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Editor's Note 
Music must take rank as the 

highest of the fine arts-as 

the one which more than any 

other ministers to human welfare . 

- Herbert Spencer 

In this issue, TARBUT pays tribute to 
Isaac Stern; violinist, AICF chairman of 
the board, friend of Israel and minister 
to the human spirit. Bringing his spe­
cial abilities and a warm, engaging 
personality to a myriad of activities, he 
is the paragon of the committed man 
of heart and action. • 

Photos in this edition by Gil Amiaga 
(New York) , Belga (Brussels), Isaac 
Berez (Tel Aviv), Fernbach (Haifa), 
Boris Goldenberg (New York) , Mula & 
Haramaty (Tel Aviv), Arnold Newman 
(New York), Photohouse Prior (Tel 
Aviv), Starphot (Tel Aviv), State of Is­
rael Government Press Office and Oskar 
Tauber (Haifa ). 

COVER PHOTOGRAPH: 

The America-Israel Cultural Foundation has devoted 

itself to the enlargement and enrichment of the cultural 
life of Israel for the past 30 years. Its projects aim at 

creating the widest possible basis for artistic and cul­

tural activity among all strata of the nation-for the vet­

eran as well as the newcomer, for adults and for youth. 
This includes providing buildings and support for cul­

tural institutions, youth centers, museums and theaters. 
A/CF fosters young talent in the arts through hundreds 

of study scholarships awarded yearly to Israelis. Among 
Foundation projects are " Culture for the People," the 

mobile " Israel Painters' Exhibition," and the " Musical 

Program," all of which reach into hundreds of com­

munities throughout Israel. 

The Israel Cultural Center in New York City is the 
home of an American program for promotion of the 

finest of Israel's arts and crafts. The House enhances 

the career opportunities of Israeli artists in the United 
States, sponsoring tours and exhibits and serving as a 

meeting place for artist and public. • 
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The post er cover w as creat ed by Yochanan Simon. who w as fo r m any 
years a resident of Kibbutz GanShmuel. H is styli zed versions of 
kibbutz l ife and landscapes are re alities constructed through the 
art ist ' s p ersonal prism. ■ 
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What 
Is A Kibbutz? 

What is a kibbutz? For a bored tour· 

ist, a kibbutz is a collection of slides, 

a few strange faces and some 

blurred memories. For an economist, 

the kibbutz is a rural and industrial 

commun ity whose members share 

the means and results of produc· 

tion . For a housewife, a kibbutz is 

a community in which every woman 

works and in which the children 

sleep in "houses of children." 

For statisticians, the kibbutz is 

only 3.5 percent of the population 

of Israel. For the historian, the 

kibbutz is an active movement which 

took a decisive role in the formation 

of Israeli society. 

For the dreamers, it is an attempt 

to create a new society. For the 

cynics, it is one of many attempts 

to change man, which will fail. 

But for us, members of the 

kibbutz, the kibbutz is something we 

can't explain. Statistics, historical 
implications and abstract concepts 

are aspects of the truth , but they are 

frozen pictures which cannot accu­

rately describe our changing life. 

A kibbutz is our home. Can one 

expla :n what a home means? It is a 

landscape of the present and mem· 

cries of the past, a belonging and 

a basis for revolt. The kibbutz is a 

way of life with which we struggle. 

Those who decided to join a 

kibbutz remember the decision as a 

major change in their lives. Many of 

us never made this decision; we were 

born in a kibbutz. For us the kibbutz 
was always home, a way of life built 

by our parents, a world we accept 

and reject, want to change and to 

rebuild. 

The kibbutz of today is a creation 
of its 100,000 people-a reality and 

a dream with roots in the past and 

aspirations for the future. A con· 

scious community who wants to live 

by certain principles without forget· 

ting the needs and life of its 

people. • 

A kibbutznik 

CRAFTS, CHILDREN'S DRAWINGS HIGHLIGHT 
KIBBUTZ SHOW AT ISRAEL CULTURAL CENTER 

The kibbutz, that communal life-style 

so inherently Israeli, is the theme of 

the current exhibit at the Israel Cul­

tural Center in New York City. 

Mrs. Meira Geyra, artistic director of 

the center, has assembled a collection 

of crafts, films, archaeological artifacts, 

photographs and musical instruments 

that relate to life on today's kibbutz. 

A visitor to the Israel Cultural Center 

is greeted by a message from David 

Ben Gurion. Israel' s elder statesman 

and former Prime Minister explains the 

role of the kibbutz in Israel's history, 

spirit and politics. 

A pottery demonstration by ceramist 

Rina Peleg, a display of crafts fashioned 

by kibbutz artists, and part of the ar· 

chaeological collection of General 

Moshe Dayan occupy the main floor 

galleries. 

Paintings by kibbutz children are on 

view on the second floor of the Israel 

Cultural Center. Depictions of life in 

the underground shelters contrast 

sharply with peaceful rural scenes. 

PELEG DEMONSTRATES 
POTTERY-MAKING ART 

Rina Peleg, a well -known Israeli ceram ­

ist, is in New York to demonstrate the 

art of pottery-making at the Kibbutz 

Show at the Israel Cultural Center. 

Mrs. Peleg has her workshop and 

gallery in Kibbutz Sha'ar Ha'amakim 

near Haifa , where she was born. She 

resides on the kibbutz with her hus­

band, a designer of kibbutz housing 

projects, and their three children . 

She studied ceramic arts at the 

Bezalel School and in the workshop of 

Hanna Harag Zunz, one of Israel's lead­

ing ceramic artists. Mrs. Peleg has re­

ceived many awards, including first 

prize for kitchenware design given by 

the Israeli Packing and Design Insti ­

tute. Last January, she had a one­

woman show at Maskit in Tel Aviv, 

sponsored by Mrs. Ruth Dayan. 

Recently, Mrs. Peleg has been work­

ing on architectural ceramics in collab­

oration with her husband. She has 

completed a big wall in northern 

Hatzor and another in an architect' s 

office in Tel Aviv. • 

One group of drawings conta ins the 

works of kindergarten -age children who 

lived in Galilee and Negev border set­

t !em ents in the years prior to the 1967 

war. The everyday tensions and fears 

are conveyed in the children 's works. 

