25 X 30 X 30







YNI' 'AN
AGl YOELI

ivilpli nmy
1948 NIwN INWI

BORN IN CZECHOSLOVAKIA
IN ISRAEL SINCE 1948

T N ,60-n N qp DD

HORSE, LATE 60'S, HAND BUILDING

60 X 47 X 19






YT1' PN
MARK YUDELL

117N 1956 T
1973 Niwn YN

BORN 1956, U.S.A.
IN ISRAEL SINCE 1973

P, T N1 1997 N
BOTNA, 1997, HAND BUILDING, RAKU FIRING

46 X 42 X 27






pyr (11T
DORON YA'AKOBI

YN 1946 T

BORN 1946, ISRAEL

D 'Ip 91D A9 NP AN OUIIN NTAY 1998 O'NIT1Y fiinn
A TRIBUTE TO THE BEDOUINS, 1998, WHEEL THROWING, CLAY, GALVANIZED TIN, REEDS

100 X 40 X 40






["DPIT1-"2IpY' 'D'D'YD
FELICITY YACOBI-BERNSTEIN

7p ,1952 NT'Y"
1973 niwn YN

BORN 1952, KENYA
IN ISRAEL SINCE 1973

1240°C "IT* TIA'YI O"IAN NTIAY 1998 ,VESSEL
VESSEL, 1998, WHEEL THROWING AND HAND ALTERING, 1240°C

30 X 24 X 24






oin' ATl
VARDA YATOM

YN 1946 NT'Y!

BORN 1946, ISRAEL

1100°C , 7' N"11,1998 ,(V19) NINRINNA [I'D1
ATTEMPT TO ASCEND (DETAIL), 1998, HAND BUILDING, 1100°%

71X 170 X 35






71T Yna
RACHEL CADMOR

YN’ 1940 NT'Y

BORN 1940, ISRAEL

T DTy 1998 ,nM1117I0
TURBINARIA, 1998, HAND BUILDING

14 X 38 X 38






NI1nJ [I170N
AHARON KAHANA

1'In71A 1905 T
1934 NIwn YN
1967 NIw1 W91

BORN 1905, GERMANY

IN ISRAEL SINCE 1934
DIED IN 1967

T N1 ,50-n DY nyp
BOWL, THE 50'S, HAND BUILDING

29 X 29 X 5






10y nTl
VARDA LAHAV

YNIP' 1945 DT

BORN 1945, ISRAEL

P71 N9l NP nime 1995 (vm) Ow N9Y
UNTITLED (DETAIL), 1995, CLAY AND RAKU FIRING

50 X 50 X 8






1nYy nYvpo
STELLA LAHAV

921N 1942 NT'Y'
1962 Nwn N1

BORN 1942, ENGLAND
IN ISRAEL SINCE 1962

1220° , 7' N1l NTayn 0"I1IN NTIaY 1998 ,0IpY aipnip
TILTING TEAPOT, 1998, ALTERED WHEEL-THROWN PIECES AND HAND-BUILT PIECES, 1220%

20 X 20 X 8






TUNR [T A
JEAN MAYER

1'74IN 1924 NT'Y!
1951 Nwn YNp12

BORN 1924, ENGLAND
IN ISRAEL SINCE 1951

JAND DD ,O"IIN NTIRY 37 T2y NYANY (9X19 NXMY 1993 00PN
OBJECTS, 1993, PORCELAIN PRESSED INTO A MOLD, MANIPULATION, WHEEL THROWING, SAGGAR FIRING

22 X199 X 19 -20X19 X 19






9'NR NUTINY
YEHUDITH MAYER

MAIN 1927 DT
1941 NIwN NP1

BORN 1927, HUNGARY
IN ISRAEL SINCE 1941

N'IIN ,'NIPR RINN T 03,1996 017 [IN
GRANITE STONE, 1996, HAND BUILDING FROM LOCAL CLAY, STONEWARE

65 X 60 X 60






|2nIN A'NN
MEIR MOHABAN

YN 1959 T

BORN 1959, ISRAEL

(ANANIN) 7030 1IN O'YY No7w ,0"IIN DTy 1995 93N
RECEPTACLE, 1995, WHEEL THROWING, WOOD FIRING IN A TUNNEL KILN (ANAGAMA)

