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Un-Ruhe ,2008. stoneware, woodfiring, 1320°, 49:34:23 cm
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N”0 25+29+64 ,1320°,YY ND"IY NN .2008 ,0pY-'N
Un-Ruhe ,2008. stoneware, woodfiring, 13207, 64-29-25 cm






N”0 20-35+58 ,1320°,YY ND"Y ,N'ION .2008 ,0pPY-'N
Un-Ruhe ,2008. stoneware, woodfiring, 1320°, 58:35:20 cm






D”0 27+40:51 ,1320°,YY NDY ,N'1AN .2008 ,0PY-'N
Un-Ruhe ,2008. stoneware, woodfiring, 1320°, 51:40-27 cm






D”0 27:34+38 ,1320°,YY NDY ,N"IDN .2008 ,0PY-'N
Un-Ruhe ,2008. stoneware, woodfiring, 1320°, 38:34+27 cm



N”0 25+40+44 ,1320°,YY NDY ,N'IIN .2008 ,0PY-'N
Un-Ruhe ,2008. stoneware, woodfiring, 1320% 44+40+25 cm









N"0 21+25+28 :I'N'D ,N”0 25+23+30 :INDWD ,1320°,VYY N ,N'1IN .2008 ,0PY-'N
Un-Ruhe ,2008. sioneware, woodfiring, 1320°, Left: 30:23-25 cm, Right: 28:25-21 cm






N’0 24:40+47 ,1320°,YY NDY ,N1ION .2008 ,0pPY-'N
Un-Ruhe ,2008. stoneware, woodfiring, 1320°,47-40-24 cm






D0 28+40+64 ,1240° ,N'NT'OPIN NDW,AIAT N9 NN .2007 ,3 NND
Erosion 3 ,2007. stoneware, unglazed, oxydation firing, 1240°, 64:40-28 cm












D”0 17+45+58 ,1240 ,N'NT'OPIN NDW AT N99 NN 2007 ,3 N\NO
Erosion 3 ,2007. stoneware, unglazed, oxydafion firing, 1240°, 58:45-17 cm
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N”D 15+31+55,1240° ,A'NT'OPIN NDY AIA'T NDD ,NNAN .2007 ,2 NNO
Erosion 2 ,2007. stoneware, unglazed, oxydation firing, 1240°, 55:31+15 cm



D”0 17:28+47 ,1240 ,W'NT'OPIN NDY AT N99 ;NN .2007 ,2 NNOD
Erosion 2 ,2007. stoneware, unglazed, oxydation firing, 1240°, 47-28+17 cm



N0 21:31+53 ,N'NT'OPIN NDY L)ITHO ,NIIN .2006 ,NN0D
Erosion ,2006. stoneware, celadon,oxydation firing, 53:31+21 cm






D0 24-36:56 ,1240° ,N'NT'OPIN DWW ITHO LN 2006 ,NN0
Erosion ,2006. stoneware, celadon, oxydation firing, 1240°, 56+36+24 cm






D”D 17-31+38 ,1240° ,0'NT'OPIN NDIW AIA'T ,NNAN .2004 ,"9D ND-'9D
Vessel-Non-Vessel ,2004. stoneware, glaze, oxydation firing, 1240°, 38+31-17 cm






N”0 25:35+41 ,1240° ,A'NT'OPIN NDWY ,AIA'T ,N'IIN .2004 ,'9D ND-"9D
Vessel-Non-Vessel ,2004. stoneware, glaze, oxydation firing, 1240°, 41+35+25 cm






D”0 23:38+40 ,1240° ,A'NT'OPIN NDIW AIA'T L|INID .2005 ,NINID N9Y
Untitled ,2005. porcelain, glaze, oxydation firing, 1240°, 40-38-23 cm






ESTER BECK

Born 1951, Germany

M.A. in Clinical Psychology

Ceramic artist since 1986

Work on the wheel as well as a free-style technique, producing mainly nonHunctional abstract forms

