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Yigal Gawze N1 INp

2015 /mN1 N77

1DIN 1M 7Y YN0 N0OHTN
40/60

45'1Y 100 INTIN NN IR

‘Untitled’, 2015

Pigment print on archival paper
60/40

See museum item no. 1, page 45

2015,/ 00Ty

T DM DM 20T NN
247,502

45y ,1'00 NN NN R

‘Hill-Jar’ (Boshan Guan), 2015

Clay, green glaze, hand built and wheel thrown
H: 50, D: 24

See museum item no. 1, page 45

Susanne Luthi 017 Mo
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Yair Barak PN

As South as it gets

2015 1300 '"MNT N

1IN M 7Y YN N0DTN
40/60

457y 200 INTIN NN N

'As South as It Gets', 2015
Pigment print on archival paper
60/40

See museum item no. 2, page 45

2015 ,’?mpm MATYI ININA 'NYIN DN DY
T N7 ,]73']19 NN

40 N 132

450y ,2 00 INTIN N0 N

‘So What if | Came Late and Left Early?’, 2015
Clay, glass, porcelain, glaze, ready made
H:13,L:40

See museum item no. 2, page 45

Lisbeth C.B. Biger W1 vany
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Etty Schwartz YMY NN

2015 /MmN N77’

TN ™M 7Y N0 N0OTN
40/60

457y 3’00 INTIN NN N

‘Untitled’, 2015

Digital pigment print on rice paper
60/40

See museum item no. 3, page 45

2015 /mnpyn’

'0PION NN DY AP NI
130:0,60:

457y 300 IN'TIN NN N

‘Loom Weights’, 2015

Slip cast, wool, epoxy

H: 60, W: 130

See museum item no. 3, page 45

Miri Brand 71

10
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2015 ‘AM7inmn N1y
2DIN M 7Y YN0 N0OTN
40/60

46Ny 40N NN NN N

‘The Birth of Mythology’, 2015
Pigment print on archival paper

60/40
Michelle Medenblike 720 7m See museum item no. 4, page 46

2015,2 1012 - DNAPN MY 7Y omT7Y
PY7MPR YAN P AP N
300,332

46 Ty /40N INTIN NN N

‘Childhood of the Tomb Guardians - Version 2, 2015
Slip cast, acrylic paint

H: 33, W: 30

See museum item no. 4, page 46

Ronit Baranga mnm mrm

12
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Abir Atallh 7Ny 1Y

2015 /A1 NNBUD’

127 nw 70T N09TN
60740

46y 500 INTIN NN N

‘Scarf and Henna', 2015

Black & white digital print

40/60

See museum item no. 5, page 46

2015,y1Y

W07 Avnn 7NDT AT T M0, NN AN
27

46 'y ,5'0N JINTIN NI IR

‘Trophy’, 2015

Slip cast, hand built, glaze, computer decal, luster
H: 27

See museum item no. 5, page 46

Efrat Eyal K MO
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Yuval Yeiri N 7

2015 ,'M977 Ny Y

1IN M 7Y YN0 N0ITN
57/40

46 MY 60N INTIN NN N

‘Between Gaza and Rafah’, 2015
Pigment print on archival paper
40/57

See museum item no. 6, page 46

2015 /070NN DY
momn ANy R7 0N
42 7270 IR NINYA MTN
46 'Y 6 0N INTIN NN N

‘Withering Presents’, 2015

Clay non-fired, applied solutions
Varied dimensions, max. L: 42
See museum item no. 6, page 46

Yonat Chameides

oT™nn e

16
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Rami Maymon nmmom

2015, MmN 877

110N 1M 7Y YN0 N0OTN
60/42

46 'Y 700 INTIN NN N

‘Untitled’, 2015

Pigment print on archival paper
60/42

See museum item no. 7, page 46

2015 ,/0'p" o'nuY’

OMAIN NTY 700N 27 ,) 73719
1290°c

27 ,21:)

