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Born in Poland.

Education

University of Wroclaw, Poland, M.A. Law.

Graduate Bezalel Academy of Art
and Design, Jerusalem.

Teaching Experience

Bezalel Academy of Art and Design,
Ceramic Design Dept.

Appointed Professor at the Bezalel.

Guest Lecturer for series of workshops
in Canada

Guest Lecturer for McGregor
Art School, Toowoomba, Australia.

Head of Ceramic Design Dept.
at Bezalel Academy of Art and Design.

Guest Lecturer for Konstfack-University
College of Art and Design, Stockholm,
Sweden.

Awards

Bezalel Academy's Prize for Exellence.

First and Second Prizez for Lamp Design,
Ministry of Industry and Commers.

First Prize Competition, "Objects of
Light", Jerusalem House of Quality.

Jerusalem Prize for Sculpture and Painting

The Sandberg Grant for Development -
the Israel Museum, Jerusalem.

The America-Israel Cultural Foundation
Fellowship.

Individual Artist Fellowship - three months
working period at European Ceramics Work
Centre 's-Hertogenbosch, Netherland.

One Person Exhibitions

Maskit Gallery, Tel Aviv.

Artist's House Gallery, Jerusalem.
Ha'aretz Museum, Tel Aviv.

Artist's House Gallery, Jerusalem.
"Old Jaffa" Gallery, Tel Aviv.

"Alef" Gallery, Tel Aviv.
"Contemporary Porcelain", New York.
Artist's House Gallery, Jerusalem.
Horace Richter Gallery, Old Jaffa.
Negev Ceramics House, Ramat Gan.
Museum Israel, Jerusalem.

"Different Design" Gallery - Tel Aviv.
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European Ceramics Work Centre
's-Hertogenbosch, Netherland.

Kagelbanan Gallery, Stockholm, Sweden.
Kamras Gallery, Borgholm, Sweden.

Selected Group Exhibitions

"Ceramics 70" Tel Aviv Museum.

Victoria and Albert Museum, London.
England.

"Ceramics 73" Ha'aretz Museum, Tel Aviv.

International Ceramics Competition,
Faenza, Italy.

Isracl Design, Milan, Italy.

"Sculpture Process", Tel Aviv Museum.
Centre Georges Pompidou, Paris, France.
"Still Life", Tel Aviv Museum.

Jerusalem Artist's Exhibition, Grand Palais,
Paris.

Virginia Breier Gallery, San Francisco,
California.

"International Ceramics", Kyoto, Japan.

40 From Israel - Contemporary Sculpture
and Drawing, Brooklyn Museum, New York.

"International Ceramics-Mino 89", Mino,
Japan.

"Ceramics from Israel", Germany, Poland,
Belgium.

Contemporary Crafts from Israel,
Barbican Center, London, England.
International Ceramics, Sopot, Poland.

Israel Contemporary Crafts, The National
Museum of Modern Art, Tokyo, Japan.

Isracli Sculpture in Tefen,
the Open Museum, Tefen, Israel.

1994-5 24 Artists from Israel, Bowig Gallery,

Hannover, Germany.

Public Collections

Museum Israel, Jerusalem.

The Open Museum, Tefen, Isracl.
The CRB Foundation, Jerusalem.

Municipality Building, Jerusalem.

"Royal Beach" Hotel, Eilat, Israel.

Charles R. Bronfman Collection, Florida, U.S.A.

Robert Weil Collection, Stockholm, Sweden.
Gimnasia Ha'ivrit Library, Jerusalem.



exerts a particularly powerful influence on its
final image.

Zavadsky perceives the parts of a jar to be
analogous to the Tang dynasty equestrians. Horse
and rider are obviously linked, yet each image
draws the eye in a different direction. In successful
creations, horse and rider are read as one unit. In
several of Zavadsky's jars, such as the Stone Jar,
the capital resembles the body of the jar because
the artist felt that a different design would hamper
visual integration, whereas a "chiseled" capital
enhances the composition's unity.

A capital may have an abstract geometric design.
Alternatively, it may be identified as a flower or
fruit, as in the Pineapple Jar.

The capital may also free a
jar from excessive severity.
Jars influenced by ancient
somber,
however, and the artist
decided to forgo the capital
altogether, attaching a
cylinder instead. The Mu-
mintroll Jar, in orange and

vessels remain

yellow, with a grapevine
capital, reflects an internal
energy that bursts forth at several weak points.

The capitals progress from figurative to abstract,
some expressing a harmonious blend and others
contrasting sharply with the jars they adorn. The
Jars themselves represent a similarly broad
spectrum, some close to the original sources and
others very distant from ceramic tradition. Jars
in matte colors, for example, draw their
inspiration from the world of art, while the
glossier vessels are closer to the rich ceramic
heritage.