The emotional stress of the Six-Day 

War is reflected in another group of 

children 's drawings on display. The 

sparing use of color and hesita nt , jerky 

lines convey a sense of disquiet and 

tension . The works of older children 

are a!so included in this section , some 

of the drawings having been created 

in shelters while the settlements were 

under bombardment. This exhibit was 

arranged through the cooperation of 

Dr. Haim Gamzu, director of the Tel 

Aviv Museum. 

Musical instruments made from 

plants by the children of Kibbutz Moaz 

Chaim, under the direction of Tamar 

Yardeni-Yaffe, are also displayed in the 

center. 

Short subjects by kibbutz filmmakers 

are shown on a cont inuing basis in the 

second floor Music Room . The works 

of three generations of kibbutz photog­

raphers are displayed in the t hird floor 

galleries. The romantic pioneering era, 

the war of liberation and the present 

new wave artists are all represented. 

Evening events for America -Israel 

Cultural Foundation members and their 

guests are coordinated with the kibbutz 
theme. Happenings will include folk­

dancing, lectures and film showings, 

and the recreation of a kibbutz shab­

bat. • 

CERAMIST RINA PELEG 



THE JERUSALEM THEATER 

The Jerusalem Sherover Theater was inaugurated with a 
gala pageant S~nday October 17, in the presence of Israeli 
President Zalman Shazar, Mayor Teddy Kollek of Jerusalem, 
cabinet members and international celebrities. 

In his speech, Mr. Miles Sherover, major benefactor 
of the theater, requested that his name be removed and that 
the massive stone building be known henceforth as the 
Jerusalem Theater. 

Israeli personalities Hanna Maron, Yosef Yadin, Levana 
Finkelstein and Oded Te'omi participated in the opening 
program along with three guest artists from abroad: Eli 
Wallach and Anne Jackson from the United States and 
Irene Worth from England. 

The Symphony Orchestra of the Israel Broadcasting 
Authority, conducted by Mendi Rodan, and the Batsheva 
Dance Company performed. Hy Kallus, American director 
and Jerusalem resident, has been named artistic advisor 
for the theater. ■ 
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Plaited Clay 
by RrNA PELEG 

Ar.MOST E\'ERYWHERE one walks through an Israeli kib­
butz one practically stumbles over pottery shards that are 
sometimes the only evidence of previous Middle Eastern 
cultures. First acquainted with ceramics through these 
fragments, working with clay became a way to make 
contact with the world outside the kibbutz and, ulti­
mately, outside Israel. While studying ceramics at Alfred 
University, New York, I explored coiling vessels and 
decided to try "weaving" with grogless plastic clay. 

With about sixteen extruded coils ( each 36 inches in 
length ) , the warp for a circular basket was laid over two 
pieces of canvas or cotton cloth in a concave plaster mold. 
Several dies were employed to extrude a variety of coils. 
To form round coils, extruded clay was rolled on a table. 
The warp coils, meeting at the bottom center, were se­
cured with a woven horizontal coil. One to three more of 
these at a time were then plaited with the warp ; double­
walled baskets were made by adding another layer of 
warp and weaving the two plaited walls together at the 

~---· . ---~.---
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The author's clay baskets were plaited (intertwined or 
braided) from extruded coils and slats. 

Two baskets await reduction firing in a catenary arch 
kiln; Kaowool lends support against slumping. 

52 CERAMICS MONTHLY 

lip. Made without a mold, square baskets were begun"' 
longer warp coils, adjusted when necessary with ac 
tional clay. Patterns were developed in the baskets 
utilizing various plaiting techniques and incorporating 
following clay bodies: 

White Porcelain Body (Cone 6, oxidation or reducti, 
Talc . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 3. 
Custer Feldspar . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1 L 
Nepheline Syenite . . . . . . . . . . . . . . . . . . . . . . . . . . 9.• 
Ball Clay . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 5., 
Georgia Kaolin . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1 7. 
Kaolin (6 Tile Clay) .. .......... .. ...... . .. 34.1 
Flint .................. .... .... . ......... . 17.: 

100.• 

Black Clay Body (Cone 4, oxidation or reduction 
Barnard Slip . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 13.: 
Earthenware Clay . . . . . . . . . . . . . . . . . . . . . . . . . . 13 .< 
Ocmulgee Red Clay . . . . . . . . . . . . . . . . . . . . . . . . . 13.: 
PBX Fireclay . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 40.1 
Wollastonite . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 20.f 

100.1 

Add: Black Iron Oxide . . . . . . . . . . . . . . . . . . . . . 4.1 
Iron Chromate . . . . . . . . . . . . . . . . . . . . . . . 4.f 
Manganese Dioxide . . . . . . . . . . . . . . . . . . . 10.f 



,e Rounded baskets are plaited in a concave mold; 
is a stronger warp and often replaces clay. 

Below Rina's studio at Alfred University, with clay 
baskets in various stages of completion. 



RINA PELEG 

Ceramic Sculpture. 1981 

One Rhodes Center North 
Atlanta, Georgia 30324 
Tuesday-Saturday, 10:00-6:00 
404 874-9718 

FORM &FUNCTION 

REPRESENTING LEADING 
CONTEMPORARY CERAMISTS 

BENNET BEAN 
HARRIET BELLOWS 
WILLIAM BROUILLARD 
DAVID CRANE 
ANDREA GILL 
JOHN GILL 
CHRISTOPHER GUSTIN 
MINEO MIZUNO 
ELSA RADY 
JUDITH SALOMON 

DBR GALLERY 
13225 SHAKER SQUARE 

CLEVELAND, OHIO 44120 216/ 491-8062 

THOMAS HOADLE 
NERIKOMI CLAY . 

APRIL 3-APRIL 29 

SOUTHWESTERN C ' . 
GROUP EXHIBITIO 

MAY 1-JUNE 9 

KEN PICK 
STONEWARE VESSELS 
JUNE 11-JUL Y 17 

THE CLAY POT 
PARK SLOPE • BROOKL .. 