46Ny, 7’00 INTIND NN N

‘Empty Spaces’, 2015

Porcelain, crystalline glazes, wheel thrown
1290°c

H:21,D:27

See museum item no. 7, page 46

-

Shulamit Teiblum-Millarr ____ 1Pn-Di71m0 mn'nw

18
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Giora Salmi mw XM

2015 ‘N7RN 1Y’
1IN M 7Y UINI' N09TN
N70 D™D 40/60
47 'y 800 INTIN NN N

‘Face of a Goddess’, 2015
Pigment print on archival paper
Full frame 60/40

See museum item no. 8, page 47

2015 /AYN 2’

20T W07 2T ,01y21N AR
20270 N21 ,0NYN 07
47’1y 8'00 INTIN ININ IR

‘Feminine Spaces’, 2015

Clay, pigments, glaze, gold luster
Varied dimensions, max. H: 20
See museum item no. 8, page 47

Ofra Amikam Di'ny Moy

20
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Mati Halili "' onn

2013 "7'9N10 7w 1Y
MYAN 017'N 1M 7Y N09TN
40/60

477y 9 00 INTIN NN N

‘The Spirit of Xochipilli’, 2013
Print on color photo paper
60/40

See museum item no. 9, page 47

2015 NN

700U Yaun |0 0min
30 "0 NN, DINYD D7)
471y 9 00 INTIN NN N

‘Celebration’, 2015

Natural materials and textile
Varied dimensions, max. H: 30
See museum item no. 9, page 47

Michal Adler-Shalev w7 7

22
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Eitan Vitkon g N

2013 /n'7190’

1IN M 7Y YN N09TN
40/60

47Ny 10 'O INTIN NN N

‘Spiral’, 2013

Pigment print on archival paper
60/40

See museum item no. 10, page 47

2015 /#3127

N70 N9V 11T, T N2 DMAINR NT2Y ) 7313
177,258,172

47’1y 10’00 INTID 2NN IR

‘Heart #3', 2015

Porcelain, hand built and wheel thrown, glaze, salt firing
H:17,L: 25 W: 17

See museum item no. 10, page 47

Jacaranda Kori

NP I

24
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Kobi Wolf nm iy

2015 /MmN 877

110N 1M 7Y YN0 N0OTN
40/60

47Ny 1100 INTIN NN N

‘Untitled’, 2015

Pigment print on archival paper
60/40

See museum item no. 11, page 47

2015 ,(11yan 12p2) 2'NpY’

NYM) ,0MTNINA DMAINMAT NN Y 2100 1M
51,102 07N 72

47 1Y 1100 INTIN NN N

‘Bak-Tav'(Hand Grenade), 2015
Recycled Mulberry tree paper, pressed
Each unit, H: 10, W: 5

See museum item no. 11, page 47

Sygalle Giveon Leshman 1DW7 Ny 70

26
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Tali Amitai-Tabib 2120 DN 70

2008 /MmN N77

110N 1M 7Y VIR0 N0OTN
50/60

48Ny 12 '00 INTIN NN N

‘Untitled’, 2008

Pigment print on archival paper
60/50

See museum item no. 12, page 48

2015 /AN 790’