36 X 22 X 22






prain TIT
DAVID MORRIS

1"7N 1936 T
1962 Niwn YNW1

BORN 1936, U.S.A.
IN ISRAEL SINCE 1962

1200% 0¥y N9 T NI ,1991 wN1 Yy 11 NyID
KNEELING WOMAN ON A HEAD, 1991, HAND BUILDING, WOOD FIRING, 1200°C

47 X 34 X 17






1Y'n niIn
HANNA MILLER

YN 1947 DT

BORN 1947, ISRAEL

IP7 NOTWI T DML ,1997 0'ONID
ANGELS, 1997, HAND BUILDING AND RAKU FIRING

["UWTIIA IYTAI 1719 NINPN
LENT BY FRIEDA AND GIDEON GOLDSTEIN

45 X 30 X 10 - 50 X 30 X 10






YNIRD NN
EVA SAMUEL

') 1904 N1
1932 Niwn YN
1989 NIw1 Wwol

BORN 1904, GERMANY

IN ISRAEL SINCE 1932
DIED IN 1989

O"1aN NDTiay ,50-0 niw nnyp
BOWL, THE 50'S, WHEEL THROWING

YNIND 07" NYNPIL
LENT BY YORAM SAMUEL

7 X 30 X 30






[AlYy NIITA
GDULA OGEN

YNTP' 1929 NT'Y

BORN 1929, ISRAEL

91N Np'Y'1 'NIp 1nin 1989 19
FRUIT, 1989, CLAY IN SAND CASTING

18 X 15X 15






Ty nTy
EDITH ADI

TIDIAIN 1934 DT
1956 NIwn INW1

BORN 1934, ARGENTINA
IN ISRAEL SINCE 1956

1100°C YA, NIZ'Y ADYINN Yy NIpa T N1 ,1988 ,|Up PN
A LITTLE MAN, 1988, HAND BUILDING, PROJECTION ON PHOTOGRAPHIC EMULSION, GLAZE, 1100°C

41X 15 X7






A71'"19-11IRXYYy Yy!
YAEL ATZMONY-FRAIBERG

YNW' 1957 DT

BORN 1957, ISRAEL

Na7lyn Np'aop 1998 NivA
POSTCARDS, 1998, MIXED TECHNIQUE

94X46X70






pYy1o 1IN
ELZA POLLAK

'paopIo’Y 1910 nTy
1962 Niwn N1

BORN 1910, CZECHOSLOVAKIA
IN ISRAEL SINCE 1962

1200°C ,OT'DPIN T "D 1965 N
MOON, 1965, HAND BUKDWG,OXDES,1200°C

55 X 50 X 45






nap's 7NN
ETHEL PISAREFF

ATPIAIN 1960 NT'Y!
1961 NIPN N1

BORN 1960, ARGENTINA
IN ISRAEL SINCE 1961

N'aN 0"1IN nTay 1998 ,nboip
BOX, 1998, WHEEL THROWING, STONEW ARE

20 X 30 X 30






[RPXT1-'90 A
SARA PELLY-WERTSMAN

YN 1944 DT

BORN 1944, ISRAEL

N'J1211 ‘NP NIN,1996 ,N'DIT OI'0IUDK

ASTROPHYTUM ROSEA, 1996, CLAY AND GLASS

44 X 50 X 50






T197'19 TIN
MAUD FRIEDLAND

"M ,1927 N1
1950 Nnwn YN
1996 N1 N0l

BORN 1927, RUMANIA
IN ISRAEL SINCE 1950
DIED IN 1996

' N"11 ,80-11 NIIY D M
ANIMAL, LATE 80'S, HAND BUILDING

|NIT N7 0"N NYNPNA
LENT BY HAIM AND DINA DOTAN

24 X 33 X 8






71X NN
RONIT ZOR

YNTW' 1952 DT

BORN 1952, ISRAEL

1280°% ,T' N"11 ,1996 ,NY1NY [NIIW
TABLE FOR FOUR, 1996, HAND BUILDING, 1280°C

70 X 75 X 65

e






(71X N1']
NINA ZORAN

YNT' 1951 NT'Y!