162 7th AVE (2 12) 788-656~ 
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Rina Peleg 
Anthony Bannon 

Rina Pcleg's rlay sculpture weaves a loose tapestry of references 
from th!' rich cultures of the ancient Middle Ea.'it to a fascination 
with contemporary urban architecture. Yet finally, and for all of 
the New York artist's declarations of influences and origins, her 
ba.'l ket -shaped clay-woven works provide rich occa.'lions for light 
and a romp!'lling oscillation between the appearance of great mass 
and the illusion of fragile grass. 
Peleg's work deserves out-of-doors installation, for it casts 
shadows, give .. hade, creates changing lattice of light, blocks 
\·ision. and demands viewing from all . ides. At Artpark, th!' 200-
acre, New York State-supported park for the arts located everal 
mile down river from Niagara Falls, Peleg created a six- by 
three- by one-and-one-half-foot, 1,200-pound sculpture on a hill 
overlooking the gorge of the Niagara River. She was selected for a 
three-week summer residency Ln the park. 
Terms of artists' residencies at Artpark are that the artists 
challenge their medium, take a ri k, try something out that hasn't 
been tried before. Peleg had never built a piece this big; builcling it 
outside and firing in a kiln built around it didn't make things any 
easier. 
\Vo\·en with plaited coils of clay pulled from an extruder, this 
Artpark work is conceptually similar to her previous pieces. 
though heroically sealed. The theme she explores is the shape of a 

flattened basket, woven as if with loose bands of straw that one i 
tempted to snap off or pull tight. Vertical support struts project 
beyond the weave. bending in various directions, as if to suggest 
an interrupted process. Those of her scu lptures that do bend in 
the firing, whether in part or wholly along the face of a piece, 
infer the element of chance that finally rests at the root of what 
have now become the broad, expressive possibilitie of clay. 
Peleg's work suggests historical references, from vessel to adobe 
structure, while at the same time enriching that visual enterpris 
with the formality of abstracted concerns. till, her work cannot 
avoid association with primal, fecu nd imagery more connotativf 
endowed than even a basket or a dwelling. For sometimes a piec, 
suggest:; the shape of an egg, at other times the ga trula, that 
open-ended, two-layered sac that appears in the early embryonic 
development of a complex organism. 
"I grew up in I s rael on a kibbutz," the artist explains. "Almost 
e\·erywhere one walked one practically stumbled cn·er pottery 
pieces that are sometimes the only e\-idence of rich rultur!'s that 
existed in the Middle East in the past. My first acquaintance wit 
clay wa.'l made through the. e fragments." Although Peleg was 
graduated from the Bazalel Academy of Arts and Crafts in 
Jerusalem in 1960. her career did not blos om to its present 
roncerns until brr year of tud_v at Alfred University in upstate 



l 'nt itled (1981), so· (76.2 cm) high. 

l. ntitled (1982), 72' (183 cm) high. 

t·ntitled (1981), 26" (66cm) high. 

cw York in 1980. ··At Alfred I worked on handmade coiled-clay 
;truct urcs and a play of unconncctt>d coils within these stru r tui·es. 
rhis expnicnre taught me that a coil may be used as rope or 
;Iring is in wea,·ing and plaiting. I decided to try to 'weave' usi ng 
·lay coils. Since t hest> coil s arc the same coils used for traditional 
,inching. thf> t ransition to 'clay wra\'ing' was simple- bei ng one 
,f ron ,·Ppt and but a slight cha11gr in technique." 
"Pleg enjoys "the idea that fired rlay is ve ry stiff' and strong. and 
I cannot mow, but it can rnovr before firing ... it ran hend lih 
,ai r." And she fashions a piece into ,·arious thicknesses of roils. 
,ften up to t hrc<' or fou1· dt>ep in pla<>es, and creates worh of 
·arying heights. I nstalled in a tasteful space, the work yields 
trong architectural values. 
'he Artpark residency presenled the challenge of working 
utsidc, with th" possibilities of rain . s trong winds, heat, and 
umidity ehanging normal working patterns. "But I fee l the clay 
; something you always can work out," expla ins Peleg. " It <>onws 
rom outside. after all. ... And coming back to natu rr is nice." 
:ize, of course, was t he othe,· problem. ''I wanted to do someth ing 
ere that I had never clone before, ancl whe n ,·ou do . . . you 
!ways ri sk something," she says. " \Viii it fali? What wiil happt>n? 
was curious to see if it wou ld stand. Somet imes I could n't fa ll 
,lcep. thinking about how it must support itse lf.' ' It supportPd 

itself, and stood, and presen ted a new problen1. " ·orb prndu,·ed at 
Artpark remaill the propPrt_v of t he artist, who tnust rither 
remove it or destroy it. Beeause of its size. lcn)!thy t ra,·el would he 
difficult; Peleg now seeks a site fo r the work in western N"". 
York Stair. 

Rina /-' el eg's cl'ram.ir- .,cu/pl><re was most recently on view al ,\ 'i'lla 
Ft-eudf'nhf'im Gallery, B-t•ffalo, New York; Branch Ua/lery, 
Wash'ing/011, D.C. ; and Theo Portiwy Gallery, ,'\'eu· York. 

Anthony Bannon ·i.s the art rritic for The Ruffalo En:- ning Xews. 
His most recent book i.s The Taking of Niagara; A H ist or.,· oft lw 
Fall in P hotograph_,·. 



Rina Peleg 

Rina Peleg traces her interest in basketry to 

the origins of man-made form , as fiber and 

clay were among mankind 's earliest building 

materials . She is persuaded that the imprints 

made by early crude baskets on primitive fired 

clay, when ceramics was in its infancy, con­

tributed a vital and enduring link between 

pottery and basketmaking. Employing hand­

made coils of clay to construct baskets by tra­

ditional wickerwork and plaiting methods, 

she creates a broad range of open and cylin­

drical structures in buff and brown kiln-fired 

earthenware. Unlike pottery vessels with 

dense clay walls and water-tight surfaces, 

these constructions 'breathe' like typical bas­

kets in fiber. The resulting works are convinc­

ing transformations of method and material 

that sustain an intriguing visual ambiguity 

between the apparent pliancy of basketry and 

the hard and brittle nature of kiln-fired clay. 