Member of the Ceramics Artists Association of Israel

Solo Shows:

2009, Un-Ruhe, Periscope Gallery, Tel-Aviv 2006, Erosion, Aharon Kahana Ceramics
Museum, Ramat-Gan, Israel 2004, Vessel-Non-Vessel, Gallery Shlush Shloshim, Tel-Aviv
2000, Carriers, Gallery Shlush Shloshim, Tel-Aviv 1998, The way of the Clay, Gallery
Shlush Shloshim, Tel-Aviv 1994, Gallery Shlush Shloshim, Tel-Aviy, Israel

Selected Group Shows:

2009, Show of International Ceramic Art, "Cebiko”, Icheon, Korea “Local Reality”, Israel
Craft Exhibition, Beit-Binyamini, Tel-Aviv 2008, “In the Steps of the Philistines”, Museum
Ashdod, Ashdod, Israel “The Fifth Israel Ceramics Biennale”, Museum EretzIsrael, Tel-Aviv,
Israel Show of International Ceramics, Fuping, China 2007, “Motion”, Gallery Shlush
Shloshim, Tel-Aviv, Israel “On the Shelf”, Municipal Gallery, Metulla, Israel 2006, “Cup”,
Ceramics Gallery Tirtza Yallon-Kolton, Shoeva, Israel “Sachaff-Erosion”, Museum Beit Aharon
Kahana, Ramat-Gan, Israel “The Fourth Israel Ceramics Biennale”, Museum Eretz-lsrael, Tel-
Aviv, Israel “In- Box”, Gallery Shlush Shloshim”, Tel-Aviv, Israel 2005, “Hommage to Palestinian
Pottery”, Museum Ein-Harod, Ein-Harod, Israel “Red”, Khankin Gallery, Holon, Israel “Stilitus”,
Gallery Shlush Shloshim, Tel-Aviv, Israel 2004, “Makom”, Gallery Shlush Shloshim, Tel-Aviv,
Israel “The Third Israel Ceramics Biennale”, Eretz-Isiael Museum, Tel-Aviv, Israel 2003, “Line,
Form, Color”, Gallery BeitWeil, Kfar-Shmaryahu “13/20/20”, Ceramics Design Gallery
Tirtza Yallon-Kolton, Shoeva, Israel “Al-Fakhura”, Art Gallery Um-El-Fakhem, Israel “T-Pots”,
Tel-Hai Gallery, Tel-Hai, Israel 2002, “22 Hands”, Gallery Shlush Shloshim, Tel-Aviv, Israel
“The Second Israel Ceramics Biennale”, Eretz-Istael Museum, Tel-Aviv, Israel 2000, “The
first Israel Ceramics Biennale”, Eretz Israel Museum, Tel-Aviv, Israel 1998, “Israeli and
International Ceramics of the 20th Century”, Sotheby's, Tel-Aviv 1998, “The way of Clay”,
50 years of Israeli Ceramics, BeitKahana 1993, Gallery Shlush Shloshim, Tel-Aviv, Israel
1990, “Vessels”, Beit-Kahana Ceramics Museum, RamatGan, Israel

2007, Residency in Tokoname, Japan

Article:
2008, “Pushing from within”, Sara Hakkert, Ceramic Art and Perception, No.71

172 110N

N'IDIA,1951 NTIHN

N'299 N'ANID'DD] W ININ

1986 MWD N'RP'DIP

0'IYPID NI D"OPIVOIN D'OP'IIN 1"V N .free—sty|e NpP'1001 0™MIN NTIAY
NIV NP'DIY "IDN NTIAND NN

TN NDNYN

N9-'27,2004 [3-NDY,NIND AN N IN'TID,"AN0” ,2006 2'IN-9N ,DIPD'ID 112 ,"OPW-IN" ,2009
,"IDINN 17T ,1998 2IN-ON . D'WHOY VIOV N19A,”0*92'D” ,2000 2IN-ON DWW WIHY O ,**9D
2IN-9N,0WOY VIOV 11192 ,1994 2IN-ON DWW WHOY NIA