BORN 1951, ISRAEL

N27IYN NP3V 1996 IINAR IN'Y!
COMING OUT OF THE CLOSET, 1996, MIXED TECHNIQUE

30 X 22 X 22






T'nyY Yynn
RACHEL ZAMIR

YN 1941 DT

BORN 1941, ISRAEL

IP7 N9 TPDPN NIy 1998 [win'y v
"A USEFUL OBJECT", 1998, EXTRUDER WORK, RAKU FIRING

30X 25 x 10






[ADINP .X 71N
EVA Z. KAUFMAN

NIYIAIN 1929 DT
1955 Niwn YNWw1

BORN 1929, ARGENTINA
IN ISRAEL SINCE 1955

NIAITYA1 Y 1990 ,(77I0) 'XTI9NIp
COMPOSITION (MODEL), 1990, PAINTING IN GLAZES






mnp 111
RINA KIMCHE

YN 1934 DT

BORN 1934, ISRAEL

91721 'NIp NN L1994 ,Nopyn
INVOLUCRUM, 1994, CLAY AND IRON

21 X 90 X 42






pP'27p nnain
JORGE KARELIC

INIAITIN L1952 T
1974 Npn YN

BORN 1952, URUGUAY
IN ISRAEL SINCE 1974

0"1IN NTIY 1996 (INUND NIZ'7 JINN) 127PNn
MASHRABIA (FROM TATAN NIGHTS), 1996, WHEEL THROWING

o1y aNe oun 9w w19 oIN
PRIVATE COLLECTION OF REVITAL AND YOAV BLUM

56 X 38 X 38






1'777 Aty
RA'AYA REDLICH

YN 1946 NT'Y

BORN 1946, ISRAEL

T N"11,1994 ,AT'NNDUN
METATHESIS, 1994, HAND BUILDING

36 X 30 X 13






|"pw11n Pl
BORIS RUBINSTEIN

n'naa 1925 19
1974 NIwn INW'1

BORN 1925, U.S.S.R.
IN ISRAEL SINCE 1974

T N1 ,1990 ,7'9N
IDOL, 1990, HAND BUILDING

56 X 38 X 38







7'1-A71711117 DA
HADAS ROZENBERG-NIR

YN 1961 DT

BORN 1961, ISRAEL

N17iyn Np'Iav 1998 NIy Ayp
BOWL FOR FRUIT, 1998, MIXED TECHNIQUE

26 X 53 X 33






D1V TnNY
LEA SHEVES

N7 1947 DT
1949 Niwn YN

BORN 1947, GERMANY
IN ISRAEL SINCE 1949

T N1 ,1997 ,(v19) O'NTIN
TILES (DETAIL), 1997, HAND BUILDING

EACH UNIT 18 X 18 X 6 NT'M' 92



..