Born in Israel , 1940. Studied : Bezalel Acad• 

emy of Arts and Crafts, Jerusalem, Israel 

(1958-60) ; Alfred University, New York 

(M.F.A. , 1980).Currently teaching ceramics at 

Alfred University. N.E.A. Craftsman's Fellow­

ship, 1981. Lives in New York. 

Solo Exhibitions 

1981 
Ceramic Sculpture, Nina Freudenheim Gal­

lery, Buffalo, New York . 
Ceramic Sculpture, Branch Gallery, Washing­

ton, D.C. 
Ceramic Sculpture, Theo Portnoy Gallery, 

New York . 

1979 
Plaiting in Clay, Ceramic Museum, Tel Aviv, 

Israel. · 

From Clay and From Tradition, Beil Aba Hushi , 

Haifa, Israel. 

1972 
American Israel Cultural Foundation, New 

York. 

Selected Group Exhibitions 

1981 
National Crafts '81, Greenville County 

Museum of Art, Greenville, South Carolina. 

Lake Superior '81, Tweed Museum of Art , 

Duluth, Minnesota. 
Westwood Clay National, Downy Museum, 

Los Angeles . 

1980 
38th Western N. Y. Regional, Albright-Knox Art 

Gallery, Buffalo, New York . 

Westwood Clay National, Parsons School of 

Art and Design, New York. 

1978 
Sculpture in Clay, Traveling Exhibition , Israel. 

1977 
Discovery in Nature, Crafts Concepts, Ridge­

wood , New York. 

1981 ; plaited white porcelain 



1981 ; plaited yellow gold art clay 
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cuns I Patricia Malarcher i For example, in a huge double basket, 
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SPARKILL,N.Y. 

A
VIEW of basketry from three 
perspectives - departures, 
traditions and work in process 
- at the Thorpe Intermedia 

Gallery here offers ample reward for a 
short jog beyond the northeastern 
boundary of New Jersey. 

It may take a true believer to trust 
the signs pointing to a gallery in a Do­
minican convent, an institutional brick 
structure on Route 340. But those who 
persist will find , in a well-lit open 
space, innovative pieces by 11 contem­
porary Americans, a collection of eth­
nic baskets from around the world and 
Nancy Moore Bess, an artisan who will 
be busy twining coconut fibers into bas­
kets four feet tall. 

Periodically, the gallery features an 
" artist at work" who shares with view­
ers the development of projects from 
beginning to end. Mrs. Bess is filling 
that role. 

Basketry has always been around -
some think it was the earliest craft -
but within the last few years it has ac­
quired new dimensions as an outgrowth 
of contemporary fiber artists ' research 
into ;:ild techniques as sources for ideas. 

At first, the emphasis was on trans­
latmg bask~try techniques into yarn 
and rope ; recently, however, more in-

wblcb provokes numerous associa-
tions. · 

A few among the 35 or so baskets in 
the contemporary group seem a bit 
below the level that this exhibition tries 
to reach. But Rina Peleg's five stun­
ning baskets are, in themselves, reason 
enough to see the show. • . 

With coils and strips of clay, Miss 

terest has turned toward creating new 
forms from traditional materials, such 
as reeds, twigs and grass. A large pro­
portion of the baskets in this show re­
flect that direction. 

The word " basket" evokes the idea 
of container, and one of the delights of 
ethnic baskets is the ingenuity with 
which indigenous materials have been 
shaped to hold specific things. Al­
though there is no need today for bas­
kets to hold grain or water, i:>asket 
makers still stay close to the container 
form . But function no longer counts as 
a consideration. 

The most subtle variation from tradi­
tion in this show is the work of Fran 
Kraynek-Prince and Neil Prince, a 
California couple who have built cylin­
ders from needles of the Torrey pine. 
(It's among the world's rarest trees, 
they say.) 

The Princes' method of sewing verti­
cally up the sides is that also used by 
Indians for making pine-needle bas­
kets . The Indians neatly tucked the 
ends away, but the Princes let theirs 
stick out in a pattern of rhythmic pro­
jections. Thus, visible structure be­
comes an important dynamic of design. 

Some artists who work with vines 
and branches let those materials help 
determine how the form should grow. 

What remains are basket forms in 
which the horizontal woven elements 
are seif-sufficient. Miss Peleg's pieces 
are both heavy from Llte clay and light 
from the openness of structure. They 
are difficult to forget. 

The traditional baskets, while care­
fully chosen and documented, will be 
familiar to those who frequent import 

Basketry from three perspectives 
is feature of exhibition at convent 
gallery just over the state border 

Peleg has woven works that, for bas­
kets, are oversized; however, for 
ceramic sculpture, they are exactly 
right. Here, it is the structure that im-
1>rints itself upon the viewer's mind. 

At first, it seems obvious that the art­
ist has simply rendered basketry tech­
niques in clay. Then it becomes appar-
1mt that in some there were supporting 
spokes that burned out in the firing. 

··• .. ~";t? ftl&N llm~ .-.. . •. » 

outlets. But a word should be said in 
recognition of the ingenious cardboard 
stands on which the displays have been 
mounted by Sister Adele Myers, the 
gallery director. A small handbook on 
American basketry is available for $1. 

Normally, the gallery is open week­
enrus, but it will be closed today, Easter 
Sunday. Gallery hours are l to 4 P.M. 
Thursday, Saturday and Sunday, but 

follow the bends of the heavy branch 
that is the supporting structure. Here, 
cooperation between artist and ma-

, terial resulted in a strong organic 
form. 

A cluster of tall, thin "totems" by 
Douglas Fuchs stands like a formida­
ble welcoming committee opposite the 

' entrance to the exhibition space. By 
elongating a simple form and, within 
that, developing different surfaces and 
endings, this artist has achieved a 

i group of original baskets that are sensi­
tive and alive with presence. 

l Fu~~utr:,e:~~ asa~:~~!rs
0
!n ~:~ 

l piece and twigs in another, suggest eth­
nic connotations, these pieces seem not 

j to be imitative of tradition but, authen-
1 tically, to share with it a common 

spirit. 
' Incidentally, Mr. Fuchs will leave 

soon for a year in Australia where, 
under a fellowship granted by the Aus­
tralian Crafts Council, he will teach 
basketry in schools and colleges. 

