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7.
3
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0.
1.

Dripping
Rhapsody in Blue
Meditation

Dawn

[carus

Firebird

A tribute to Brancusi
Omega

Perpetuum Mobile
To Infinity

Deus ex Machina

NORA AND NAOMI

Reliefs

. Wilderness I

2. Petra

3. Wanderer in the Desert

4. Wadi

5. On the Crossroads

6. Echoes |

7. Echoes Il

8. Echoes Il

9 In the Middle of the Concrete Blocks

D .

1.
12.

In the open space
Wilderness 11
Life Circulation

Sculptures

13. Out of the Depth I called to Thee, O Lord
[ Lift up my Eyes to the Hills

14,

[5.
16.
1'/.
18.
19.

Outburst
Dune
Torrent |

Torrent 11
Pit

EVA Z. KAUFMAN

Reliefs

.
2
3
4
2,
0.
7
8
9
1

0

Family

Desert |

Mother and Child
Children’s Games

Composition with Children

Tent

Truth

Desert 11

Triptych of the Times
. Figures

Sculptures
[1. Desert

|2

13.
14.
[S.
16.
1 7.
8.

. Chorr

Figures in Black I
Figures in Black Il
Figures in Black Il
The Cry

Solitude

Procession in White

SONIA NATRA

Reliefs

1.

2.
3

4.
5,

6.

Wave

Openness
Emergence (I-1V)
Meeting

Breeze

Caressing

Sculptures

ks
3.
9.

10.
1.
12.
13.
14.

Unification
Flowing
Joining
Sprouting forth
Softness

Bud

Swing
Penetration



AR TR e

TR T it

i

e e i e R L e O P L L e P




Il ECEET TTITIIT

LT —_—

EVA KAUFMAN

INOIRP MIn




e

e LA P




MAUD FRIEDLAND 1277779 T



SONIA NATRA

Born in Bucharest, Rumania. She is a graduate of the National Academy of
Art (1954). In 1957 Sonia was awarded a prize in an International Exhibition
in Moscow. She immigrated to Israel in 1961 and is now a teacher of sculpture.

Sonia has participated in numerous group exhibitions and her works have been
sent to participate in the International Ceramics Exhibitions in Faenza, Italy.

One man shows: Gallery 119, Tel-Aviv (1969); Bitan Ha’omanim, Jerusalem
(1970); Mishkan Le’omanuth, Holon (1977); Herzliya Museum (1979, Col-
lographs & etchings). |

The artist has been invited to construct monuments in her homeland,
Rumania. In Israel she has created two large ceramic murals: at the Dan-
Carmel Hotel, Haifa and at the “Bezek’ School, Jerusalem.

Her works can be found in many museums and private collections, among
them the Museum of Ceramics, Faenza; the Ha’aretz Museum, Tel-Aviv; the
Modern Gallery, Prague; the Simu Museum and the National Gallery,
Bucharest, and others.

NORA AND NAOMI

Naomi Bitter, born in Jerusalem and Nora Kochavi, born in Berlin, have been
working together since 1962.

They studied at the Department of Ceramics in the Bezalel School of Art in the
years 1958-1962, and at the Department of Art History in the Hebrew Univer-
sity in Jerusalem in 1965-1968.

Nora and Naomi participated in many exhibitions in Israel and abroad, among
them: Korenberg House, Jerusalem (1965, one man show); The Ha'aretz
Museum, Tel-Aviv (1971, one man show); The Artist’s House, Jerusalem
(1972, one man show); The Jewish Museum, New-York (1973, one man show);
The Delson Richter Gallery, Jaffa (1975); The Kirstein Gallery, Tel-Aviv
(1978, one man show); The Haifa University (1979).

Their murals and sculptures are to be found at: The Acco Municipal Culture
House; ‘“Ma’aleh” High School, Jerusalem; The Ramban Synagogue, The
Jewish Quarter, Jerusalem; Eaten Allen Inc., Dunbury, Connecticut, U.S.A ;
The Ceramics Museum, Faenza, Italy; The Ceramics Museum, Tel-Aviv; as
well as in various private collections in Israel, Europe and the U.S.A.
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MAUD FRIEDLAND

Born in Vienna and studied ceramics at the Academy of Art there. She studied

sculpture at the Academy of Arts in Paris, under Professor Gimond and spent
several years in Europe, Africa and the U.S.A.