JINNP NDNYN
NNDN NDNYN “'DIPD NIN'YD” AN IWO'N , “Cebiko” ,n'pINY'2 NP'DIP NINYN ,2009
N'W'DNN NYININY TITUN, TITYN INTID,“DNW*DN NIAPYA” ,2008 2IN-DN TN N NN
,2007 |'D ,A2'DID ,'DINDY NP'DIP NINYN 1IN-ON,INIW-YIN INTID "IN NPDIDY
1192 ,7990” ,2006 NIIOD ,NINVA 1940 ,"NTRN IY” 2IN-ON DWHOY WHY 11192 ,"DANPD”
STINIY DIPDIRY YN NDINKNY 3-NDT,NIND NN N2 ,"MN0” NN JI0ID-I DTN D09
,STI'009D NNTPY NIIND~ ,2005 2'IN-ON,0'WHY WIHY 179 “In- Box” 2IN-IN ,INIW-VIN [IN'TID
,"DIPD” ,2004 2'IN-IN , D'WHOY WHOY 111D ,*010*'00” 191N I'DIN 11194 ,"DITN" TNN-IY , TAN-'Y [INTID
2IN-ININW-VININTID " IPINIY? NRPDIRYD 'WPIWN NDIN'ANY 2IN-ON DWW WY 1M9a
DNV 09D AN NP'DINY 19 ,720/20/13” MDY 19,91 N N9 ,"YaN NN ,Ip” ,2003
VY N9 ," 0T 22,2002 'N-HN,N-DN 11193 ,”DDIPDIP” "DND-IN-DIN, NIDNI 119 ,“NIPD-IN”
NYIN'IN",2000 2IN-DN INIW-YIN INTID "IN NR'DIDY NIWA N9INAN® 1NN DWHY
NN NP'DID NIDN” ,1998 IIN-IN ,INIW-YVIN [INTID ,"IINIY' NPDINY MIWNIN
[PAN N INTID NN NP'DID NDY 50 ,”IDINN 1T 2IN-9N ,0NI0 ,”20-7 NND2 N'DINDIAI
[A=NDT,NIND (NN N [INTID,*912'D 937 ,1990 2IN-ON ,0'WIHY WIHY N4 ,1993 [A-NDT ,NIND

(7' ,NDNJIDIN NTI2Y NAID ,2007

AIDND
71.00 ' ,Ceramic Art and Perception ,01p0 N¥ ,”D'1DA 1D AINTY” ,2008

www.shlushshloshim.com  E-mail: esterbeck@yahoo.com






Beck's objects are not practical, they are an abstraction of the container
form. Her objects evoke nature, not the man-made, and thus depart
from ceramic tradition. Yet despite this approach that is so apparent
in her work, Beck has never regarded herself to be a sculptress as
opposed to a ceramist. The result, however, is sculpture, as it does not
have any place among practical utensils, and it cannot be defined or
held as a vessel and only that. Instead, the flowing movement of the
vessels points fo clues and suggests contexts that help us grasp their
inner essence and to feel the emotions they encapsulate.

The degree of abstraction attracts and challenges Beck - how far can
abstraction be taken, without losing the container context, and to what
degree do form and matter remain connected? Her quest to break
through boundaries led Beck to leave her studio walls for Gilles and
Michal Jaure's wood-burning Anagama kiln af the Te'ashur village in
the Negev. Firing in a wood-burning kiln is unique and requires the
potter to participate in a delicate balance of having and losing or
forgoing control, of being able or not able to affect the final result,

when the object is placed info the fire. This is a gamble betweén the

known and unknown, which can result in disappointment, but can just
as well open up rich vistas of surprising forms and textures, as it has
done in the work that is on display in Beck’s show.

Hagai Segev
February 2009

“Hagai Segev is a curator and art historian based in Tel-Aviv.
Recently curated the Fifth Biennale for Israeli Ceramic held at the
Eretz-Israel Museum Tel-Aviv, 2008.