Two artists show a free .approach to 
form . Sheila Benedis's high baskets 
seem to be melting, which contradicts 
their weave of rigid twigs. And Bar­
bara Joan Solomon, whose linen sculp­
ture is among the few cloth baskets in 
the show, has made of undulating coils 
a piece called "My Mummy, Myself,' ' 

special arrangements can be made 10 I 
see the show at other times. l 

Mrs. _Bess_ will be on hand to welcome ! 
visitors on Thursday and -Saturday. but 
on Saturday from 1 to4 P.M. She will be 
conducting a workshop m basketmak 
ing for a limited number of part ici­
pants. The $25 fee includes materials . 
For information, call (914) 359--6400, 
Ext. 256. ■ 



THEO PORTNOY GALLERY !US WEST 97TH STREET NEW YORK 10019 (212) 797-0481 

FOR IMMEDIATE RELEASE1 CONTACT, Theo Portnoy 

Cindy Lachow 

RINA PELEG 

CERAMIC SCULPTURE 

JANUARY 10th- FEBRUARY 3~d 

Rina Peleg was trained at the Bezalel Academy Jerusalem, 

Israel and completed her graduate work at Alfred University, 

Alfred,N.Y. 

The Artist has developed her own style of work in the ancient 

medium of clay, This work has its origins in Peleg's past ex-

perience as a teacher of basketry, Using her knowledge of ceramics, 

Rina Pele~ has made plaited-clay into a unique form of ceramic 

art by substituting the traditional practice of "pinching" with 

a clay construction of warps and wefts, 

Peleg's "basket" forms transcend the boundaries of craft, 

the pieces range in size from two feet to five feet and are 

made from various kinds and colors of natural clay, Rina -
Peleg's able hand has ingeniously united the ancient crafts 

of weaving and ceramics into a unique art of our time, 
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Pot .luck 
Rina Peleg weaves baskets-out of coils of clay 
rather (han reeds or straw: The results are 
light-looking heavy pots-non-functional 
sculptures. 

My mother would ,prnbably say they're dust 
collectors. My grandmother would probably say, 
iLyou vant a basket, vhy not make a basket, vhy 
make a pot? But this sirnple mixed media is 
somehow appealing. "I wanted to find a structure 
in clay where the clay would breathe," says 
Rina, an Israeli who studied at the Rezalel 
Academy in Jerusalem. (Before that she taught 
basketry .) Rather than pinching clay in the 
traditional way, Rina uses· a construction of 
warps and wefts. "By weaving the clay , light gets 
in and the clay gently breathes ," she says. "I also 
wanted to combine the two most ancient crafts." 
Her airy weaves and textures-work so well It is 
startling to find out the pieces are ceramic. They 
range in size from 2 feet to 5 feet and are made 
from various colors of ·natural cl<!Y The prices 
range {rom $600 to $2,000. Rina Peleg's show 
will be at .the Th.eo Portnoy Gallery, 56 W. 57th 

.1~1 ~R.~i-l. t11R,·1'?: . , .•,.. {. . ,. , • p \_. . 
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JAN AXEL C PPOS,TE P•GE 

'n titled, porcelain, 4"x9"x4" 
1979). 

Born 1946, in St. Louis, MO. 
Lives and maintains a studio in 
~ ew York, Y. Attended Wash­
mgton University, St. Louis, MO 
BFA 19691, and Columbia Uni­

"ersity, ew York, Y (1974 1. 
::-lational Heritage Trust Grant 
19771, National Endowment for 
he Ans Building Arts Grant 
19 01. 

SUSA LYMAN 
Victory Carden . detail, paper, 
bamboo, reed, 52"x96"x48" 11980). 
Born 1949, in Boston, MA. Lives 
in Clinton, , where she has 
taught at Hamilton College since 
1978. Attended Rhode Island 
School of Design, Providence 
(1967-691, and University of 
Michigan, Ann Arbor (BFA 1971, 
MFA 1976). Yaddo Foundation 
Fellowship (19781, Hamilton Col­
lege Faculty Grant (1 9791. 

RUTH MORDY 
Earthlife, cardweaving, tie-dye, 
mop string, fabric strips, rayon 
string, tapes, synthetics, 72"xl08" 
(1977-781. 
Born 1949, in Honolulu, HI. 
Lives and maintains a weaving 
studio in St. Paul, MN. Attended 
Scripps College, Claremont, CA 
IBA 1972), and University of Cal­
ifornia, Los Angeles (MA 1978). 
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R1NA PELEG 
Plaited clay form, 24"x24" (19801. 
Born 1940, in Kibutz Shaar­
ahmakim, Israel. Lives and main­
tains a studio in ew York, Y. 
Attended Bezalel Academy of 
Arts and Crafts, Jeru alem (BCA 
1960), and Alfred University, NY 
(MFA 1980). 



LEFI! Column, 1981, coiled mixed threads, 23"x5"x2", by Ferne 

Jacobs. OPPOSITEPAGE'IOP LEFI! Hanging basket, 1981, waxed 

linen, 30''x3", by Gary Trentham. RIGHT.Light Gatherer, 1981, 

bronze wire mesh formed in a wood stump, heat colored, 

9"xl4", by Elliott Pujol BOTIOM:Sh1Jcture, 1981, plaited brown 

art clay, 32"x22"15", by Rina Peleg. 

Basketry: 
Tradition in 
New Form 

"C ontemporary basketry involves the spatial relati, 

ships of volume and surface, enclosure and acceE 

texture and line-all the structural and aesthetic 

elements of symbolic vessel forms, 11 writes Bernard Ke 

ter in the catalog for the exhibition "Basketry: Traditio 

New Form." Often inspired by traditional basketry, bu 

uninterested in imitating it, the ten artists in this exhi1 

tion create personal and expressive forms that transfor. 

linear pliable materials. They employ natural fibers, ai 

the work of Douglas Fuchs, Ferne Jacobs, Carol Goss-( 

land, Carol Shaw-Sutton, Kay Sekimachi, Gary Trenth 

and John McQueen, or utilize plastics, metal and clay, 

in pieces by John Garrett, Elliott Pujol and Rina Peleg. 

