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We would like to express our most sincere appreciation to Mr. Yoram Rosenheimer who gave his support to the artist in her hours of need and who
loaned us the finest of her works for the exhibition. We are very grateful to him.



I first met Maud Freidland when we were preparing the first exhibition of ceramic
art in this museum, which opened in January 1992. It was she who introduced
me to the world of pottery and ceramic art, and our frequent meetings helped me
considerably as the curator of the museum, sparking in me the fervent desire to
offer a stage to the many aspects of this diverse realm .
_As a leading artist in the field of pottery, Maud created magnificent original pots

with unexpected and incomparable glazes. And as a leading ceramic artist, she -

was invariably innovative, displaying an endless creative verve.
The prominent theme in her later years was the unbreakable connection to the
object, and she therefore used the pot and its shards to create compositions
uncoporating parts of bodies and objects, for her symbol of the fragility of human
life, so like the fragility of ceramics. It is interesting fo note that Maud placed great
value on sculpture as well, considering it of no less importance than her pottery .

This exhibition of paintings reveals an overlay. of pleasure and willingness to
accept a complementary aspect to her art. The display of an unfamiliar facet
of this major artist turns a spotlight on an area other than ceramics. These
works represent impressive testimony, a modest reaching out toward broader
horizons, a string of precious pearls of memory and transitions to moments
in her past.

Maud Freidland confidently assimilated the unique emotional quality of these
landscapes in a series paintings and prints produced in a variety of techniques.
The landscape of Jaffa she painted in gouache, producing delicate plays of
pale tones washing the stone alleyways with a sense of the abstract as they
melt into the whispered allusions to arches and bricks.

The place, Africa - African figures in brushstrokes and black creating a

gripping interaction of line and form in an animated minimalistic composition -

of pure perfection. The brush joins in with the dancers and continues on in
the rhythm of the African family, finally drawn into the optimistic dynamics
of the relations between man and the creature who lives in his shdow : in
contrast, the emphtic backround of pagan African masks.
The series of paintings and prints offer a range of themes in a variety of
techniques: abstract compositions, some containing graphic structures in
collage and vivid coloration, others dense and expansive amorphic abstracts
in black and white. They are bits of landscapees frome frome her past executed
to perfection in the most appropiate technique in a sort of dialogue confined
to an idea, with no continuation.

And finally, the paintings are joined to ceramic reliefs, reflecting a continuation of
the theme of her ceramic work in the later years, a constant examination of the
individual’s struggle with the pressures and upheavals that characterize our lives
and culminate in moments of crisis. Maud twisted and changed the form of the
material with her hands, reconnecting the shards in a desire to achieve a single whole.
Powerfully, she expressed her inner truth, and as we view her works - like shining
points of light in their sensitivity of line and color - we sense it has the inner truth
of the world. They are analogies for a soul that knows no peace.

Ina Aruetty, Curator

The exhibition is dedicated to the memory of Maud Freidland,
who passed away several months ago.while in the midst of
intense creative activity involving sculpture, pottery
and reliefs in anticipation of the most
significant exhibition of her work ever .
She has left her mark by devoting her life to immortal art.
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1927 Maud Friedland was bom in Vienna,
spent her childhood in Rumania, and studied for
three years at the Academy of Artin Buchharrest .

1950 Immigrates to Israel

1951 Travels to Paris, and studies at the Beaux Arts school
under the artist Gimond .

1954 Arrives in Vienna and studies at the Crafts Academy .

1956 Returns to Israel during the “Sinai Campaign” and situates
herself in Safed, in the Artist’ Quarter: studies at the Bezalel
Academy in Jerusalem. in the ceramics department.

1964 Travels to Guinea, in Africa, and teaches pottéry .

1967 With the outbreak of the Six- Day War she is constrained
to return to Israel. Works at Lapid Ceramics s a designer
and sculptor, and specializes in glazes .

1974 Travels to the U.S.A. situates herself in Minneapolis,
and makes pottery .

1978 Retuns to Israel and situates herself in Jaffa
Since then she has been making pottery in her Jaffa studio,
and has actively participated in many important pottery
exhibitions in Israel and abroad .

Exhibitions

1962 Mikra- Studio Gallery, Tel Aviv..

1966 International Ceramics Workshop, Gmunden, Austria

1968 Traveling Group Exhibition, US.A.

One Person Exhibition, Kedem Gallery, Jaffa

1970 Ceramics Association of Israel Exhibition, Dizengoff Hous,
Tel Aviv . Participates in Exhibition and Fairs throughout the U.S.A
During the seventies, exhibits several times in Fagnza .

1971 Ceramics Association of Isral Exhibition, Berlin .

1978 Group Exhibition, Haarets Museun, Tel Aviv.

Show with three other Israeli women potters, Isael Week, Munich .

1980 Group Exhibition, Herzeliya Museum .

Group Exhibition, Haaretz Museum, Tel Aviv .

1985 One- Person Exhibition, Horace Ritcher Gallery, Jaffa

1987 One- Person Exhibition, Alix de Rothschild Foundation
Artist” Hous, Jerusalem .

1988 Participates in an International Traveling Exhibition in Europe:
Paris, Marseilles, Lisbon, Rome.

" International Traveling Exhibition of the Ceramics
Association of Israel: Kassel, Barcelona, Lisbon and Helsinki .

1989 One- Person Exhibition, Hakikar Gallery, Jaffa .

Open- Air Sculpture Exhibition, Artist  House, Jerusalem.

1991 Participates in the Ceramics Festival, Jaffa

<1992 One-person show, Beit Aharon Kahana, Ramat-Gan.

Group exhibition, ceramic art, Gera, Germany.
International Ceramic Art Symposium, Siklos, Hungary
Group exhibition, Fatchi, Hungary,

1993 International exhibition, of Ceramic Art, Ripon, England.
Intemnational Ceramic Art Symposium, Rombild Thuringen, Germany.

1994 Group exibition, Kunst and Form Art Gallery, Berlin, Germany.
Exhibition of 21 Israeli ceramic artists, Wolf Boewig Gallery,
Hanover and Berlin, Germany.

1997  Exhibition of paintings, Beit Aharon Kahana, Ramat-Gan.
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