A

Y PSR

Ie i




NIt na'n
MIRA SADOT

Y'2117'Y 1939 N1y
1946 NIwn YN

BORN 1939, CHERNOVITZ
IN ISRAEL SINCE 1946

non N9 1% AIAT ,0"IIN NTAY L1997 13
POT, 1997, WHEEL THROWING, SHINO GLAZE, SALT FIRING

551X 53 X 53






[N2'*IpYp INpIN!
YEHEZKEL STREICHMAN

ND'S 1906 T'Y!
1924 Niwn Y9N3
1993 Niwa w93

BORN 1906, LITHUANIA
IN ISRAEL SINCE 1924
DIED IN 1993

T N"a .00 NYY
UNTITLED, HAND BUILDING

[NI"WY N2'Y 2A NYNII
LENT BY MRS. CILLA STREICHMAN

21 X N X 25






"YNIDY YNIP!
ISRAEL SHMUELI

N 1962 T

BORN 1962, ISRAEL

1100°C ,0"1IN NTIY 1996 , 771137
IN YOUR HONOR, 1996, WHEEL THROWING, 1100°C

EACH UNIT 10 X 13 X 9 AT 73






PY nen
MOSHE SHEK

719 ,1936 1'%
1948 Nwn YN

BORN 1936, POLAND
IN ISRAEL SINCE 1948

T N"I11,1990 9'Y
BIRD, 1990, HAND BUILDING

100 X 50 X 35






ADAM MANDEL

195 51K
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more aspects of death and expiration than of beauty and agricultural wealth. A similar connection
between the past and the present is hinted at in Yael Atzmony-Fraiberg’s work, which contains
pots and vessels that are “ancient” in form, upon which she projects photographed images from the
present. Monica Hadari’s Idols are wall-reliefs made of something like “folds™ of clay slabs that
appear to have been stretched over an imaginary skeleton of wire. They are especially fragile, thin,
and almost weightless. Their form perhaps hints at the features of elongated faces that look as if they
were taken from motifs of Cycladean sculpture.

The pots, the “broken pots”, the ceramic sculptures and the various objects that comprise this
exhibition testify to a wide variety of ways of relating to one specific object: a focus on its
morphological form, on the symbolic connotations that have been associated with it, and on a
social-psychological contemplation of its essence. Each way has set out on its journey of discovery
from a common starting point — working in clay. The results of the quests and the discoveries
introduce complexities and subtleties into the primal simplicity of the concept of the pot, and these
create a distinctive paean to mud.

Alec Mishory

I Gideon Ofrat, The Beginnings of Israeli Ceramics, 1932-1962, exh. cat, n.d. (the 90’s), pp.9-10.
2 Ibid., p.12.



the familiar textures of classical fired clay by incorporating materials that almost do not belong to the
domain of ceramics, such as glass.

An interesting phenomenon that stems from the act of breaking is one in which the classical-symbolic
aspects of the pot undergo a reversal. As a receptacle for food, water or wine, the pot has always
been a metaphor for life. As a receptacle for the bones or ashes of the dead, it has been a metaphor
for death. These two symbolic aspects are undermined and distorted in the postmodern approach.
In several of the works presented at the exhibition, the pot does not symbolize death or life: its
images undermine these symbolic aspects and at times turn them upside-down. The pot’s basic quality
as a receptacle is erased in the works of Daniel Davis. His pots are “broken” physically, and
“stitched” together with iron “bandages”; these are impotent pots. Davis’s pot-receptacle cannot
contain any contents of any kind, and as such it “betrays” its original purpose. The unique form of his
pots links them with ancient drums or bells, and in their silent stance they transmit a mute music. A
conceptual approach to the contents and the involucrum of the pot finds expression in the works of
Lidia Zavadsky. The pot she has created was made on the wheel, and the artist has accorded it a
distinctive color and texture. Beyond the work on the pot itself, Zavadsky also thinks of the lid that
closes it. The lid is a pot in its own right, also made on the wheel. What is the pot used for? What
is the fluid, the dust, or the crystals stored in it? In Zavadsky’s pot, the contents inside it are hinted
at in its outer surface. Its content is imaginary and magical. The wealth of the pot’s surface poses
countless possibilities of interpretation of the essence of its content. Does the pot contain poison, or
perhaps the elixir of life?

The quest for local, Israeli characteristics preoccupies different groups of artists in Israel. This quest
is evident in Israeli painting, sculpture, architecture, installations and performances. Hence it is no
wonder that we find echoes of it in the ceramic works created in this country. One of the visual
manifestations of the local and Israeli appears in the ceramic works through symbolic references to
archeological findings; allusions in the works to the findings stem from a basic conception that sees a
connection between our existence in the present and the glorious past of the biblical period. The
archeological findings — fragments of sculptures or shards of ceramic vessels — symbolize the past in
the clearest way. They have become a widespread motif in Israeli visual art and hence it is much more
natural for them to appear in the ceramic works, because of the artistic medium that connects them.
Reference to archeological findings enables the Israeli artist to express the idea of connection with
the past and thus to arrive at motifs taken from ancient cultures that once existed in our region, such
as the Sumerian, Akkadian, and Egyptian cultures.

