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1947
1967-71

1968-69

1971-72

1972-73

1973-74
1975

1976
1977-79
1979
1986
1983
1984
1985
1985
1986

1987

1988-1989
1989

Born in Herzliya, Israel.

Studied Ceramics at Bezalel Academy of
Art, Jerusalem.

Studied History of Art at Hebrew
University, Jerusalem .

Awarded a Bezalel research fellowship for
advanced studies in ceramics.

Awarded a grant from Israel’s Ministry of
Foreign Affairs for advanced studies

in sculpture and ceramics at the
Kunsthandwerkskole, Copenhagen.
Lived in London.

Returned to Israel and established ceramics
studio in jerusalem.

Invited to join Association of Israel
Ceramicists.

Lived and workd in New York City.
Returned to Jerusalem studio and Produced
first designs in Judaica, ceramic Hanukkah
lamps (hanukkiot).

Won “Alix de Rothschild” prize for crafts.

Selected Group Exhibitions

The Cardo, Jerusalem.

The National Museum of American Jewish.
History, Philadelphia.

Horace Richter Gallery, Jaffa.

Debel Gallery, Jerusalem.

International Ceramics Show, Faenza, Italy.
“Bezalel Graduate”, Israel Museum,
Jerusalem.

“Domem Venoshem”, Omanut La-Am.
“Judaica Here And Now”, Israel Museum.

- Jerusalem.

1989
1990
1990

1990

1991

1994-5

1981-1982
1981
1983
1984
1988
1994

“Ma Nishtana”, Israel Museum, Jerusalem.
“Artisatns D’Israel”, Paris.

“Works in Cardboard”, The Artists House,
Jerusalem.

“Israel the State of the Art”, Barbikan,
London.

“Tradition Today” - Flagler Museum,
Florida, U.S.

Israel Ceramics in U.S.A.

Solo Exhibitions

Arta Gallery, Jerusalem.

Collectors” Corner, St. Louis.

Gallery Alef, Tel Aviv.

Horace Richter Gallery, Jaffa (Tel Aviv).
Cadim Gallery, Jerusalam.

Bezalel Art Academy, Jerusalem.



of some of the artists she is quoting, most clearly Picasso and Matisse. Moreover,
there is a questioning and tension between the painted two-dimensional surface
and the pot with its sculptural volume. When the heads are placed on the floor
or arranged in groups on a table, there is a touch of surrealism to them. Meira
Una's ceramics are clearly personal. She openly makes a personal choice of
themes, clarifying things in her own mind. This is apparent in the series of straight-
sided pots that depict female bodies in elegant motion - figures cut out of women's
magazines, doing aerobics in appropriate garb. The artist touches on pop art here,
and we might be reminded of Tom Wesselmann. But there is more. On a more
personal and intimate level, and considering. Meira's religious upbringing, these
shapely ladies, “Cunts' as they are jokingly called, also suggest the release of
irreverent feminine and sexual repressions, and her own private transition through
them from some sort of slavery to freedom. This is the artist on the verge, and
the best, of feminism. On the other hand, these comely pieces imply an ancient
feminine attraction, like that of Rachel, for beautiful things, a weakness for the
pretty “stolen' object. In apposition to these lovely shapely “ladies', I would place
the recent series inspired by Persian and Indian miniatures. They reveal a different
side, a different picture, more sensual, oriental, womanly and seductive than the
aerobic American. It is illusory, and interestingly enough, Meira relates that the
idea of expressing this side of femininity came to her in a dream.
Thus the artist creates new pots that deny even her preference for the anti-material
surface and merge with the circle of sandy space and the cicle dance of the drawing.
It is time, then, in conclusion, to offer certain remarks concerning the idols,
breaking the rules, and thievery. Rachel stole the idols and lied to Laban who
could find no proof (although it existed but could not be seen) of the theft of his
images - his gods. Jacob may not have really known Rachel, stole the idols but
the day before he himself "stole away unawares to Laban the Syrian, in that he
told him not that he fled" (Genesis 31:20).

The images are attractive practical objects, so highly charged emotionally that
such a complex woman as Rachel, the mother of Joseph, decides to steal them and
is willing to tell a fib in order to hold on to these beloved articles from the
collection in her father's home. The search for the enigmatic secret and attraction
in these beautiful objects is the territory in which Meira Una creates. Her heart
is “stolen' by the clay and is “fired' by the pots, as painting and as sculpture.
Meira Una's ceramics are her contribution to the study of idols. She brings her
own personal, open and authoritative approach to these interdisciplinary images.

Dr. Michael Segen-Cohen



The guiding light that led Meira Una to the collection of works in the exhibition
was actually the Hanukkah lamp (menorah). A graduate of the pottery department
of the Bezalel School of Art, she comes from a religious background that has
remained a central influence in her life. We might say that in the Hanukkah lamp
she combined these two biographical elements, creating many beautiful lamps
over the years. They are of the type in which the eight candles are arrayed before
a flat background or *wall', and can be hung.