NoT 27, T 1M1 ,0MAN NTIAY 73719
261,46 N 132

48Ny 1200 INTIN NN N

"Tea Cup', 2015

Porcelain, hand built and wheel thrown, glaze, tar
H: 13, L: 46, W: 26

See museum item no. 12, page 48

Irit Abba NIN "y

28
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Enbal Shafrir ™Moy 71y

2015 ,"w9IN XY
1IN M 7Y YN N0DTN
60/40

48Ny 1300 INTIN NN N

‘Free Will’, 2015

Pigment print on archival paper
40/60

See museum item no. 13, page 48

2015 /Ny nnwy 197
TOTY 0T NMAN

572

48'MY 1300 INTIN 2NN N

‘Twenty Years Ago’, 2015

Clay, glaze, ready made

H:57

See museum item no. 13, page 48

Ahia Canna 1 'NN

30
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Meir Rakocz 1771 KD

2015 " MN MY "WIpY

1IN M 7Y VN0 N09TN
40/60

48'NY 1400 IRTIN NN N

‘Hardly a Light Year’, 2015
Pigment print on archival paper
60/40

See museum item no. 14, page 48

2015 /D'0IpY oy
02,131 0N

5712

48 'Y 14’00 TN XD N

'Clear Connections', 2015

Clay, glass, plaster

H:57

See museum item no. 14, page 48

Varda Yatom om 2T

32
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Nurit Yarden 177 m

2012 /o7’

1IN M 7Y YN N09TN
45/60

48Ny 1500 INTIN NN N

‘Tip', 2012

Pigment print on archival paper
60/45

See museum item no. 15, page 48

2015 /IMan NAIN1 N Napn

PR MYIND DMMYYN NPRap 7
NPT 9T NN

minyn mmn

48 My 1500 IN'TIN NN N

‘A Group of Domesticated Flora and Fauna’, 2015

Local industrial ceramic vessels, decal paper cut outs

Varied dimensions

See museum item no. 15, page 48 Maya Muchawsky-Parnas ____ D319-701°X10 "D
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2015 'AMpN 877 .0W N77 .00 X777
1IN M 7Y YN N0ITN

40/60

49 MY 16 '00 JINTIN 1NN N

‘Untitled. No Name. No Hope', 2015

Pigment print on archival paper

60/40

Omer Messinger N1oN Iy See museum item no. 16, page 49

2015 /'uwipn oW

oD DOMIN2 AN T, TP M1 NN
15: 7 M1 ,12:) 422

49y ,16 '0ON INTIN XN N

‘Decorated Destruction’, 2015
Clay, hand built, glaze, pigments
H:42,D: 12, Ball, D: 15

See museum item no. 16, page 49

Dori Schechtel Zanger M1 03w M

36
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Einat Arif-Galanti M-IV DY

2015, man N’

1IN M 7Y YN0 N0DTN
34/60

49Ny 17 '00 INTIN NN N

‘Lion and Apple’, 2015

Pigment print on archival paper
60/34

See museum item no. 17, page 49

'Prét-a-Pet’, 2015

17PN AN I 0IN

10 270 N2 ,0INWA D7 T)
49Ny 17 0N NN 2NN 1IN

'Prét-a-Pet’, 2015

Clay, rubber, acrylic resin

Varied dimensions, max. H: 10

See museum item no. 17, page 49

Anat Negev N ny

38
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Dead Sea Scrolls Urn

Qumran Caves, Tst century

Israel Antiquities Authority

The Israel Museum, Jerusalem

Photo: Meidad Suchowolski, Courtesy of the Israel
Antiquities Authority
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Clay Loom Weights, Spinning and Weaving
The Israel Museum, Jerusalem Ship Model

Achziv, Iron Age, 8th-6th century BCE

pages 11-10 DY The Israel Museum, Jerusalem
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Xochipilli, God of Flowers, Plants, Music
and Betting

Mexico, 1200-1400

The Israel Museum, Jerusalem

pages 23-22 D'TInNy

myan pp
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D7IUM I AT N
mpnyn Ny

Flame-Throwing Bottle

10th-13th century

Ha'Mizgaga, Glass Factory Museum
Kibbutz Nahsholim

Israel Antiquities Authority

pages 27-26 D'TINY
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0"M97 586-1000 /2 712N N9IPN w27 7N
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Female Pillar-Figurine
Tel Lachish, Iron Age I, 1000-586 BCE
The Israel Museum, Jerusalem

pages 21-20 D'Tny
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M71ININ NIIPAN NN 701 Myn
190N 70,780 NI INTIR