Tania Engelstein’s platters and “box-structures” are based on archeological archetypes. In these
works she resurrects motifs from the Calcolithic culture, to which she joins a recurrent sieve-like
motif. Gdula Ogen’s small sculpture looks as if it has just been brought up from the depths of the
earth at an archeological excavation. This is an object which in its form recalls the pomegranate fruit,
encompassed by an involucrum which is abstract in form. The color of the entire work is the color
of rust, which evokes associations of a perishing metal that has become petrified. The base of the pot
is made of mud mixed with reeds of straw. The pomegranate, one of the symbols of abundance of
the specific part of the world we live in, appears to have become fossilized in this work, and projects



something of a fantastic view of it. In her reliefs, the visual image of the pelvis is crossed by vertical
and horizontal lines that evoke associations of the work of focusing performed by the X-ray
technician when he brings the projector of the apparatus up to the object that is ready to be X-rayed.
Tokatly’s choice of a “dirty” white fired clay, tending to beige, creates a perfect union between the
color of the artistic depiction and the real hue of the depicted object: bones. The destruction that
we associate with X-rays gives the small-scale works their expressive force.

Also taken from sculpture is the inspiration for the creation of abstract objects that are based, one
way or another, on plant motifs, on organs of animals. Yehudith Mayer’s sculptural objects, made
of porcelain, display clean, abstract forms, creating a wholeness of form and material. Rachel
Cadmor’s Coral presents a three-dimensional abstract body which constitutes a metamorphosis in
clay: the forms are based on the surface and contours of an imaginary coral. The almost realistic
texture of the coral, as it is in nature, was created in the object by means of a manual
“reconstruction” of orifices.

Another inspiration for the creation of sculptural objects not based on natural forms comes from
inanimate objects: tables, altars, chairs, boxes and many other items. These may be found in the
works of Gitit Tan-Pay, who creates what look like ritual objects, something like tables meant for
the presentation of an offering of some kind. The form of their legs recalls architectural components
from ancient Egypt, and here the nature of the offering is concealed from us. In Coming Out of the
Closet, Nina Zoran creates a delicate and fragile box-like structure standing on small legs. On the
“roof’ of the imaginary structure, inlay work of broken pieces of glazed ceramic tiles appears. The
“balcony” is decorated with flower-pots; sprawled delicately among these are small cats and dogs,
around the figure of a naked woman: a sort of fantastic dream full of subtleties of humor.

Yet another phenomenon characteristic of our period relates to the traditions and myths connected
with ceramic art and with the attempt to smash and destroy them. In several of the works appearing
in the exhibition we may observe acts of “breaking”, “analysis”, “dismantling” — and of “rebuilding”.
Each act of breaking constitutes a symbolic opposition to the classical conception of engaging in
ceramics. The act is based on a postmodern approach, which relates to the traditions and myths
connected with art, tending to smash and destroy them, to dismantle them down to their elements
and to reassemble them. This approach finds expression in the deliberate destruction of pieces made
of clay that the artist creates in her work on the wheel. She squashes the pieces while they are still
moist, and fires them in the kiln in their crumpled form. In this way an artistic statement is made about
the ceramics medium itself, in a rebellion against the classical virtuoso perfection. Maud Friedland’s
Animal (a she-goat? a he-goat?) is made of bases of pots that were squashed and flattened. This is a
flat sculpture, with signs of throwing appearing on all its parts, but it does not serve as a receptacle
at all. Breaking, and research of form, characterize the Columns made by Ziva Ben-Arav. Their entire
fragile bodies are made of a kind of covering of “scales” that were created by the touch of her fingers
on the soft clay. The small, flat, clay slabs that compose them connect with one another in a fragile
way, which in material terms contradicts their powerful stance. The special firing technique has
resulted in the creation of rich color textures, full of nuances and contrasts. Ben-Arav has revivified



completely different results, may be seen in the works of Meir Mohaban and Ya’el
Gurfinkel-Pasternak.

