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The receptacle, in this exhibition, receives various
creative dimensions and meanings which are
connected to the relations of the artist's inner “self”
with the object, through a conceptual processing and
a distinctive treatment which accord a different
essence to the object, to its materials and its colors. A
dialogue occurs between the viewer and the exhibited
works - the way of relating is ambivalent - on the one
hand the vessel, which is ostensibly a consumer-
product identifiable by its form and materials and
which by definition contains a space with an opening
and with or without a lid, depending on its intended
function, and, on the other hand, the vessel devoid of
functionality, which constitutes an abstract object
that still possesses formal emphasis, the power of
material, texture and color, which becomes a work of
art possessed of aesthetic values partly borrowed
from design, creating a language and various
communications.

A problem of definition exists between sculpture and
design. The art-object has no functional role. It is
presented in this exhibition with emphasis on
influences and inspirations from various cultures,
ancient, distant and near, by the borrowing of
various ritual motifs, from philosophies, traditions,
religious and burial rites. The vessel becomes a symbol -
an art-object that connects between past and
present but that can also undermine this connection.
At times the vessel has a perfectly symmetrical form.
Its treated materials and colors provide an aesthetic
enjoyment which comes from an appreciation of the
perfection of the form, the line and the elegance,
which allude in design to classical architectural motifs
and, by so doing, once more evoke the connection
between past and present.

The problem of definition becomes more acute when
the vessel is not only not intended to be functional
from the outset, but also is not an object of design. It
becomes an expression of an idea. The concept of
work with clay in this exhibition is a process of
"growth from the natural earth”, with manual work
that is simple and "coarse”, and a natural coloring, in
combination with wood and stone that support the
clay and sustain a deliberate movement of ascent and
severance from the ground while sifting it towards an
improvement and a pure clean finish - a three-
dimensional formal entity integrated into filtered
textures of color and a restrained geometricity,
together with a material softness, through
processing and treatment accorded to the material
and its colors.

Ina Aruetty Curator
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