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Whose Earth is It Anyway? is a provocative and controversial question, but what
underlies the long-standing struggle between “us and them” is the shared notion
that the earth in fact belongs to somebody, and that man's relationship to the
earth is one of ownership. Without the common consensus that earth is meant

to be owned, there would be no cause for this conflict and the uncompromising
struggle between us and them.

Is this model, or paradigm, of ownership really the only possible basis for the
connection between man and the earth? Are we to assume that this relationship is
essential, natural or obvious? Or could we perhaps step back and understand this
view, concretely, as capitalistic, and symbolically, as an expression of the desire

to possess? Is there no other possible connection between man and the earth,
between man and his world? The current exhibition proposes that the connection
between man and his world does not necessarily need to pass through the prism
of the ownership model, and that there is another option. The idea presented in
this exhibition, expressed through the specific

and unique style of each of the participating artists, is what | would like to term the
“Artist's Model".

The “Artist's Model"- that is, the artist's approach to her creative work and its
material components - proposes a connection to land and the earth in which
ownership plays no part. Surely it is not the purchase of a tube of paint that
confers some kind of control over its contents - the paint. Knowing how to use the
paint, or, in the case of the ceramic artist, how to work with clay, does not require
the artist to have economic control or ownership rights. No economic power
grants its holder better control when working with the material. When confronting
her work, no bill of ownership can provide the artist with the knowledge or the
ability required to pursue her artistic endeavor.

Clearly, every artist as a person is driven by personal gain, by the desire to secure
her place in the art arena, and to enjoy a piece of the pie. What we refer to here
lies in the deeper quality of creativity, a dimension which exists by virtue of the
creative act itself. In this dimension there is a different logic, one that totally
undermines what we think we know about ourselves, that dispels the illusion of
control and foresight.

Even during the most rational and meticulously planned creative process there

are moments over which nobody has control or ownership. No individual is able

to control feelings or ideas (at most she can deny or avoid them), and anyone
involved in the creative process can testify to the magic and excitement inherent in
the act itself. There is always that initial excitement, even for the most experienced
artist, of the material, the brush stroke or the color that stirs the emotions and

exhilarates. There is nothing romantic about the creative act, which is pragmatic
and tangible, in that material and form are bound by the concrete laws of physics;
while at the same time unknown and the uncontrollable impulses participate at
the moment of unmediated meeting between man and his world. Therefore, may
we not claim that the model of the connection between the artist and her material
is not one of control and ownership, but rather one based on the artist's attention
to the material's inherent possibilities? From this aspect it may be said that the
connection between the artist and her material is such that the material's inherent
characteristics define the creative activity, while the result is an attempt to expose
these qualities by giving them a metaphoric value.

It follows that the artist’'s model is not simply a technical one, but rather
represents an ethical stance. It is therefore not only relevant to the creative
dimension but also asserts an alternative perception of the connection between
man and his world - as an artist rather than as a master. The question “Whose
earth is it?" is indeed a political one, which impels us to consider what “political”
means in its deepest sense. The insight we gain is that what appears to be a
political struggle is actually agreement in a political principle, the principle of
control and ownership, with merely one side or the other as winner. It is in fact the
artist who, through her actions and her determination to create, sends out a sharp
political message that the creative act itself is a paradigm for a different way of
connecting to the world.

The participants in this exhibition are both veteran and young artists working

with different approaches in various media. The eclecticism of media and styles,
the multiple points of departure, the diverse motivations and questions of the
exhibiting artists, stake out an infinite field of possibilities and stances. The terr-
itorial issue thus turns out to be not one of living space, but rather of the kind of
life we choose to live.

In this show, we chose clay and earth as a metaphoric as well as a concrete point
of departure. Earth, perhaps more than any other material, is fraught with symbolic
associations. The participating artists, as human beings and cultured individuals,
cannot and do not ignore this. But beyond this, each of the works displayed is
unequivocal proof that an art work's very presence transcends the symbolic
meanings attributed to it. The work of art is also an expression of freedom -
freedom from ownership, whether material or intellectual. The sense of belonging
is transformed from a place of ownership to one of experience, and this constitutes
an opportunity and invitation that is open to all.

Eran Ehrlich
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