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Dvora Dudai

Gobelin needlepoint is named after French Jean Gobelin
who, in the 16th century, developed a method for the
embroidery of large-scale tapestries which decorated
the walls of European royal courts. Nowadays a gobelin
is a picture embroidered with cross stitches on a netting.
| opted for this cross-stitch needlepoint technique, used
by my mother to create landscape scenes, to embroider
on photographs from my childhood in Poland and from
my subsequent life in Israel. Working in this technique is
akin to commemoration and reminiscing: conjuring up
the memory of my mother and my past.

2013 ,V1W IX17 Y'1"7In
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58x42

Gliwice—Beer Sheva, 2013
Needlepoint on photograph
58x42
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Ami Leibowicz

The relationship between medicine bottles and a glass
bowl along the temporal axis of past-present-future
indicates development and personal change: transitions
between dependence and independence, between
placating and self-realization, illness and health. All these
express processes of learning in the past and the present,
and a commitment to the future.
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Untitled, 2013
Recycled glass, medicine bottles,

cold gluing
d: 35 each bowl
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Veronica Elran

Time as an infinite dimension causes great disconcert.
The inability to conceive of infinity makes me withdraw
into my private time, in an attempt to find an image for
the single experience running through my being: the
yearning (for motherhood.) This ongoing experience
deviates from the boundaries of my subjective time. It
began with my desire to be a mother, and transformed
into a longing for my firstborn who was killed, lost.
The first image conveys longing as a physical, bodily
occurrence; the second articulates its emotional aspect
as continuous yearning.

2013 ,M'nd
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Longing, 2013

Mixed media: silver, alpaca, zinc,
leather, and rubber (readymade)
5 unites, 5.5x5.5 each
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Dalia Barkey

For centuries man has conceived of a written language
comprised of painterly symbols or abstract signs. This
"sign language" was inspired by the natural as well as the
industrial worlds. Imprint is yet another unit in a series
of works corresponding with the arts of calligraphy and
textile. The "text" embedded in the work was created by
combining manipulated photographs of intertwined
rusty wires collected on building sites, and their imprint
stamped on canvases. The arrangement of these signs
on a given surface in a fixed or free rhythm enables the
viewer to decipher them as his imagination pleases.
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Imprint, 2013

Rust imprinted on canvas, blocking paint,
digital printing on canvas and transparency,
9.5x38x38
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Margalit Bassan

Winter, spring, and summer—past, present, and future
depending on the current season.

2013 ,1wa Ny
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X"213x18

Mishor Adumin—Winter, Spring, Summer, 2013
Silk and cotton on linen
18x13 each
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Juany Mukmel

The work resonates with our transitions in life.

Memories from the past are engraved in the wood,
shifting us from the past through the present to an
infinite future.

Each wood block is a period; every dot is a memory.
Together they stitch a whole life.
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Edges, 2013
Wood, Plexiglas, embroidery threads
9 units, 9.3x9.3x9.3 each
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Michal Vizer

Real memories of the past blend with imaginary visions.
The bird, that has accompanied me in many of my works,
is hinted as a hybrid creature, a constantly changing
bird-woman, dreamlike. The eruption of images from my
immediate surroundings and my inner world conveys
the emotional turbulence which has been with me from
my past through the present to the future.

2013 ,y'7na1 mm7n
VAR viak in WAVAYAVARTYIN
15x20

Waking Dreams, 2013
Acrylic on lino-print/linoleum block print??
20x15
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Hedva Klein

Originating in America, the sabra cactus was introduced
to Spain in the 16th century, and from there to the
Mediterranean Basin. It can reach five meters in height
and is distinguished by thorny green pads. When the
sabra dries, its pads may be cut open, and a magnificent
world is revealed inside—a "lace" like system in varying
hues and thicknesses. The llluminated Tree resulted from
close scrutiny of the plant, experimentation with its pads,
and exploration of the material's tenability.

2013 AXina yvn
071X ,0'w1' 11X 71V
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30X32X32

The llluminated Tree, 2013

Dried sabra pads, epoxy, lead beads
lighting fixture

32x32x30
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Hana Dahan

The work perpetuates a moment of morning: waking
up, coffee, croissant, newspaper. A daily routine. One of
many little private daily rituals performed in one's lifetime
which link past, present and future into a whole life.

2013 7711 TIN1X
T1'12T 1,71, YV
60X60x20

Breakfast, 2013
Wood, fabric/canvas??, paper, glass
20x60x60
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Mira Weinstein

Everything is tangled. Past, present, and future blend. A
fabric of threads where warp and weft cannot be told
apart. Only little knots painted black represent the link
between times. The plastic materials reflect a new era
in technology and matter, and the cold stainless steel
carries the thicket of the work woven on a traditional
loom. Everything is tangled.

2013,710
,TI2127 V1Y ,i7'D0Y70 01N
YV TIDN1 D01 1070
43X53%5

Thicket, 2013

Plastic threads, glass paint, stainless
steel plate, wooden frame

53x43x5
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Deborah Hazan

Most of the routine actions we perform in the present
are associated with either the past or the future. Will my
salary cover last month's expenses and ensure the future?
Even when [ listen to music, | find myself expecting the
next note instead of immersing myself in the sounds of
the present moment. Every item on my desk is likewise
linked either with the past or with the future. So what is
the present? When | look in the mirror, when | listen to my
heartbeat, | feel the present, the here and now.

2013 20N AT AN
f0{7 , 712127 ,YV ,NNY 1™
1.07X1.65X0.89

What is the Present?, 2013
Paper, plant, wood, glass, coffee
1.07x1.65x0.89
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In The Human Countdown the changes are discernible on
my face, and time is manifested through diverse artistic
techniques.