The Hand of the Artist

The ceramic artist faces many challenges, first and foremost the limitation
of the physical properties of clay. Molding the wet clay, finding a
technical way to express human imagination through it, and firing the
made obiject in the kiln, are only some of the challenges. The challenge
least discussed is the challenge of emotional intimacy. The clay artist
creates physical objects using the simplest and humblest of means.
She kneads the clay with her hands obsessively, as if unwilling to let
go of her closeness to mud, as if magically she could transfer her
feelings to the object being formed under her fingers. Through the
object's form, sensation, texture and touch, to hand and body, the artist
shares a physical and emotional communion with the user or viewer.
Thus, the ceramic object created bears a profound affinity with its
creator, it bears her presence, her passion and vulnerability. Perhaps
this isn't true of all ceramic artists; however, this is no doubt true

for Beck.

Beck’s work captures elemental, almost primeval turmoil: the tension
between wild, primary force, fiercely out of control and whirling info

chaos, and an impulse for control and direction.

The form of containment is a basic value in the world of ceramics - it
is as much the raw material as the clay itself. The ceramic maker has
relatively little leeway, since he follows a timeless set of given technical
rules to achieve a predictable container shape. This is the point from
which Beck, over the course of her career, has conducted a creative
inquiry into the limits of the malleability of clay, in the process progressively
abstracting and deconstructing the vessel. Beck's initial urge was to

break through the boundaries of the vessel as well as of clay, and this
breakthrough, unexpectedly and paradoxically, is such that the creator
has minimal control over the shape of the finished object. A life-force
quickens the object, which articulates itself in completely abstract shapes
and movements. This abstract form is like a frozen, unknown emotional

expression.

"| create artistic objects that are both form and spirit. A seemingly
structured and planned tempest that has chaofic foundations', explains
Ester Beck. The chaos she creates is controlled chaos, a continuous
abstracting process that begins in the same way as work on the potter's
wheel: opening up clay from the center and delving deep info its depths.
This delving, scratching, pushing and churning open up new spaces
for even more action and expression. Thus, while seemingly chaotic,
this is controlled, contained creation. The object holds, it does not break
apart, and this place at the border between integration and destruction
is especially interesting fo Beck. She is playing at the edge

When Beck confronts a block of clay, she examines it and thinks about
how she would like to interact with it, how she will handle and shape
it. She does not caress the clay but attacks it, shocking it. She forms the
vessel first, by intensively and aggressively incising the outer surface of
a block, creating cracks and fissures which will open up as the object
evolves. Next, she opens up the block by beating it with hammers and
fists, and then stretches and carves from within. And yet af the end
there is resolution, the object displays a profound, flowing harmony like

a stream or wave.



ESTER BECK - MOVEMENT IN MATTER

Itis the nature of art to show us familiar redlity in a new way. Traditional
art, with its conventional patterns and paradigms, is a particularly good
place to begin reappraising and changing what we perceive as reality.
The artist is challenged fo create a new, innovative esthetic that stimulates
further elaboration and thus becomes itself part of the tradition.

It is not easy to innovate in an era that seems to have seen, done and
heard all. This is particularly true in the field of ceramics, where vessels
and statuary have been created throughout the ages, and even the
ceramic “object” has become a familiar genre since the 1950's. And
yet, ceramic art - sometimes in conjunction with new fechnologies -
does not cease fo surprise, delight and stimulate us with its new forms

and expressions.

Movement and Gesture

This is the path that Ester Beck has chosen - innovative creation within
a familiar framework. In this way, her art addresses the human needs
for both conservation and renewal. Her sweeping works of recent
years are inspired by the physical gestures associated with the work
of the potter. But while its starting-point is tradifional craft, Beck's work
crosses into the realm of sculpture. Neither an act of subversion nor an
attempt to undermine foundations, Beck's art pushes out against old,
familiar boundaries in its search for new possibilities that have not been

tried before.