Plaiting, coiling, wickerwork, twining-age-old tech­

niques of basketmaking-are drawn upon as well as ot 

methods, such as lashing, stitching and meshwork. 

"Basketry: Tradition in New Form" evidences the exp 

ing spirit of con temporary craftsmen challenged by th, 

discipline and beauty of the medium, and linked to its 

dit ion and history by technical, material or symbolic 

reference. 
Originated by the Institute of Contemporary Art, 

Boston, Massachusetts (January 12-February28), thee 

bition is currently at the Cooper-Hewitt Museum, tht 

Smithsonian Institution's National Museum of Desig 

New York City (June 8-August 22). It concludes its t 

at the Greenville County Museum of Art, South Care 

(September 18-January 3, 1983). 0 

Basketry: 1tadition in New Form. a 19-page catalog with S color and 1 

black-and-white photographs, is available for $5 including postage anc 

handling&om Cooper-Hewitt Museum, 2 East9lst Street, New Yorlc 

New York 10028. 

AMERICAN CRAFT 
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ARTS & ENTERTAINMENT 
\ 

'Other Baskets' a 
top-quality exhibit 
at Craft Alliance 

Review 

By MICHAEL G. RUBIN 

Last year the Craft Alliance Gallery, 
6640 Delmar Blvd., University City, 
mounted· the "Third International 
Exhibition of Miniature Textiles" and 
signaled the gallery's philosophical 
shift toward shows with national · · 
significance. Since then a series of fine 
exhibits, including one of Paul 
Soldner's ceramics last spring, has 
gained for Craft Alliance an increasing 
reputation as an innovative and 
educational gallery. The exhibits also 
bear witness to Craft Alliance's 
participation in a national debate about 
the difference between "crafts" and 
" fine art." 

The current show, "Other Baskets," 
merges.the best of each attitude into a 
single artistic statement that provides 
a rich sensory experience._ On exhibit 
through Oct. 28, this handsome show 
suggests that the boundaries between 
craft and fine art may be in the last 
resort merely matters of semantics -
the aesthetic merit of an object is 
defined by its maker's ability to use 
skill and communicate honesty, not by 
whether or not the object is functional. 

BASKET-MAKING has a long 
history in our culture, and the 
pragmatic objects range in style from 
the abstract and geometric designs of 
North American Indians to the woven 
hickory baskets favored by the early 
European settlers. 

Aggressively challenging the 
requirement of utility, "Other Baskets" 
focuses on the tactile and optical joys 
inherent in woven forms, discarding 
function in order to explore the basket 
as an aesthetic object. Witlf resounding 
confidence, the artists use .silver wire, 
clay, wood and waxed thr¥,<I to create 

a wide array of forms both intimate and 
boldly oversized. 

Mary Lee Hu's flamboyant silver 
wire basket, "Form #3" (1977), is a 
baroque arabesque of linear movement. 
As metal thread radiates in undulating 
waves from the center, the rhythmic 
progressions become the alluring arms 
of a hypnotist. 

BUT ST. LOUISAN Jane Sauer 
captures the show with her tightly 
knotted baskets of waxed linen. She 
constructs understated objects , 
compact in tactile density and with 
color that propels the three­
dimensional form to even greater 
articulation. "Lesotho 11" (1982) is 
made of dark charcoal-colored linen, 
with a rounded wall open in the front 
and held by thread wrapped in purple 
and burgundy silk. Timeless in mood, 
this basket brings the primitive 
emotion emotion of the past together 
with the physical pleasures of the 
present. 

Earth-colored clay, woven in 
extruded stripes, is the material of 
Rina Releg's "Red Art #18," a tall , 
tilting basket that assumes the 
structural character of a wooden basket 
yet retains the fluidity of soft ,clay. 
Another clay basket - made of thin 
coils overlapping in an open weave, 
with points at the top ljke thin spindly 
fingers - is exhibited by Marian Haigh 
Neel; this frail container has dots of 
brownish slip on white clay that 
contrast starkly with a smoked and 
charred section. 

EVEN PAPER is used, in an 
especially playful basket by Ed 
Rossbach. He folds the paper into 
baIJds, weaving them loosely together 
and applying a coat of gesso and 
lacquer for a freely painted surface. A 
large, thick stick is tied with ordinary 
white string to finish off this casually 
humorous metaphor about the delight 
of childhood baskets made with quick 
enthusiasm and filled with energy. 

These are only several examples 
from a show that is an experiential 
treat. "Other Baskets" is a museum­
quality exhibit, and it earns for Craft 
Alliance Gallery a soli.old star, 



News & Retrospect 

plastic held by duct tape. When rain threat­
ened, a plastic tepee was erected over the 
form. After it had dried uncovered for two 

Completing the softbrick wall 

days, around the sculpture Rina and her as­
sistants built a softbrick kiln. For a roof, ce­
ramic fiber blanket was placed over the four 
walls and held in place with bricks. Follow­
ing the 44-hour firing to Cone 04, the kiln 
was cooled and dismantled. The successfully 

Rina Peleg's 6-foot plaited sculpture 

fired sculpture, 6 feet in height, made from 
approximately half a ton of white earthen­
ware in about three weeks, remains a per­
manent installation on the site. Text: Ramah 
Commanday. 

Kevin Hluch 
"M y current work springs fundamentally 

from three areas of interest ," explains Kevin 
Hluch, Frederick, Maryland, whose white 
earthenware forms were exhibited recently 
at Montgomery College in Rockville, Mary­
land. "Chief among these is my concern for 
organic form as manifested by nature and 

natural objects. An autumn leaf or a seashell 
_contains an awesome and authentic beauty. 