Her first one man show was at the 96 Gallery in Tel-Aviv (1962). She par-
ticipated in group exhibitions and held several one man shows in Munich,
Faenza, Berlin, Victoria & Albert Museum in London, New York, Rochester,
Denver, Chicago, Minneapolis and Boston.

She participated in the Ceramics Symposium of Gmunden, Austria (1966).

* The artist thanks the sculptor Shlomo Green for his assistance in the
technical execution of the works shown in this exhibition.

EVA Z. KAUFMAN

Born in Tucuman, Argentine and graduate of the Academy of Fine Arts,
Buenos Aires. Lived in Paris in the years 1953, 1954 and 1961, where among
other subjects she studied mosaics (Ecole de Ravenna) and murals. Eva im-
migrated to Israel in 19355.

Shows: Katz Gallery, Tel-Aviv (1963, one man show); Goldman Gallery, Haifa
(1966); Idan Gallery, Tel-Aviv (1970, one man show); The Tel-Aviv Museum
(1970); The National Museum of San Jose, Costa Rica (1972, one man show);
The International Ceramics Exhibition, Faenze, Italy (1974); Ha’aretz
Museum, Tel-Aviv (1975); The Old Jaffa Gallery (1978, one man show); The
Levick House Gallery, Tel-Aviv (1978).

Murals: The Knesset Building, Jerusalem; The Diamond Bourse, Ramat-Gan;
The National Insurance Bldg., Rehovoth; Yad Levanim Bldg., Petach-Tikva;
S.S. “Nili”’; The Agudath Israel Bank, Jerusalem; Yad Levanim Bldg., Kfar-
Saba; Bank Igud, Petach-Tikva; “Yediot Aharonot” Bldg., Tel-Aviv.

Works: The Hilton Hotel, Tel-Aviv; The Sheraton Hotel, Tel-Aviv; The Tel-
Aviv Municipality Bldg.; The Knesset Bldg., Jerusalem.
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These are the words which came to
Jeremiah from the Lord: Go down at
once to the potter’s house, and I will tell
you what I have to say. So I went down
to the potter’'s house and found him
working at the wheel. Now and then a
vessel he was making out of the clay
would be spoilt in his hands, and then he
would start again and mould it into
another vessel to his liking.

JEREMIAH 18:1-4

The material, clay, is a type of soil which is easily obtained, and when
mixed with water 1s very convenient for adaptation and creation. Once the
material dries — 1t 1s hard and extremely fragile, yet can be preserved for long
periods, and is to be found in the ancient mounds all over Israel. It’s impor-
tance in the restoration of human history and culture is invaluable, for clay
was used in building, creating an assortment of tools and dishes, for writing
upon and the artist of ancient periods even used it for the forming of statuettes.

Indeed, creativity in clay is an ancient art, and its beginnings in our
region, the cradle of human culture, go back to before the neolithic period,
over seven thousand years ago.

The statues and reliefs displayed currently in the Museum are unique in-
sofar as they depict the vast — and, in fact, practically unlimited — pos-
sibilities of creation with this material. This exhibition stresses the unique
quality of the ceramic statues and reliefs versus the other materials used in
sculpture, namely, delicacy, smoothness and roughness, texture and endless
variations of light and shade.

Maud Friedland emphasizes in her art — which combines the use of metal
and plexiglass — the volume created by the clay, for it is only clay — with the
aid of potter’s wheel — that can encompass air and stress its plasticity. Her
work stresses the spaces in the material — and the bonds in freedom.

Eva Kaufman, who is also engaged in monumental ceramic painting,
dedicates her uncolorful work to miniature forms, at times only hinted at,
which clay serves to stress their uniqueness as a subject unto itself.

In Sonia Natra’s hands, clay is transformed to show the contrasts between
its rough character and the basic smoothness contained in it. Her forms are
harsh — or smooth, piercing — or fragile.

Nora and Naomi bring to life in the material which stirred them, the an-
cient and primitive aspects in nature, the scenery of Israel and the desert, and
the splendour of days gone by.

Shlomo lzre’el
The Herzliya Museum
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