Shell

Nahal Hemar, Neolithic Period
Eretz Israel Museum, Tel Aviv

pages 25-24 D'TINY

(" ym1) onmp

71980 N7D0RN YR YN WIYD NMDT-0TTR
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Wine Goblet

Red-figure decorated with a female head
Apullian School

Southern Italy, 340-325 BCE

The Israel Museum, Jerusalem
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Cypriot Vessel
7th-8th century
Eretz Israel Museum, Tel Aviv
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Tomb Spirit Guardian with Horn

Tang Dynasty, 618-906
The Israel Museum, Jerusalem

pages 13-12 D'TINy
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Anthropoid Sarcophagus

Deir el-Balah, Late Canaanite Period
13th century BCE

The Israel Museum, Jerusalem

pages 17-16 D'TINy
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Bull-shaped Vessel
Imported from Cyprus, 14th century BCE

The Corrine Mamane Museum of Philistine
Culture, Ashdod

pages 39-38 D'TINY
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Ossuary from Peki’in
Chalcolithic Period, 6000-5500 BCE
The Israel Museum, Jerusalem

pages 61-60 D'TINY
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Flame-Throwing Bottle

10th-13th century

Ha'Mizgaga, Glass Factory Museum
Kibbutz Nahsholim

Israel Antiquities Authority
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Clay Cuneiform Tablet in Sumerian belonging to
Aantom, Ruler of Lavash

3rd millennium BCE

The Israel Museum, Jerusalem

pages 59-58 D'TiNy
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llana Goor, detail from the Installation
‘The Morning After'

from the series 'Candlesticks', 2004- 2006
llana Goor Museum, Tel Aviv-Jaffa
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Ceramic Utensils

"The Beginning of Israeli Arts and Crafts'
19505-1960s

Treasures in the Walls' Ethnographic Museum, Acre

pages 35-34 D'TINY
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Tea Cup, Dessert Plate on Table

Agnon Parlor
SY. Agnon House Museum, Jerusalem

pages 29-28 D'TINY
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Plastered Human Skull

Pre-Pottery Neolithic B Period
Moshe Stekelis Museum of Prehistory, Haifa

pages 33-32 D'TinY
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Human and Animal-shaped Figurines
Natufian and Neolithic Cultures
The Israel Museum, Jerusalem
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Animal-shaped Cult Libation Vessel

Tel Lachish, Late Bronze Age I

Rockefeller Museum, Jerusalem

Photo: Yael Yulovitch, Courtesy of the Israel
Antiquities Authority
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Marcel Duchamp (1887-1968), 'Fountain'
The Israel Museum, Jerusalem

page 71-70 D'TINY
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Seated Couple

Zacatecas, Western Mexico, attributed to the Maya
250 BCE-250

The Israel Museum, Jerusalem
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Byzantine Clay Flask
6th century
The Israel Museum, Jerusalem

pages 65-64 D'TINY
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Clay Incantation Bowl

With Hebrew inscriptions in Judeo-Babylonian
Aramaic

Byzantine Period, 4th-8th century

Hecht Museum, Haifa

pages 69-68 D'TINY
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Pottery Shard with Knight
Southern Italy, Crusader Period
13th century

The Israel Museum, Jerusalem

pages 63-62 D'TINy
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Seated Woman

Horvat Minha (Munhata)
Neolithic, 6th millennium BCE
The Israel Museum, Jerusalem

pages 67-66 D'TINY
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roof a diverse collection of intriguing works through a multidimensional space of
transformation and metamorphosis, intentionally opened and left as such. And so, even
though the exhibition was erected on a structured idea whereby it decidedly exhibits
works of ceramics and photography only, and even though participating artists were
given preliminary instructions, it is neither dictating nor didactic. ‘Quest’ is diverse and
multi-layered and its framework enables complete freedom to look closely in search for
personal meaning. The exhibition is akin to a polished lens that opens onto a creative
furnace.

Ayala Gottlieb-King MSc, DVM, BA (Art), MLitt (Phil),
Research Fellow, University of Glasgow

*Chameleons have a lot of patience, terrific eyesight and an excellent ability to grasp stuff (not least due to
their eyesight). Researchers recently found that they have a knack for undergoing structural changes that
affect how light reflects off their skin, and so seemingly transform from one thing to another.