Another traditional aspect of ceramics is the extension of the concept of the functionality of the
works made in this medium, in terms both of their size and their variety. Here we can find a search
for further fields in which functional objects that are not the traditional eating or serving dishes are
made. The works of Tsipi Itai and Gila Ben-David — although made in entirely different styles)
belong in this category. The objects that Itai has made are meant for sitting on: they recall forms from
nature which have been enlarged to ten times their authentic size: tubers, pebbles, round rock
masses or underwater creatures. Ben-David has created lighting fixtures made of exposed and fired
clay.

Another universal approach characteristic of ceramic art in recent decades is that of moving closer
to sculpture. The classical conception of engaging in ceramics, which devoted its major effort to the
creation of functional pieces, is vanishing in the sculptural approach, which does not consider it a
requirement that a sculptural work should have a defined function. Correspondingly, the conceptions
that dictate the character of the sculptural works in the domain of ceramics are analogous to those
in the domain of sculpture: they draw their inspiration from the human figure, from animals and plants
in nature, or from the abstract. The human figure sculpted in clay may be seen in the works of Eva
Avidar, who creates a kind of “group portrait” of a Family: seated women, with men behind them.
Avidar’s sculptures are made of black clay, on which the artist has added a drawn white pattern of a
crane. The women’s faces are identical: pointed nose, bald head, large breasts. Family conveys values
of expiration and death. A different approach to depicting figures with human body traits is revealed
in the works of Hana Miller, who exhibits *“doll-sculptures” made of clay coated with angobes; her
imaginary creatures abound in humor that stems from the strange combinations of their various body
components. Dalit Tayar creates figures with a human body, which suggest either human beings or
imaginary creatures with wings and strange body characteristics. Her human figure is winged and
armless. Its head is crowned with a “cockscomb”, and another human characteristic has been
connected to it: an erect male sexual organ. The imaginary figure is placed inside a kind of stone mass
that enwraps it on every side and blocks its ability to connect with the space outside. Maud
Friedland’s Cherubim are figures made of clay coated with brown and pink glaze. The creatures are
armless and sexless. They have something like butterfly “wings”, or maybe “tailfins” of a fish, on their
shoulders. The torso is made of a cylinder with legs stuck to it. The legs show signs of wheel
throwing; these signs also appear on the head and curls. A similar approach to the process of creating
strange creatures may be seen in the sculptures of David Morris. His creatures are combinations of
human figures, angels (or other flying creatures) and animals. They speak the mute language of
indecipherable mystical rites and ceremonies, and contain a mixture of motifs from the sculptural art
of the ancient Middle East, the Far East, and perhaps also features from the cultures of South America.
In Mark Yudell's Animals, too, we may find an echo of these distant cultures: the “animal” he has
created has a human head, with African facial features, and it is actually a hollow receptacle, and thus
continues the traditional function of ancient clay vessels. A different approach to the human figure
appears in Talia Tokatly’s reliefs. She concentrates her gaze on the pelvic area, and her depiction
has something of anatomical precision of the specific set of bones that constitutes the pelvis, and



Miré, Salvador Dali and others. There are two main reasons for the turn to ceramics: one is based
on the sculptural aspect of working in clay, i.e., a turn to working in three dimensions, to engaging in
the craft of building and combining by means of lumps of clay, an approach which provides an artist
with an opportunity to arrive at a kind of pause in his own craft of painting. The second reason is the
option of working on reliefs, a medium which is a kind of “twilight zone” between sculpture and painting.
The ceramic relief provides the painter with an ideal base, full of immediate satisfactions: a soft,
plastic, malleable base, which constitutes a total contrast to the canvas base that the painter is
accustomed to. On the clay base the artist can create spontaneous drawings (with a sharp
instrument), erase them, add to them, distort them, “stretch” them, and so on. In painting, every
patch of color laid on the canvas reveals itself directly to the painter’s eye. The use of ceramic glazing
is the complete opposite of this process, because at the moment of coating the ceramic plate or pot
with the glaze materials, the artist does not immediately see their hue. Before the firing in the kiln
the glaze materials are colorless. Hence, the work of ceramic glazing accords the artist both magic
moments of curiosity and anticipation of the unknown, and an element of surprise when the plate or
pot is taken out of the kiln.

