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14 x 37 x37 cm.



Firing in a very hot oven allows Ronit Zor to give the natural clay that
1$ her medium a wide range of hues, from ocher to the area of darker
shades. With this contemporary series of works, Zor focuses on primary
geometric forms out of which she creates a reduction and drawing inward
on one hand, and - simultaneously - evolution of variations on the other.
The primary geometric body from which all the rest develops is the
pyramid. Sometimes it stands on its base and sometimes it is inverted,
standing on its head. Two basic ideas are connected to the pyramid:
death, and indirectly, time. Death 1s eternal, and so is time. The pyramid,
with a flattened apex engenders an artistic association with the metronome
- @ measurer of time.

Variations on the subject of the flat-apexed pyramid have appeared in
Zor's past creations. In "Table for Four", a structure made of fired clay,
she turned the pyramid into a kind of abstract table, around which the
meal being served 1s also connected with death. Zor was awarded first
prize for this work in the "Table for Four" competition organized this
year by the Israel Ceramists' Association.

Through the whole of the artist's creative process, the pyramid developed
into a kind of three-dimensional trapezoid and thus into a model of the
flat-apexed pyramid. The artist's creative process is therefore based on
construction and dimunition: creation of the pyramid out of clay, after
which the additional action of the cutting off of the apex. Additional
acts of dimunition - removal of sections - add a new dimension to the
work. There 1s an element of return here: With the act of diminishing
the artist continually breaks off, and thus creates variations on a theme.
In ths series of Ronit Zor's works, altars and obelisks, hour-glasses and
loopholes appear. The altars are made out of pyramids standing on their
sliced-oft apexes, with their bases appearing to the observer. On every
one of them a different form 1s embossed: a square, a cross, or channels.
Some of the pyramids are empty and others are full of water - the fluid
of life. The altars do not reveal the 1dentity of the victim to be sacrificed
upon them. In fact, they communicate to us various aspects of non
-functionalism. They cannot fulfill their mission.

Triangular structures out of which household objects are revealed or
concealed, compose the obelisks. A table and chair can be seen among
shelves, and all of these are connected with rusty screws. The pyramids,
which until this point have been placed on their heads (or on their bases)
are given a new position: on their sides.

In another series of works, flat-apexed triangles appear with open sides.
The removal of the side allows the observer to see into the geometric
form, the intertor of which becomes a kind of "house". Beds, chairs,
tables, galleries, doors, and benches remind the viewer of a dovecote,
which 1n antiquity was located within a cemetery. The symbolism here
links death with absolute freedom (the flight of the dove). The interlacing
of loopholes throughout the entire series of pyramids, reminds us of war,
which in the Israeli context is a veritable constant.

The presentation of pyramids and household objects together symbolize
the fact that our daily activities are with us always, infiltrating the death
that surrounds us.

Alec Mishory
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125 x 55 x 29 cm.
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Born in Ramat Hasharon, Israel

B.Sc. in Mathematics, Hebrew University

M.Sc. in Applied Mathematics, Hebrew University
System Analyst

Clay Sculpture Studies, with Nora Kochavi
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"Table for 4", Tollmans', Herzliya
"L" Europe a Table", Macon, France

28 x 105 x 36 cm.
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