Tikotin Museum of Japanese Art, Haifa

Museum Items
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Bowl with Unique Handle

Daunie Tribe, Region of Italy, 500 BCE
The Israel Museum, Jerusalem
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Tea Cup Olmec “Infant” Figure

Black Raku Pottery, 1795-1854 Olmec Culture, Mexico, 900 BCE

The Israel Museum, Jerusalem

pages 83-82 n'Mny pages 81-80 D'TINY
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Chameleons* Ayala Gottlieb-King

‘Quest’, which is a complex and fascinating exhibition, is based on a unique idea. Curators
Talia Tokatly and Roni Ben-Ari have put together an exhibition of thirty composite
exhibits, each comprising three bodies of work: the first, a work of clay in the collection
of an Israeli museum, was selected by a contemporary ceramic artist in response to
the curators's call; the second is the ceramic artist's own work, inspired by the chosen
museum artifact; and the third is a photographic work, the outcome of a meeting
between a photographer and one of the ceramic artists and their work. Thus, each group
has three different works strung consciously together along a timeline, between them
the intangible space created by each subsequent artist. The fundamental differences in
the components within each threesome make this an exhibition that presents different
layers in the act of making according to lines of practice: An artist who relies on the
imprint of the hand and on clay, provides a cue to an artist who relies on an imprint on
the retina and on paper; an artist who addresses matter in relation to the space around
it converses with one who produces a two-dimensional image; an artist who has to
handle the peculiarities of one type of medium communicates with an artist dealing
with the idiosyncrasies of another, and so on. The participants in this show got close to
makers from different disciplines or eras and to works of different media, searching for
intimate points of contact.

The title of the exhibition, ‘Quest’, can be interpreted in more ways than one, but the
‘quest’ here is essentially a process of inquiry and study into which the visitor is invited
uniquely through works of art. Exhibited here is a structured collection of works made
sequentially by artists from one field in response to works by artists from another field
or era. Thus, visitors are exposed to an alien object that ignited a process of inquiry in
a contemporary artist, and can try to imagine, from various perspectives and according
to the type of correspondence they find, the processes that led to each work in the
chain. The structured sequence invites the visitor to try to penetrate the thicket where
translation from the tangible to the conceptual and back takes place. Moreover, as the
artists participating here are presented as visitor-critics of other artists, the visitor-critic of
the exhibition finds himself urged into the position of artist, in the vulnerable place where
the transition from one state to the other occurs. In this way the works seduce visitors to
gaze, examine, and then continue building the string of insights in their own way.

Much has been said about the similarities and differences between the concepts of art
and research. In the context of this exhibition | would say that objects, situations, and
languages are not science; they are, rather, the subjects, tools or results of science; but
these things certainly can be art. Thus, by ‘science’, we refer to the labour of inquiry,
whereas art is the mode of expression of results of inquiry up to that point. But inquiry
and art merge precisely by virtue of their differences: the first leads to the second, and

there is no clash here between concepts or the negation of one by the other. In ‘Quest’,
we are given the rare opportunity to see the two combined in an artistic microcosm.

In art, inquiry is important partly because it enables, beyond the final product and
added knowledge, the more intangible, open, and perhaps more personal component
of understanding, which is called meaning. Participants in this process are all who
interact closely with the work, including the artist. The structure of this exhibition not
only sheds light on the artists’ journey to an expression of meaning, but it seems that the
meaningful space of each threesome, between the works within it, and even between
the works of the same sequential stage, becomes increasingly clear and more powerful
with observation. This is the space through which vision is sharpened.