Engaging in ceramics gave Pinchas Abramovic, Yehezkel Streichman, and Aharon Kahana an
opportunity to make a creative detour from painting, their main field of endeavor. The clay base they
used for creating reliefs opened infinite possibilities (for at least two of them) to create gradual
transitions between the “painterly” and the “sculpted”. The ceramic glaze gave them the surprise
component inherent in the creative work itself, and also suited their abstract approach to painting —
be it geometrical abstract, as in the works of Kahana, or “lyrical abstract” as in the works of
Abramovic and Streichman. The “dripping” quality of the glaze tints in the final outcome recalls the
paint drippings in oil paintings or watercolors. Thus, in the ceramic works of these three, something
which perhaps began as an artist’s curiosity in working in a different medium, yielded small sculptural
works in which the artistic perception of each one of them achieves primal, direct and compact
expression.

The rich variety of materials, techniques and personal approaches of each one of the contemporary
artists participating in the exhibition makes it impossible, so it would seem, to find a common
denominator for them. Nonetheless: the works displayed here constitute a reflection of a number of
subjects that engage Israeli artists in general and ceramic artists in particular. One of these is research
and exploration of the medium itself or, in other words, involvement with the most meaningful
characteristics of the domain of ceramics, those that accord it its singularity in distinction from the
other domains of art, interest in the history of work in clay, in the traditions and the myths connected
with it. This subject is characterized by an aspiration to continue developing the virtuoso tradition of
wheel throwing and of coating with glazes so as to create a perfect aesthetic harmony between the
form of the pot and its surface. This is the “classical” aspect of ceramics; it finds expression in the
works of David Blumenthal, who creates pots with pale, uniform glazes, in modest light blue colors
which harmoniously complement the special form of the pot. Judith Halfon creates classical pots
(or receptacles) which she coats with a blue glaze that is complemented by the black lid. Her wheel
work reveals a quest for a “simple” harmony of form and texture. A similar quest, which yields



A Paean to Mud

Once I was a potter. I was mad about the craft. Do you realize what it
means to take a lump of mud and make what you will out of it? Ffrr! You
turn the wheel and the mud whirls round, as if it were possessed while you
stand over it and say: I’m going to make a lamp and the devil knows what
more! That’s what you call being a man: freedom!

Nikos Kazantzakis, Zorba the Greek

At the end of the twentieth century, it is marvelous sometimes to observe that clay, the earthly and
as-it-were anti-technological material, goes on enthusing people, who still see it as one of the most
human materials existing in their culture. What can still be done with lumps of mud fired in a kiln?
the skeptics will say; it might have been logical to assume that in the era we live in, clay-mud would
not attain to new metamorphoses. But the works on show at this exhibition present us with a wide
variety of techniques and subjects, and thus once more make manifest the expressive qualities of the
mud which, even in our own period, in spite of everything, are still able to move us emotionally.

Beside contemporary works, the exhibition presents historical works which have been made by
ceramic artists and other master artists in this country since the thirties. These works give us a
glimpse into the beginnings of ceramic art in Israel. Pioneers in this field were Hava Samuel and
Paula Aronson, who already in the thirties, on their arrival in this country, founded the “Pot and
Cup” workshop in Rishon Letzion.! These two artists devoted their energies first and foremost to
the development of an original Israeli style. Hedvig Grossmann, who immigrated to this country in
1933, also engaged in the development and teaching of ceramics. After twenty years of ceramic work
in this country had gone by, in the early fifties the art historian Gideon Ofrat discerned two principal
orientations in Israeli ceramics: one characterized by the making of utensils with glazes bearing
decorative ornamentations; the other placing formal emphasis on the treatment of the essence, while
searching for local materials and constituting the ceramic art-work on ancient Mediterranean forms.
Hanna Harag-Zuntz, who laid emphasis on the use of local materials and on local history, belongs

to the latter orientation.?

