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ECHO or vz PAST - IMAGE of tue PRESENT

The pieces displayed in the exhibition are the works of artists who
different approaches and dissimilar manners of artistic creation.
Some of them from the museum collection. The question raised

here employ is whether they continue to deal with the same ideas
occupied them in the past but in a different from, and whether they
are revealing new horizons for ceramic art in the present. Another
issue addressed here, and not for the first time, is that of the motif of
the "pot" or "vessel", appearing in ceramic art in a variety of images.
The pots in the exhibition are sculptures or objects whose conceptual
working is unique in that the artists endow them with the attitudes of
their inner selves. Does the pot, the object, the sculpture, acquire a
different meaning from the perspective of time? Dose the construction
become more abstract or more formalized? Do the qualities of material,
texture, and coloration turn it into a work of art with different
contemporary values - some of them aesthetic and others emerging
from the design or from conceptual notions, creating a new type

of language and communication?
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BORIS RUBINSTEIN - In images beyond dimension of time,
the details of the texture are consistently emphasized to
create a single voluminous unity encasing an abstract figure
of the imagination.
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MAUDE FREIDLAND (DECEASE
- The works in this exhibitition ar
compositions of vessel fragment
that enabled the artist to expres:
theidea of "fragility." the ceramic
pieces are broken, as is humam
life - a constant struggle with
pressures and shocks in the
sensitive tissue of the individual
and the world that sometimes
culminates in moments of crisis.
So it is with the potter. In the proct
of creating a vessel, he applies
pressure,twisting, changing the
from and meaning of the material.
The collages express the interact
between the fragments and the
desire to achieve a single whole.

RINA KIMCHE - A view toward links - patterns of life,
- in a repetition of images and circular placement
that requires the viewer to observe reality from above
and from the sides. the viewer's eye is seemingly
sucked inward by the quivering translucence of the
white tapestry of stones. Today, the artist look inward,
her works having undergone an inner process of
reduction and internalization in the image of the "pot"
with its crude materiality and dark coloration, with the
same white stones strewn about like points of light.

VARDA LAHAV - Still employin
images drawn from nature -
overlapping or succeeding one
another - the artist creates a
dialogue between the material
and the idea, giving conceptua
shape to transcriptions from
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TANIA ENGLESTEIN - In the past the
artist's constructions were square vessels
with or without legs, but there was always
a reference to the piece as an object
with sides that defined it as a container,
whether open or closed. Her present
constructions place even greater
emphasis on thevessel ,moving away
from the angularity of the geometric
square toward a softer form shaped

like a pot, with particular attention

paid to the design of the lid.

TN DI TIND “q0-T27- 2PN 1T

0'TAT 27WAI AN TEINANT A 93 T
IR0 ANDTI TR W 2w Der-1T
I'PA-1TA DIATA DX O'7*N1AA Y200 0p 10

DORON YACOBI - Today, the "vessel-boby"
has lost its identity as a figure, has acquired
unconventional coloration, and incorporates
indications of bisexuality. Combination of

snail and lizard, signifiers of the fabricof nature
negating the bisexual identity/
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EDITH ADI - Still incorporating silk-
screen printing techniques into her
sculpture, Adi produces works with
entrancing aesthetics in surprising
contexts for the creative space in
which they exist. The viewers can

not but enjoy the intellectual games
she provokes as they try to determine
the meaning of her work.
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MAGDALENA HEFETZ -The past reference to the animal world, in an
attempt to discern identities of future involvement and anticipation of the
promise of freedom or the threat of imprisonment, is realized in the
present in human relations, with a concrete view of a precise and

restrained event, as an expression of the artist's personal philosophy.
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ZIVABEN ARAV - The vessel remains the central image in her work.
It displays a process of breaking out of the closed form of the object
towards a fleeting hold on the moment before it breaks down entirely,
or the idea of uniting the fragements. It is a process that occurs
constantly in nature and in the fabric of human society, striving to
achieve perfection through avariety of technical means.
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ANAT BAR-EL - The ceramic tile

is here a further step toward the
conceptual abstract emerging from

an amorphic three-dimensional object
containing within it geometric identities.
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GEDULA OGEN - Creating a new dialogue emerging out of the
tradition of ceramic art in a search that is an integral part of the
creative process, she focuses on the desire to animate the tiniest
fragments in order to " record the structure of nature" in a different
material - sand casting - the plant world in the natural habitat of
her work.
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MEIRA UNA - The three - dimensional images

- the pot - in which the element of from is uppermost
is combined with flat two - dimensional "paintings"
drawn by lines or carved into the surface with a
free spontaneous hand.
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HANNAH MILLER - Naivete is still prominent in all of her images.
Beyond the innocent playful animals, the work makes a unique
and continuous folkloristic statement charged with veiled humor
and intellectualism. There is a free working of winged creatures
that lack the daring to rise above the earthly surface

RAYA REDLICH - Flawed vessels are delibetately

left imperfect to highlight the aspect of advanced
contemporary, futuristic technology shown in the computer
printouts incorporated into them. The meaning of the

pots is altered, and they come to represent symbolic
references to pots, to archaeology, as incomplete shells.
Atthe same time, the shell is presented as a stylized
sculptural element, a vivid "ornament".
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Initiative: Arts & Culture Authoritv. Ramat-Gan. Curator & Desianer: Ina Aruetty. Photography: Noa Streichman. English: Sara Kitai. Production: Focus Adv.