As stated, the works used to inspire the making of the contemporary ceramic works
were chosen from collections in Israeli museums. Even if their makers did not perceive
their work as art, these are nonetheless historical treasures, works of clay wrought into
our collective heritage. The contemporary ceramic artists, perhaps aware of their place
and art in an entirely different way than their predecessors were, corresponded with the
museum works using similar medium and methods. The photographers, on the other
hand, corresponded with their contemporaries who use methods scarcely resembling
their own. One must also note that each artist corresponded using their personal
theories and vision and methods. Correspondence of itself is nothing new and can be
seen as driving, more or less consciously, the entire corpus of human creativity. However,
here the conversation was initiated through a structured curatorial exercise that formed
points of tangency between very different creators. The works presented here, aided by
the range of inquiries within the platonic infrastructure of the exhibition, introduce us
into the spaces between artists and within them, where activity takes place. Thus, we are
openly invited to create our own interpretation. Furthermore, viewers, not only are they
not placed before rigid evaluative standards but rather, everything is fragile (or can be
torn), even museum items: since the artists were deliberately asked to participate and
to place works in this context, the historical works too are subjected to the same kind of
gaze and criticism.

Ultimately, the works here are placed in the general artistic milieu and in relation to it.
So a visitor to the exhibition will not necessarily find ‘direct translations' or transparent
metaphors and images operating between pieces. In this context, this gathering of
artists and their different modes of expressing inquiry highlights the cardinal place of free
association in the making of contemporary art and the only partial place of metaphor,
one of its offspring. Both lead to meaning, but while the creation of metaphors serves
mainly to focus vision in one direction, association is all about seeing in itself. The artists
presenting here make it clear that the purpose of the work is not only to reflect or to
clarify, but through association also to gesture towards what has gone before and to
generate something more. Here too the visitor is invited to look, come closer and join in.

The exhibition ‘Quest’ is itself a meticulous work of art. It allows us to see under one
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Talia Tokatly, Roni Ben-Ari

In the exhibition ‘Quest’, the eye of the viewer wanders among works of clay and
photography. The space across which one gazes is ostensibly the space where the
various stages of the creative process occurred. Moving among the works on display,
the observer is likely to assume the role of mediator, creating their own contexts as well
as following the process that has led us, the curators of this exhibition, to bridge subtle
languages.

Our first call went out to ceramic artists to select a work made of ceramic material on
exhibition at one of the museums in Israel. We attributed great significance to this stage
of the process. After they had made their choice, we asked the artists to familiarize
themselves with the item beyond the work’s visible and written cultural, material, and
historical terms and to create through its inspiration. While the ceramic artists were in
their studiosimmersed in the process of creating their new workinspired by their chosen
muse, the second call went out, this time to photographic artists whose professional
artistic range and diversity would fit well into a dialogue with the ceramic artists.

The meetings allowed for personal acquaintance and mutual interdisciplinary exposure
in an atmosphere devoid of hierarchy. Each highlighted subtle ways of looking and
creating connections and contributed to a challenging cross-fertilization between
two languages of art. The meeting did not include joint work or documentation of the
cooperation.

A ceramic work is the result of ongoing physical contact, except when the work is in the
kiln where it undergoes a change in properties. The working method and the point in
time chosen by the artist to complete his work are all part of what makes the 'thing' into
a work of art. In photography, in contrast, the work of art happens when the moment
shifts from the continuum of visibility, when it disengages from time and brings to light
that which is fleeting and strays from the real. Modern technology enables the created
'thing' to be completed.

Despite the many differences in the two fields, the common denominators developed
through inspiration. The museological object was present either directly or indirectly in
the works of all the artists, but the manner of each artist's quest in search of it was a kind
of unraveling of the object’s meaning and allowing for new layers of intent and their
implementation in new shapes and constructions in clay and in photography.
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‘And We Are Big Eyes’, 2015
Pigment print on archival paper
40/60

See museum item no. 18, page 49
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‘Writing from Right to Left' / jLudl 41 ged) o0 0L, 2015
Porcelain, hand built, engraving

H: 50, W: 50

See museum item no. 18, page 49

i b eyl 2

Einat Cohen 1n3 nyy

58



61

Shai Halevi " w

2015 /'0'7NIN] DIN]Y'