Meira developed her own unique ceramic form from this traditional design, more
commonly worked in metals. However, only a few of her Hanukkah lamps are
represented in this exhibition, which concentrates on different and newer directions.
Through the Hanukkah lamp, Meira produced objects whose use or context is
religious, and thus, as a matter of course, allied herself with popular religious art,
with its treasures and direct and delightful authenticity. It was also through these
lamps that she developed an interest in, and affinity for, painting. Meira was
actually painting on a "wall" - an architectonic background that is merely an
unthreatening clay surface, because "you can wipe it out and start over." Thus
painting became a central component of her ceramics. It is, of course, a special
type of painting on clay that then becomes a pot, a pot as part of a figure, a type
of sculpture, in short - an idol. I will come back later to the question of these
enigmatic idols. The Biblical matriarch Rachel, it may be recalled, is the mother
of this issue and the archetype of woman in general.

For the meanwhile, let us return to the works and the ideas that developed in the
course of their creation. As we have said, the artist begins with the flat painted
“back' of the Hanukkah lamp. She flattens the clay surface, the “ground' of her
painting, with a special tool, thus working, as she explains, “against the material',
winding up with a smooth surface untouched by human hand.
Meira is aware of the mechanical anti-material quality of the clay in this form,
but this is what she wants. Perhaps it expresses some sort of pleasing pristineness.
If it also evokes a degree of impersonal coldness, the painting is there to soften
it, to scratch it lightly, to tickle it, to brush or dip it in that glaze that glows, maybe
in a blue light.

A significant turning point came when Meira turned her attention extensively to
the vase, the pot, or the jar, whether large or small, which takes up space as a
sculpture does. She produced heads and bodies - pots set free. For her heads,
she borrowed mainly the women from paintings by men, heroes such as Botticelli,
Modigliani, Picasso, or Matisse. She paints them and translates them in her unique
way into a pot, a monumental sculpture and vase. Thus, to the ritual object, the
Hanukkah lamp, she added the worldly ornament, the objet d'art - her contribution
to interior decoration, from the women in bowls to the series of vases in the shape
of well-proportioned ladies, to the hanging clay paintings and bells.
In a strange and flattering manner, these works are reminiscent of the sculptures
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ME'RA UN fills her works with an emotional content that becomes a
dynamic artistic experience. They maintain a dialogue
among the themes of the work, within a space in which the art of ceramic sculpture
is combined with the technique of the two- dimensional medium - painting.
Accordingly, this exhibition presents series of works from the past two or three
years in which the subject is enlarged and spread out across the flat ceramic
ground so as to emphasize its two-dimensionality, intensifying the sense of painting
and highlighting its expressive power. While this begins as an “anti-structural’
approach to the container, it eventually gives rise, paradoxically, to the three-
dimensional form, the pot.
Meira, raised in traditional Judaism, has drawn on Biblical images translated from
the written word to the world of illustration, among them scenes concealing a
more complex reality. Jewish symbols are hinted at in a visual language that
combines the solemn and the amusing. A blend of tradition and worldliness is
apparent in her Hanukkah lamps. Today, the artist employs a more highly abstract
style, obliterating the details and accentuating the shape, material and coloration,
thereby presenting the Hanukkah lamp as an object fusing Jewish tradition with
contemporary thought, whose spiritual landscapes are embodied in the form of
the lamp.
Meira employs arbitrary figures for her pots, in which the element of form is of
primary importance while their use has become secondary. They are figures of
exaggerated proportions with immense graphic energy, "three-dimensional”
paintings that invite us to enjoy their mischievous movement. At the same time,
these paintings-pots contain a series of grimacing portraits drawn in crude contours
with no recognizable features or depth. The figure becomes a caricature, and the
sculpture a two-dimensional medium. The pieces convey a sense of materiality
that derives from the way they are roughly worked by lines carved into the surface.
The tension between the element striving to express an individual emotional
content and the painting drawn on the surface produces grotesque figures of both
a caricature-like and personal nature, created in a free spontaneous line.
In contrast, Meira offers another personal statement with a new look that stresses
the particular qualities of the clay, fully acknowledging technical traditions while
simultaneously displaying its artistic esthetic essence. Here she creates works
with profiles in clay, new images that convey a mythical, romantic aura, the
symbol of purity and serenity. These works present scenes to be viewed two-
dimensionally, some of which include classical figures from the world of art or
oriental figures. All display a linear softness and spiritual delicacy as opposed to
the stern contemporary portraits. Somewhat more refined, graphic interpretation
of the same composition as the portraits.

To conclude, Meira demonstrates disconcertingly that passing time turns reality
into illusion, hinting with a comforting romantic touch at the classic figures of
the past. Her works relate to the question of the physical and internal changes
that are part of the reality in which we live. Whether an orientation is tradition
or that of eastern philosophy.

Ina Aruetty, Curator
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