The large size of Zavadsky's jars distances them
from the utilitarian sphere. Her jars are not
functional. The artist feels no compulsion to
create useful items. On the other hand, she
willingly accepts the constraints dictated by her

choice of clay as a medium, forgoing the absolute
freedom of creativity afforded by painting or
sculpture. Zavadsky senses a need for an activity
framework, as in her series of jars, demanding
attention to form, shape and volume.

Each jar in the series is a sculpture in itself, with its
The entire
characterized by impressive three-dimensionality,

own unique features. series 1S

bold colors and original compositions.

Students at the Bezalel Academy of Art and
Design frequently raise existential questions about
ceramics in the late twentieth century, when the
vessels created by ceramists for millennia can now
be produced by a simple, efficient and inexpensive
industrial process. Questions of this type divert the
art of ceramics
non-functional objects, as
utensils undergo metamo-
rphosis from art to craft.
Lidia ~ Zavadsky  finds
creating clay vessels to be
somewhat sentimental and
irrelevant. One needs no
functional justification to
throw a pot. The creation
of a ceramic object gratifies
a different kind of need,
unlike other technologies and fields of art.

The creative process is the same as it was

towards

thousands of years ago, as is the clay itself, but
Zavadsky seeks to impart an additional dimension
to her jars. She perceives the clay and the ceramic
process as a challenge remaining rich in content
over a full and prolific lifetime. She is driven by an
aspiration to demonstrate what can be done with
clay, using a process ostensibly exhausted in
previous periods of history. Zavadsky's work
inspires viewers with the same curiosity that
motivates her intensive creativity, yielding a wealth
of forms, content and colors.

Large Jars is a successful, stimulating and
productive adventure. We are eagerly awaiting
the next series.

Dr. Michael Levin



Lavge Jars - The sevies as an adventure

Lidia Zavadsky created this series of jars in
Jerusalem and the Netherlands between 1992
and 1994. Zavadsky tends to create works in
series, and the resulting variety within each series
originates and develops independently as work
progresses. The series comes to an end the
moment the artist senses she is repeating herself.

Zavadsky works intuitively, addressing the series
as a discovery adventure of indeterminate end.
Each jar reflects a different mood. No object is
planned in advance and the final form is only
determined during the creative process.

It is important to Zavadsky to keep within the
limits of her chosen medium. Her work
underscores the typical
features of ceramic art,
reflecting a wide variety
of materials and know-
ledge-intensive techniq-
ues. For the artist, the
emerging technical pro-
blems and their solution
constitute an inexhau-
stible source of ideas, as
reflected in the results.
Each jar gives rise to
conclusions that lead her
to the next one.

In the Large Jars series, Lidia Zavadsky returns
to the sources of ceramics in general and those
of our own culture in particular.

She began her career as a restorer of ancient
vessels uncovered at archacological digs. Her
series of jars includes some vessels resembling
ancient jars (Raku Jars nos. 1 and 2), reflecting a
dialogue between past and present. The original
vessels were designed to be unbroken and
functional. Once they broke, they were no
longer useful. They remained buried beneath the
earth for centuries, until excavation and
restoration breathed new life into them.
Zavadsky's jars, in contrast, were broken from
the outset, planned and manipulated to
incorporate a contemporary strength and accent.

The metal strip joining the ceramic elements
creates a feeling of power.

Five items from the Large Jars exhibition at the
Isracl Museum in Jerusalem are now on
permanent exhibit at the new Jerusalem
Municipality building that opened in 1994. An
archaeologically inspired jar by Zavadsky is
placed near large authentic vessels from
archacological excavations in Jerusalem and
elsewhere in Israel. This physical proximity
invites visitors to participate in the dialogue
between the distant past and contemporary
creativity.

Zavadsky has long been fascinated by the
ceramic art of the Far
East, excited by its
simplicity, power and
internal energy. She
took particular interest
in the ritual vessels
found in Tang dynasty
tombs,
toxic glazes that the

noting  the

Chinese avoided in
their functional items
and displaying a spe-
cial affection for the
liquidity of color that
they reflect. Several items in the Large Jars series
use these toxic dyes and liquidity. The green jar
that Zavadsky created under Chinese influence
displays considerable freedom in the blending of
sources, as expressed in the grapevine design
that originates in Mediterranean culture.

Zavadsky's large jars each comprise two parts:
body and head. The artist paid special attention
to the integration and combination of these two
forms. The jar is an object whose two ends are
both relevant and irrelevant to one another. This
concept yielded a rich variety of forms and
combinations, some identifiable as form born of
form. Tension, contrast and incongruity may
result between the upper and lower elements of
the vessel. The capital at the top of each jar



I extend my gratitude
to Mr. Robert Weil,
whose generosity enabled me
to exhibit my works in Sweden
and to publish this cataloy.
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EXHIBITIONS

1993 -Israel Museum, Jerusalem

1994 - Kagelbanan Gallery, Stockholm, Sweden

1995 - Kamras Gallery, Borgholm, Sweden
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