TP

15/15

49Ny 19 00 IN'TIN NN N

‘Carrus navalis’, 2015

Barcode

15/15

See museum item no. 19, page 49
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‘Carrus navalis’, 2015

Clay, hand built, ceramic print QR code
H: 30, L: 40, W: 22

See museum item no. 19, page 49

Rachel Stoller 19D "M
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Shani Nahmias
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‘The Mechanism of Human Physiognomy’, 2015
Pigment print on archival paper
40/60

NNl Y See museum item no. 20, page 50

2015,/ onr M7

0" DMAIN2 DOT MY NN DMWY 0'7) N2y
501,70 1N

50 My ,20 00 NN 20D N

‘Genea Logy’, 2015

Clay fragments, painting and print in ceramic material
L:70, W: 50
See museum item no. 20, page 50

Ayelet Zer Sheinboim DMV T NN
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Pesi Girsch
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‘Pink Hole', 2015

Pigment print on archival paper
60/40

See museum item no. 21, page 50
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‘Blessing Flask’, 2015

Paperclay, ceramic pigment, aquarelles
oil paint, paper and glues

H: 30, L: 44, W: 40

See museum item no. 21, page 50
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‘Untitled’, (Acne Studios), Paris, 2015

Pigment print on archival paper

60/40

Courtesy of the artist and Braverman Gallery, Tel Aviv

David Adika NPTy 17 See museum item no. 22, page 50
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‘One Possible Future’, 2015

Clay pigments, silicon resin, plaster
H: 35, L: 40, W: 28

See museum item no. 22, page 50
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Tamara Masel 900 mnn
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‘Untitled’, 2015

Pigment print on archival paper
55/36

See museum item no. 23, page 50
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‘Lilith Is Not Home’, 2015

Clay, glaze

H: 45, D: 25

See museum item no. 23, page 50
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Amira Ziyan
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‘Bet Alraha’ / ‘4>l ey, 2015

Black and white printed on photo paper
60/40

See museum item no. 24, page 51
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‘Brush Carrier’, 2015

Ceramic print on clay

D: 30

See museum item no. 24, page 51

Michal Klasovsky

P07 7N

70



73

Leora Laor TN7 AN

1980 /NN N77’

1IN M 7Y YN N0DTN
60/40

511y 2500 NN 1NN N

‘Untitled’, 1980

Pigment print on archival paper
40/60

See museum item no. 25, page 51
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‘Playing Dolls and the Great Goddess’, 2015
Porcelain, clay, glaze, pliable metal

Varied dimensions, max. H: 22

See museum item no. 25, page 51

Barak Twito
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Gilad Ophir TOIN TY7)
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‘Still Life', Diptych, 2015

Pigment print on archival paper
Full frame 60/40

See museum item no. 26, page 51
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‘Untitled’, 2015

Clay, hand built

Varied dimensions, max H. 43

See museum item no. 26, page 51

Boris Katz YJ o
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‘Breaking News', 2015
Image from video work, 3:00 min
See museum item no. 27, page 51
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‘Object’, 2015

Clay, hand built

H:93, L: 115 W: 45

See museum item no. 27, page 51

Ariela Abrahamson JONMAN N7NIN
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Michal Chelbin Pam 7m
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‘Trampoline’, Image from video work, 2013
Pigment print on archival paper

60/40

See museum item no. 28, page 52
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‘Self-Adornment Box’, 2015

Porcelain, paperclay, ceramic pencil, decals, pigments, gold luster
H: 16, W: 18

See museum item no. 28, page 52

Zahara Harel yankani
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Tali Navon P70
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‘Rachels 2, 2015
Image from video work, 2:44 min
See museum item no. 29, page 52
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‘The Platoon’, 2015

Slip cast, hand built, ceramic coating
21 units, each H: 21, W: 4

See museum item no. 29, page 52

Anat Barel %11 my
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‘Vase with Flowers’, 2015