Beside works by artists whose main field was ceramics, the exhibition presents ceramic works by
veteran Israeli artists who are known rather as painters. Among these artists there exists an
interesting phase of working in ceramics, which is essentially a detour from the principal direction of
their work in the two-dimensional medium of painting. A transition of this kind characterizes the
creative process of some of the master artists of the twentieth century, such as Pablo Picasso, Joan



The “Ways in Clay — 5 Decades of Ceramic Art in Israel” exhibition presents a most
colorful array of ceramic art in this country, from broad artistic and historical perspectives
that offer the viewer an interesting and enriching experience. The complexity of creation
in clay is made manifest in this exhibition, which has a very broad common denominator,
giving representation and expression to diverse ways of thinking and making.

From an amorphous lump of mud through to the exacting axis of creation on the wheel,
we can see at this exhibition the fascinating subjects dealt with by those who create in
clay: pot, vessel, earth, material, sources (historical and philosophical), volume, outer shell,
time, nature, and identity. Likewise, the exhibition gives expression to the ongoing
dialogue with the visual arts, on the one hand, and with contemporary design values, on
the other.

| would like to thank the Beit Aharon Kahana Museum, which is hosting the exhibition,
and Ms. Ina Arouety, who has tirelessly devoted herself to the realization of the exhibition
in all its aspects: the curating, the design, and the organization. Thanks, too, to the other
members of the Artistic Committee: Yoav Dagon and llan Wizger. | would also like to
thank the Ramat-Gan Municipality, Mr. Eli Lavi, Director of the Art and Culture Authority,
and Ms. Gila Cohen from the Ramat-Gan foundation, without whose support and trust
this exhibition would not have become a reality.

The Ceramics Artists Association of Israel sees this important exhibition as an artistic
event which will reinforce the connection between art and the public who appreciate
ceramics in Israel. | wish all the participants success in this exhibition, which constitutes
yet another significant step in the advancement of the ceramics medium in this country.

Shlomit Bauman
The Ceramics Artists Association of Israel



The art of creation in clay is represented at the present exhibition by the best of our artists.
The works before us were selected from both historical time and present time, and they are
presented together here as a statement of contents of a changing local culture, to mark the
jubilee year of the State of Israel.

The first ceramic artists arrived here from Germany in the thirties. At that time, throughout
the country, there were Arab potters who created functional ceramic vessels and
implements, simple pieces produced by simple means. The group of artists consciously
engaged themselves in the quest for distinctive roots of identity and a sense of belonging
that was historical, and geographically eastern in its qualities, through a search for ancient
fathers — a consciousness of antiquity while building a vision of pioneering and rebirth.
Objects possessing form and content, which are drawn into the bosom of the materials and
the colored compositions with an authenticity that is of the place and at times of the desert
as its source.

We will also find different starting points for pottery, which is rooted in all times and all
cultures. From here we go to works that make possible a different perspectival evaluation,
with an emphasis on the conception that sides with a multiplicity of identities, with the
contemporary reality — a cultural climate which seeks affinities in orientations that are
differentiated by different directions of work.

The exhibition connects poles in the subjects of ceramic art, accords this art a context of
statement about the time dimension of the clay and the form — points in the use of clay and
its various concepts, and brings it to different states of presence.

The Beit Aharon Kahana Museum in Ramat-Gan is profoundly committed to the ceramics
medium, a commitment which draws its inspiration from the heritage of the artist Aharon
Kahana, who in the fifties set up workshops for ceramics art in this place.

The Beit Aharon Kahana Museum has earned much recognition and appreciation in the
ceramics art field and in the general art field in this country.

Ina Aruetty
Beit Aharon Kahana Museum
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