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Elsa Pollak was born in Czechoslovakia. She spent most of the
years of World War Il in concentration camps. From 1949 on
she lived in Vienna, where she studied ceramic art with the
painter and sculptor Kurt Goebel, and subsequently worked
under him until her immigration to Israel in 1962. She participated
in the exhibition “Israel Ceramics 70” at the Tel Aviv Museum.
This is her second one-man show in Israel.

Two worlds are continually present with Elsa Pollak : the world
of Auschwitz on the one hand, and the revitalizing world in
Israel on the other.

witz figures on one side, and contrasting with these — the
groups of tall, upstanding, soaring sculptures.

The potter today no longer sees his task as the making of decorated
utility ware, jugs and ornamental objects. Industry has replaced
him as the producer of these things. Yet, since Picasso at least,
baked clay both unglazed and glazed has proved itself a suitable
material for the creation of absolute works of art. No doubt the
modifications in the notion “absolute works of art” have made their
impact. The potter entered upon a new world, the world of art.
One of his foremost tasks today is to adapt his material to the
demands of art. Here, his efforts are handicapped on the one hand
by the all-too-easy flexibility of wet clay, and on the other by
the technical necessity of having to create his forms as hollow
objects. This also explains the formal similitude of vessel, figure
and sculpture, which we find in the works of many ceramists.

There is also another problem, the treatment of surfaces in finished
objects. If the potter wishes to obtain fully artistic effects, ht
must take into account both painterly and sculptural values. And if
he succeeds in this, his place in the ground between the two plastic
arts is assured.

Wherever any potter in full command of his material and striving
for pure art arrives is only a point on the long way that leads
from the making of utilitarian things to the work of art.

Elsa Pollak succeeded in the adequate treatment of surface; and

her forms are thus even more isolated in a given free space; their
three-dimensional function is felt even stronger. She has created
works which are original and absolutely personal ; she has reached
a far point on her way towards the work of art.

Kurt Goebel
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