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EDUCATION
1967-70 - Tel-Hai Academy, ceramics and jewellery.
1970-72 - Art Academy at Oranim, teacher at Junior High School.
1979 - University of Haifa, B.A. Art - ceramics.
1980 - High School Teacher, of Art, certificate.
1986-88 - Alfred University - College of Ceramics - M.F.A.

TEACHING EXPERIENCE
1968-70 - Anna Frank Haven High School, Department Head.
1980-85 - Anna Frank Haven High School, Headmistress.
1980-83 - Art Academy at Oranim.
1986-88 - Alfred University - Assistant to Tony Hepborn.

SOLO EXHIBITIONS

1985 - The Kibbutz Gallery in Tel-Aviv-Jaffa, Israel.

1987 - The Jewish Community Center, Bloomsberg, Pa.

1988 - Holmes Gallery at Alfred University, US.A. M.FH.
Show.

1989 - Kibbutz Eilon Gallery - in Kibbutz Eilon VARDA -
HOMECOMING.

- Beit Ot Hamutzar Jerusalem “Those are not migrating

birds”.

1990 - Bar David Museum, Kibbutz Bar'am.

GROUP EXHIBITIONS

1985 - Wilfred Huseum. Kibbutz Hazorea, Israel
Jaffa Gallery - Sculpture, Jaffa, israel.
Ramat Gan City Park “Environmental sculpture”.

1987 - The Pennsylvania State University, Northeast graduate
ceramic exhibition.

1988 - Jane Hartstook Gallery, Greenwich House Pottery New
York.
The Kibbutz Gallery, “Twilight”, Tel Aviv.
Corvallis Art Center “The Aesthetic edge”. Invitational,
Oragon, USA.

1989 - Rasco Tower “Sculpture at the Tower”, Tel Aviv.
Tivon, “Two Sisters”
“Keramik Aus Israel”, Galleries in West Germany
- (Mlnchen Kassel, Stuttgart).
Ben Gallery, “Sculptors of the Norther border” Metulla,
Israel.

1990 - “Mikol Vachomer”, Heichal Hatarbut, Netanya, Israel.

PUBLICATIONS

8/1985 - Kolbo, “Two sisters”.

9/ 1985 - Yachad, Kibbutz Magazine, “Equality is their due”.

10/ 1985 - Zo-Ha'derech, “The story of a rejected sculpture”.

11/ 1985 - Davar, “It's great to be in Jaffa by night”.
Al-Ha’mishmar, “The controversial sculpture”.
Al-Ha'mishmar, “No incentive to dialogue”.

5/1987 - The Times Leader, Wilkes-Bar, Pa.

5/1988 - In Upper Galilee, The Galilee Magazine.

11/ 1988 - Ma'ariv, Exhibitions.

12/ 1988 - The Jerusalem Post Magazine, “Twilight Zone” by Gil
Goldfine
Ha'shavua, “A vanished civilization”, by Dalia Bar-
Amotz.

COLLECTIONS
1985 - Diane and Yigal Silber - private collection, California.
1987 - Mermelstein Family - private collection.
1988 - Alfred Museum, N.Y., US.A.
1989 - The Open Air Museum, Tefen, Israel.

CATALOGUES
1985 - The Kibbutz Art Gallery “Selected Exhibitions”.
1987 - The Open Museum, Kfar Vradim, Tefen.
1989 - Catalogue “Ceramics Exhibition for M.F.A. students in
North America”.
- Catalogue “Ceramics from Israel”, Germany.
- Sculptors from the Northern Border .
1990 - “Mikol Vahomer".



Between Temporary and Permanent

The sculpture of Varda Yatom draws its strength from
the tension created between the opposites of which it is
composed; opposites in the realms both of the material
and of the speculative. The choice of her material- clay
- is deliberate and not at all accidental. This material
was chosen as representing a basic element of creation
- earth. It is charged with mythological symbolism while at
the same time representing another facet associated with
archaeology — the earthenware utensil as an exhibit displaying
an historic culture, exciting the scientific curiosity of the
researcher. (This utensil may have served as an object of daily
use or have been used in ritual ceremonies). .
Through the material, the artist associates herself with these
historical— archeological strata from which the culture sprang,
a culture at once permanent yet nomadic.
The dialectic is expressed by the choice of symbols. The
water bottle is not made of leather (and where it is,
does not fulfil its function as a container characterizing the
nomad) but is a hanging object composed of soft materials
linked associatively with the world of the nomad. Similar are
the “Israeli Jars” (clay, material, branches and rope, 1988)
in which various materials are grouped together in hanging
parcels, reminiscent of those which the nomads on their
wanderings would hang on accacia trees in the Sinai desert.
This world would appear to contradict the permanent culture
researched by the archaeologist, the world of oral tradition and
transient culture against that of a permanent habitation where
a study of its utensils reveals the process of its development.
The various series of works exhibited by Varda Yatom concern
themselves with the area betweentemporay and permanent,
the deteriorating and the durable, between soft and rigid,
organic and inorganic (Kibbutz Gallery 1998). In the works
currently exhibited at the Herzliya Museum of Art can be
discerned the development of the objects which occupied her
in the past; a study of a local civilization yet a pre-occupation
with culture in its widest sense, with the material of ceramics
yet with an attempt to expand its borders beyond the
. material itself, “localization” against “universality”.
Amongs the group of artists who have chosen clay as a starting
point for creation, Varda Yatom is predominant.

Yoav Dagon
Curator
Museum Director



CURATOR: YOAV DAGON, MUSEUM DIRECTOR

The publication of this catalogue was
made possible by the conthibution of:
The Herzliya Municipality

The Friends of the Herzliya Museum

We are grateful to:

Virginia and Jacob Alkovv
Talia and Danny Bejarano

Ora Baharaff

Daniella Cohen

Ayala and Eliyahu Cohen

Gila and Alex Emodi

Judith and Avi Tyomkin

Liora and Michael Federman
Ruchama and Dany Fruchter
Barbara and Michael Kaufman
Dina and Gideon Oberson
Rina and Dan Paz

Dina and Raphael Recanati
Dvora Schocken

Tzafi and Yitzchak Shocher
Batia and Eli Shirihai

Rachel and Ben Tagger

Batia and Chaim Weiss
Shlomit and David Yadid |
Dana Baharav
Allen Baharaff
Elsa and Adolph Pollak |
Nitza and Uri Weltsch
Daniella and Daniel Shteinmetz
Ofra and Zvi Ichaki |
W. Rosenstein Ltd. /
Irit and Ami Rubin {
Ester and Luis Beck }
The Israel Corporation Ltd.
Herzikowitz (Ishpar)

FRONT COVER: “PEKALACH", DETAIL
BACK COVER: “PEKALACH", CLAY, SPONGE, STONE & WIRE, 100X50X70 cm, 1990

Photography: S. Howard
Translation: Maxine Levite
Design: Esther Kreisman
Typsetting: Od-Ot
Production: Adar Productions

© ALL RIGHTS RESERVED BY THE HERZLIYA MUSEUM OF ART



May-August 1991

mN'7X10N

AlliNIm










	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (01)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (02)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (03)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (04)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (05)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (06)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (07)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (08)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (09)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (10)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (11)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (12)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (13)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (14)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (15)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (16)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (17)
	ורדה יתום_קטלוג_פסלים_מוזיאון הרצליה_1991 (18)

