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1945 - Born, Ramat Rachel
Lives and works in Ein Carmel

1977 - Studies at Bezalel Academy of Art,
Dept. Ceramic Design

1981 - Studies at Haifa University

GROUP EXHIBITIONS

1990 - Biennale, Be'er Sheva
1991 - "Ceramic Art - West Germany-Israel",
Ha-Kikar Gallery, Jaffa
1993 -Uri Rami House, Ashdot Ya'akov Museum
1993 - "Rako" ,330 Gallery, Tel Aviv
1994 - "Ceramics Israel", Art Focus, Museum of the
Negev, Be'er Sheva
- Travelling Exhibition, USA

ONE - MAN SHOWS

1993 - Ein Carmel Gallery
1994 - Ein Carmel Gallery
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The Varda Lahav exhibition displays three series of works
from the past two years in the medium of ceramics. They are evidence
of a process distinguished primarily by the reduction of both concept
and form, leading to abstract sculpture. The three series of images,
drawn from nature, are groupings representing patterns which may
be overlapping each other, following one behind the other, or
"whispering" among themselves, attempting to form a bridge between
the earth and sky.

Varda Lahav seeks to examine the dialogue between clay and spirit.
The sources of her works remain a point of departure alone. Thus,
the ostensibly identifiably items must be seen as objects existing
only within the fictitious dimension of the work of art, while our
imagination latches on to them in order to associate them with a
familiar context. The use of such specific images together with the
omission of details demonstrates the conceptual determination not
to reproduce nature. The order inherent in the cyclical approach,
unmeasurable in quantitativa terms, represents a precise symbolism
choreographed in an enigmatic dance.

The meeting place between medium and concept constitutes a basic
starting point for a "Journey" in which one layer follows on the heels
of the next in an attempt to rise and return to the earth - an investigation
and probing into the space immediately above the earth, a peeling
of scab after scab, in a "journey" hitched to the ground.
By hinting at nature - leafless trees - the "Cones" series conveys an
aura of ritual magic arranged in what appears to be a centered
formation. The duplication and placement of the images compel the
viewer to see them as a mystical ritualistic grouping. They hold us
with a magnetic force as we are seemingly drawn irresistibly in
among the duplicated images. These are designed to grow skyward
as the essence of the landscape, while beyond them is the infinite
upward path, still bound to the symbol of the earth - wheat. The
natural symmetry and coloration serve to intensify the avre of the
primitive and the expressive power of the series. As a symbol of the
ritualistic, sinuous and sensual function of the pottery , the clay is
molded, link by link, into sculpture.

In the series "Winged," the images are spread out until they become
flat . Here we are moving in one direction only, upward, in a dance
that has become dance notation. In contrast to the previous journey
at ground level, this is a light, airy, unidirectional movement on a
skyward journey. like the motion of the wind, creating an aura of

the cosmic in pale, ethereal tones of bluish gray.

Ina Aruetty - Curator
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