9- inch "Ribbed Teapot ,» press molded and handbuilt 

The second aspect of my ceramic work has 
been an ongoing fascination with historical 
ceramic objects-Chinese I-Hsing ware, in 
particular. Third, I have been intrigued 
working within the seemingly confining and 
mundane parameters of utility." Photo: Kev­
in Hluch. 

Philadelphia Craft Show 
Approximately 120 craftspeople from 

throughout the United States participated in 
the Philadelphia Museum of Art's seventh 
annual "Philadelphia Craft Show" in No­
vember. Among the ceramic objects shown 

Patricia Fahie's "Bowl with Chopsticks" 

were some abstract traditional forms , such as 
"Bowl with Chopsticks," 4½ inches in height, 
glazed earthenware, by Patricia Fahie, 
Kingston, New York. 

California Clay in New York 
Small functional porcelains by Annette 

Corcoran , smoked forms with incised Japa­
nese poems by Rob MacConnel, figurative 
sculpture by Rosemary Ishii MacConnel, all 
from Mill Valley; saggar-fired vessels by David 
Bigelaw, Santa Barbara; narrow-based thrown 
ware by Bill Ellis and airbrushed wall slabs 

Continued 

"Since 1953" 

bl! · liilEC.19 
Arizona's 
Largest 

Ceramic Supplier 
KEMPER 
ROBERT BRENT 
AMACO 

BAILEY OHAUS 

WESTWOOD PRODUCTS 
J-CLAY 

RAW MATERIALS 
PARAGON 
LOCKERBIE 
BLUEBIRD 
RANDALL 

MIXERS 
DUNCAN 
SHIMPO 
CREA TIVf INDUSTRIES SOLDNER 
PACIFICA WALKER PUG Mill 

MARJON 
Ceramics, Inc. 

3434 West Earll Dr. , Phoenix, AZ 85017 
(602) 272-6585 

426 West Alturas, Tucson, AZ 85705 
I 602 l 624-2872 
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~POTTERY 

~ SUPPLY 

10 % off on Wollastonite 
and Spodumene through 
the end of December. 

3940 W. Pine, St. Louis, Missouri 63-108 
Ph. (314) 652-3972, 

Tues., Wed. ,& Thurs. 1-7 p.m. 

Price List on Request 

WEBCO 
SUPPLY CO. INC. 

DISTRIBUTORS FOR 
Amaco - Bailey - Bluebird 
Brent - Creative Industries 
Cress - Debcor - Lockerbie 
Randall - Lehman Slip-0-Matic 
Soldner - Shimpo West - Walker 

SILICON CARBIDE SHELVES -
CU.Y POSTS 1¼" TRI . 
FOR IMMEDIATE DELIVERY. 

For Free Price Usf Write: 
P.O. Box 6054, Tyler, Texas 75711 

214/ 595-3426 

KRAFT KORNER 

K---- "~rlstocrat Qf Crafts" 

K Paints-in-stock- old price 
Plus 10% off. 

Storewide 10% Sale-Dec. 1- 15 
Catalog $2.00 (enameling & glass supplies) 

10% discount with first order or more 
-----Marie Wennel'1trom-----
5864 Mayf,eld Road, Cleveland, Ohio 44124 ~~?I't20 

L & L KILNS 
. the most complete line! 

The only kilns with patented DYNA-GLOW 
element holders. Write for information. 
L and L MANUFACTURING CO., Box 348 
144 Conchester Rd., Twin Oaks, Pa. 19104 

POTTERS' WHEELS 
W! stock and sell the leading potters' wheels -
LOCKERBIE, ROBERT BRENT, SHIMPO-WEST CRE; 
ATIVE INDUSTRIES and PACIFICA. Send large sblmped 
addressed envelope !or brochures. 

CAPITAL CE«AMICS, INC. 
2174 South Main St. (8011 466-6471 
Salt Lake City, Utah 84115 466-6420 

DISCOUNTED KILNS, brand new 

or second-hand. Incredible prices. Call for 
appointmen-t . 

Claire DesBecker, 243 Riverside Dr. 
New York City 10025 (212) 678-8583 

Custom Kilns by 

PACIFIC KILN & INSULATIONS CO. 
8639 Etiwanda Avenue 

Rancho Cucamonga, CA 91739 
17141 899-1711 Send for Brochure 
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base was positioned and marked for the first 
placement of the woven elements. As she 
plaited the coils, larger extruded tubes were 

Slab base fo r woven sculpture 

incorporated into the corners to reinforce the 
structure; the curved developing walls pro­
vided additional strength. Stacked firebrick 

Wrapped to control drying 

was also used to support the loose, wet coils. 
While work continued , the bottom had to 

be wrapped in plastic to control drying and, 
at night , the entire structure was covered with 

Continued 

Phoenix Design's 
SPECIAL SALE 

ENGLISH HORSESHOE 
HANDLES 

The finest English handles available anywhere. 

All 3" 4" 5" 6" 

()

Plain °H~rs~shoe 

handles $1. 35 
10 or more$ 1 _25 
7" handles $1 _50 

Please specify proper order number. 
3"HC3 4" HC4 S" HCS 6" HC6 7"HC 7 

We ship anywhere in the world . Add 7% 
for freight to eliminate C.O.D. charges. 
Our minimum order is $25. Please con­
tact us for volume orders over $400. For­
eign customers please remit In U.S. 
funds. Please Include check with order. 

~ ~ PHOENIX DESIGN. LTD. 
(312) 436/ 0600 / (312) 951-7945 

P.O. Box 29048 
Chicago, Illinois 60629 

CLAYS 
A.R.T. Studio and 
Standard Ceramic Supply 
(Custom blend bodies on request) 

KILNS 
Crusader, Skutt, Amaco 
and Alpine 

WHEELS 
Creative Industries, Soldner, 
Amaco and Randall 

Complete stock raw materials and ox­
ides on hand-10% discount on $25 or 
more of raw materials picked up at our 
shop and paid for. 

Free price list on request 

FOX 
RUN 
POTTERY 
INC. 