Black and white negative, pigment print on archival paper
40/60

See museum item no. 30, page 52
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‘Al saf hasof vehareshit’,* (On the edge of the end and
the beginning), 2015

Porcelain, wheel thrown, glaze, gold luster, brass wire
L: 150, W: 90

See museum item no. 30, page 52
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*Michal Govrin, ‘Rahav’

And So Said Jerusalem, Poems and Hymns
Jerusalem, Carmel, 2008 (Hebrew)

Michal Alon MXD 2
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On Being a Ceramic Artist Esti Drori

The Greek philosopher Aristotle viewed the existence of the material world as the real
existence. For every action a person performs, he argued, has a purpose for which it
is carried out. Every purpose leads to a higher purpose and the ultimate goal, which
is identified with happiness. Aristotle viewed happiness as a steady state, the result of
living in accordance with virtue.

To be a ceramic artist and to work with clay means to perform manual labor: knead,
punch, roll, wet, slip, and burn; to be a ceramic artist means to be a unique creator, a
serial creator, a master of the material, a ‘potions master’ mixing and creating glazes,
building and breaking; to be a ceramic artist means keeping up to date with the new
technologies and handling industrial mass production - to cope and still remain a
ceramic artist.

The Association of Ceramic Artists in Israel espouses to promote and develop the field of
ceramic art in order to enable its members to be ceramic artists and to attain and realize
the ‘ultimate goal’, to think, create, produce, and live happily.

The nature of art shapes society and is, in turn, shaped by society; likewise, culture and
the diverse arts are a reflection of the environment and of the society in which its creators
live, influence it, and are influenced by it. The connection between several artistic media
intensifies and enhances the processes that arise between the artists themselves and
society, which is precisely the aim of the exhibition ‘Quest”.

The combination of ceramic artists, who are connected to the cradle of human
civilization, and photographic artists, who exemplify the connection to innovation
and the world of tomorrow, is unique in presenting a wide range of influences of and
references to history, nature, technology, society, politics, and above all, sources.

Participating Artists

Irit Abba __ 28-29  Tali Amitai-Tabib
Ariela Abrahamson ___ 76-77___ Itamar Shimshony
Michal Adler-Shalev __ 22-23_ Mati Halili
Michal Alon __82-83__ Hanna Sahar
Ofra Amikam __ 20-21___ Giora Salmi
Noa Arad-Yairi __ 66-67___ David Adika
Ronit Baranga ___ 12-13___ Michelle Medenblike
Anat Barel __ 12-13__ Tali Navon
llan Beck __ 68-69__ Tamara Masel
Miri Brand __ 10-11___ Etty Schwartz
Ahia Canna ___30-31___ Enbal Shafrir
Lisbeth C.B.Biger __ 8-9_ VYair Barak
Yonat Chameides __ 16-17___ Yuval Yairi
Einat Cohen __ 58-59__ Ronit Porat
Zehava Edelsburg ___ 64-65___ Pesi Girsch
Efrat Eyal ___ 14-15__ Rami Maymon
Sygalle Giveon Leshman __ 26-27___ Kobi Wolf
ZaharaHarel 7879 Michal Chelbin
Boris Katz ___ 74-75___ Gilad Ophir
Michal Klasovsky ___ 70-71__ Amira Ziyan
Jacaranda Kori ___ 24-25___ Eitan Vitkon
Susanne Luthi___6-7___ Yigal Gawze
Maya Muchawsky-Parnas __ 34-35__ Nurit Yarden
Anat Negev __ 38-39___ Einat Arif-Galanti
Dori Schechtel Zanger ___36-37___ Omer Messinger
Rachel Stoller ___ 60-61___ Shai Halevi
Shulamit Teiblum-Millar ___ 18-19__ Rami Maymon
Barak Twito ___ 72-73__ Leora Laor
Varda Yatom ___ 32-33___ Meir Rakocz
Ayelet Zer Sheinboim __ 62-63___ Shani Nahmias
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