1320°,YY NDW DN .2008 ,NINID NYY
N"0 17+26+38 :I'D'D ,D”D 151524 :ONDWD
Untitled ,2008. porcelain, woodfiring, 1320°
Left: 24-15-15 cm, Right: 38-26:17 cm

Beck is herself a collector of ceramics, and it is inspiring to see how
she turns to the work of her colleagues for esthetic enrichment. Beck
lovingly investigates her colleagues’ creations, examines them closely
to try and discover the logic and emotion they contain. Through
meficulous study she internalizes, body and soul, the creative impulses
of those who have worked in the field before her, and these intuitions
are the springboard from which she leaps for ever more daring forms.

Ester Beck's new objects are devoid of any superfluous narrative. They
stand firm on the ground and at the same time overflow it. Their form
changes according to their location, placement, and the active
imagination of the beholder. They can resemble discarded snake skins,
that have peeled off the animal and remain lying on the ground; or
they resemble an ancient lava flow that burst deep from underground
and hardened on the surface, a testimony to the explosive power

of nature.

The flowing movement captured by hardened matter is astonishing. In
these works Beck has abandoned the potter's wheel, and instead beats
and strefches the clay and creates the object from inside, sometimes
with the help of hammer blows and sponges and various tools, as
recorded in the short documentary film recently shown during the
Ceramic Biennale at the Museum Eretz Israel. The resultis an abundance
of expressive layers and shadows. Beck's freedom of choice and her
liberty in the use of various means to achieve the object's form are
fascinating and make the viewer of the film realize how far the inherent
possibilities of matter go beyond what is achieved by conventional
methods of working.






THE MESSAGE IS IN THE PROCESS

Ester Beck is engaged in a dialogue with the ceramic vessel. When
she starts working on a bloc of clay, she sets out on an adventure into
the unknown, without map or compass, but carrying her bag of tools
(hammers, sficks, spatulas....) which enable her to materialize her almost
violent expressiveness. By scratching, beating, and pounding the clay,
she forms abstract objects that are furiously explosive but nonetheless
controlled by an experienced professional hand. At play here is a
balance between forces of control and lack of control .Her concem
is with the process of making, which is af the heart of the resulfing
vessel. This process is like a wind that travels from object to object in
one continuous sweep, as if a gesture could be frozen in space and

time.

Ester Beck's arfistic search focuses on the interim state, on the object
in the process of becoming, as it swings uneasily like a pendulum
between primal rawness and development, between fixed and fluid,
between soft and rigid, between static and dynamic, between rest

and unrest.

The artist has chosen to woodfire in an Anagama kiln to 1320 degrees
Celsius [at the kiln of Gilles and Michal Jauré, Moshav Te'ashur,
Negev), which makes evident her link with Japanese ceramics. What
is unique about this kind of firing, is that although there is minimal control
of the outcome, there is the potential for obtaining surfaces with
fascinating patinas, rich in a range of hues and colors. The ashes of
the burning wood in the kiln seffle on and fuse with the clay and create
dramatic effects between dark and light. The fire scours the nooks and
lines and ridges of the works, like acid in lithography, creating twisting

lines and bands that enter and exit the vessel differently on every side.
These dynamic results cause the observer to view different events on
every side of the object.

These objects evoke in the onlooker associations with primal rocks or
stones, carved by nature’s forces, and which bear the sign of time
passing. Other associations are with lava flow hardened in time and
carrying traces of ancient combustion.

As a group, these ceramic objects convey a sense of unrest, but
individually each object is like the “Philosopher’s Stone” of the Far East,
where rocks discovered in nature are put onto an elaborate base and
set up in a domestic space, for the purpose of invoking a climate of
meditation within Zen Buddhist tradition.

Thanks to the artistic use of the unexpected and the uncharted, dynamic
objects emerge in multilayered organic forms with a vast, unique and
surprising palette of shades.

Sari Paran, Curator
February 2009
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