Past: A childhood picture printed, pixelated, and stained.
Embroidery in an innocent X pattern. Monochromatic
colors. The frame is made of basic stitches like a childhood
lunchbox cloth napkin.

Present: A current image embroidered with raw sharp
lines like spatula applications. Painted facial features
surrounded by a wine red frame, like a protest against
today's hypocrisy and plastic life.

Future: A digitally manipulated photograph processed
with "wrinkles" (in the form of loose threads) and gray

| P P S aPER N [ o d ~ ]~ -~

2013 1INX7 Maoin
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ANy IMmuny 7y
100x80

The Human Countdown, 2013
Triptych, images printed on tarpaulin

and embroidery
80x100
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Rachel Rosenfeld

Naturally created cavities and apertures offer me a source
of inspiration. The hollows I made, in uniform dimensions
and order, lack signs of formation (digging, drilling, etc.),
and are filled with new content.

33
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32x32

Combination, 2013

Refined material, glaze,
date-palm branches, gas firing
32x32

32



Y?71N1D'X N'MA

NI7IND ,NNHYN TNN9N ,1I'XD DI7NN NINWANN
QYL NIRIPNY

19NV, NINN DX NTY'N DNAY NIDIPYWN 7Y [IONK 19T
.1ID2N1 1IPONN DNV ; TNV VN7 ,11Y7

Batia Eichenholz

Fulfillment of the Zionist dream, flowering of the desert,
dances celebrating agriculture and settling, rural and city
life.

The sheets holding the transparencies in which we
documented the present, which became a past, for the
future; images in which we nestled and which nourished
our dreams. ..

2013 ,ANWAR
TI'A17WY7 1IDNX 10T ,0711VY1Y 017171 T
71'071 N11DA1 T'WAIN f1R{71,7707 01N
45x120

A Dream Come True, 2013

Colorful magazine pages, transparency
holding sheets, sewing thread,

free machine embroidery

120x45
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tables bearing residues of the past: a
family photo or a tablecloth next to cups
of coffee, plates, and newspaper clippings,
which attest to small, mundane private
rituals, linking past, present, and future.
Veronica Ellran created a cluster of small
works, on the verge of jewels, which

come together to form a private time
capsule, echoing the desire to be a mother
alongside the longing for a dead child,
translated into an obsessive repetition of a
baby doll element in different variations.

Rachel Rosenfeld, Ami Leibowicz, and
Hedva Klein relate to the symbolic quality

of the material: empty, squashed medicine
bottles whose functional days have ended,
and they now serve as a decoration or are
transformed into a different functional
object; dried sabra pads metamorphosed
into a lighting fixture; or pierced ceramic
boards interlaced with strips of date-palm
stems as an allegory for naturally-created
spaces which are filled with new contents.

Arie Berkowitz
Curator of the Exhibition

List of Artists

Dalia Barkey / Margalit Bassan / Hana Dahan /
Dvora Dudai / Batia Eichenholz / Veronica Elran

/ Deborah Hazan / Hedva klein / Ami Leibowitz /
Juany Mukmel / Rachel Rosenfeld / Michal Vizer /

Mira Weinstein / Limor Yosipovich /
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Small Wonder

Past-Present-Future

The hierarchical perception of art was
shaken in the recent 55th Venice Biennale.
Young curator Massimiliano Gioni informed
art lovers that the distinction between
artist and artisan had expired, and that
equal treatment must be given to all those
engaging with craft and matter as to those
practicing art as a "pure" concept. This
international exhibition, like other shows
in Israel and abroad which presented Art
Brut works, introduced artists considered
"outsiders" into the museum, indicating
that this art form is deserving of serious
consideration. This phenomenon marks
the elimination of the artificial boundaries
between "high" and "low," between
"design"/"craft" and "pure" art, giving rise
to an artistic field for experiential pluralism,

which acknowledges and cherishes new
values.

The current exhibition of the Israel
Designer Craftsman Association, "Small
Scale: Past-Present-Future," corresponds
with this state of mind. It strives to bring
two artistic inclinations together: on the
one hand, a conceptual artistic statement
underlain by personal and collective
baggage on the theme of "past-present-
future"; on the other hand—engagement
with matter, with painstaking manual
labor which requires skill and relies on an
age-old tradition. The participating artists

had to meet two preliminary requirements:

they were asked to submit works whose
dimensions did not exceed 1 sgq.m., and
which allude to a specific period in their

lives, in such a way that they tie the
personal facet to an artistic statement by
touching upon memory, materiality, or
social criticism.

In such a critical vein, Batia Eichenholz's
works relate to the Zionist dream

and its disintegration, while offering

an embroidered reveling in the past.
Memories of the past are etched on Juany
Mukmel's wooden blocks, symbolizing

an era long gone and hope for the

future. Gobelin needlepoint reminds
Dvorah Dudai of her mother, who used to
embroider landscape scenes; she sets out
to embroider similarly on photographs
from her childhood in Poland and her life in
Israel later on, thereby linking the past and
present physically as well as conceptually.

Limor Yosipovich refers to time and the
changes it inflicts in a triptych consisting
of self-portrait photographs, which
documents a process of aging and
wrinkling, emphasized by the colorful
embroidery. Margalit Bassan embroiders
the seasons of the year on silk to represent
never-ending cyclicality.

Mira Weinstein's weaving technique is
allegorical: her tangled web/thicket??

of threads ties periods and traditions
together. Dalia Barkey combines
calligraphy and textile, creating a sign
language which follows a fixed rhythm,
made by rusty wires imprinted on
canvases, whose interpretation is left to the
viewers.

Hana Dahan and Deborah Hazan present
38



Small Wonder
Past-Present-Future