731 Troy ~t ., Dayton, Ohio 45404 ~. :f :,. .• 15131 461 -2218 - .. 
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Weaving with c,ay 
. Gil Goldfine 

CERAM ICIST Rina Peleg is not 
(, nly a fi rst class crafts person but a 
sensi ti ve arti st as we ll. Her ceramic 
st ru c tures sati sfy sculptural criteria 
while rossess in g an atmospheric 
(not rea li st ic) quality of func­
tiona li sm. 

Peleg uses the craft technique of 
we aving to create syncopated 
blankets of clay braided from coils 
and strars which are then composed 
in to softl y undulating horizontal 
mat s ; vertical walls and ramparts ; 
or o rga ni c bee-h ive forms braced by 
add itional, bough-like supports. 

Visu a ll y and psyc ho logica lly , 
Peleg' s pieces a re pleasant to 
obse rve. She does not a ttempt to jar 
o ne' s senses nor challenge the 
limitations of he r materials . The 
su bdued earth tones of terracotta, 
black , ivory i1nd tan maintain and 
complement the soft manner of the 
overall des ign' s basic concept:. one 
that coup les flat decorative sub­
sta nce into three-dimensio nal ob­
jects. The match of ·colour to 

rroportion of object and th~ nature 
of th e ho llow mass come together 
perfectly . 

Peleg, a graduate of the Bezalel . 
Academy ('60) reveived an . MFA 
fro m. t\lfred Unive rsitv, a school 
noted fo r its craft a~d cerain.ic 
studies. She currentiy resides in 
New- · York . (Mabat Gallery, 3 I 
Gordon, Tel Aviv). 

FOUR graduates of the !'982 class 
of the R'aniat Hasharon Art 
Teachers College offer interesting 
and balanced fare . Tin, plywood 
and paint are useo effectively by 
Smadar Bassan-Yinhar to create thre 
installations related to each other 
o nl v in terms cif materials -and .con­
ce rtual presence . Her fairyland · 
altarp iece ,' with pa inted stairs and 
angelic figures vau lting towards the 
ga ll ery cei ling, is · as much Hol­
lywood sa rcasm .as Renaissance 
co ncerti on: 

Bassan-Yinhar's colossal winged 
fi gure, all muscle and good inten­
tim1, faces a fragmented wall piece 
by Ami Sirpus. Baconesque portraits 

, in "colourless" greys and grey-_ 

greens are placed in dynamic teq­
sion . alongside contoured cut~outs 
o f hammers, automobile-details and . 

. it kite ( or cjiamond) shape. It. is d{f. 
ficult .to ascertain if Sirpus' work 
consists. of' interac_ting pictures or 
individual s,tatements . · 

The -sarn·e problem ex'ists with , 
.Rami . Fichman whose wall painting · · 
goes around corners ·and doesn't · 
see_m t9 contain a proper intfoduc- , 
t ion nor a definite, finale . His 
shadowy fij!urative drawings are af­
fected '. but:,the idea ·of having th.em 
travel oye several metres is .in­
teresting enough. 

Michal Sonino· is the quartet's . 
only traditionalist in that. she paints. 
pictures on• rectangular canvasses: 
Her subject is akin to enlargements 
of biologic:~! (human and plant) cell 
structure and peeking through the 
rounded grids are images of birds 
a119 r,eople. , Her . green, rust and 
black ralette parallels the concept 
of natural' formations bu~ .doesn't 
possess eiiough· spark to ignite in­
terest in the dull compositions. ~ib­
butz Art Gallery, 25 Dov Hoz, Tel , 
Aviv) . . Till Sept. _30. □ Rin~,Pe{eg':· 'i:eramlc.structure (Mabat Ga/[ery, 
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“The Pines ” 13 inches in diameter, raku with layered slips, by Harvey Sadow, Comus, Maryland.

The Westwood Clay National

The response of entries to “The Westwood Clay Na­
tional 1980” resulted in a selection of approximately 5% 
of the 2142 works submitted—due largely to available 
exhibition space at Otis Art Institute of the Parsons 
School of Design, Los Angeles (January 17-February 20; 
part of the show traveled to Parsons in New York City 
March 26-April 26). Jurors Lukman Glasgow, California 
clay artist, and William Hunt, managing editor of Ce­
ramics Monthly, selected 119 objects by 105 artists for 
this first in a series of annual exhibitions sponsored by 
Westwood Ceramic Supply in hopes of filling the need for 
a nationwide forum once served by the now defunct 
Syracuse Ceramic Nationals.

Intended as a survey reflecting the major concerns of 
contemporary ceramists, works in the show ranged from 
dinnerware place settings to low-fire sculpture, although 
the range of traditional functional work was primarily 
and conspicuously absent from submissions to the exhibi­

tion. “If the culmination of 1970s ceramics is displayed 
here,” stated William Hunt, “then it is surely true that 
this has been a decade of diversity, of technical and 
stylistic achievement.”

However, ceramics in the 1970s “failed to provide 
seminal ideas,” commented Dale Ruff in a review of the 
Westwood show for Artweek, and also failed “to fulfill 
the challenge of the ’50s: not to rethink mainstream issues 
in clay terms but to use the unique and primary medium 
of clay to change the mainstream, not to reproduce clay 
clones but to innovate.”

From observations of this and other recent exhibitions^ 
the 1970s did produce some significant, though unresolved 
developments: continued involvement with illusionism 
and trompe l’oeil effects, a growing interest in figurative 
clay sculpture, a return to the vessel format and its ritual­
istic, metaphoric connotations. Perhaps the 1980s hold a 
growing trend of continuing renaissance.

May 1980 53

Photos: A Gallery, Steve Selvin, courtesy of the artists, Lukman Glasgow and WCS



Right Porcelain plate, 16 inches in diameter, low-fire 
glazes, by Jan Peterson, Springfield, Oregon.
Below "Jack and Rena,” 42 inches in width, low-fire 
white clay, acrylic, wood, by Mel Rubin, Philadelphia.
Below right “Untitled (Devil)µ 23 inches in width, 
low-fire clay, glaze, by Nancy Carman, San Francisco.
Bottom “Plaiting in Clay,µ 28 inches in diameter, woven 
ceramic coils, by Rina Peleg, Alfred, New York.
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