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Hanna Charag-Zuntz was born in Hamburg, Germany. From 1934
to 1940 she studied pottery and pottery-making with Siegfried Miller, and
afterwards in other centres of Germany, as well as in Prague and Florence.
Immigrated to Israel in 1940 and worked with Hedwig Grossmann in Jerusalem
until 1942. In 1943 she went to live in Haifa. At first she worked for the
local ceramics industry, but since 1945 she produces independently in her own
studio on Mount-Carmel. Aside from this, she is also engaged in teaching her
craft and in designing industrial pottery at the Art Institute of Teacher's
Seminary "“Oranim’ and at courses for Industry Design at the Technion, lsrael
Institute of Technology, Haifa.

Member of the International Academy of Ceramics.

Group exhibitions: Since the end of World War |l her works were
shown in exhibitions of arts and crafts and industrial design in Israel and abroad.
She took part in exhibitions : EXPO in Brussels and Montreal; Smithsonian
Institute, Washington; Museum of Modern Art, New-York, in Stuttgart and
Munich as well as in England, ltaly, France, Holland, Poland, Turkey, Japan,
Brazil, Argentina and South-Africa.

One-man exhibition: Museum of Modern Art, Haifa; Beit Wilfried
Israel, Kibbutz Hazorea; Beit Zvi, Ramat-Gan; Museum Haaretz, Museum of
Ceramics, Tel-Aviv.

First prizes: 1952 Bezalel Museum, Jerusalem; 1955 Museum of Modern
Art, Haifa; 1956 Bezalel Museum, Jerusalem; 1961 International Exhibition,
Tel-Aviv; 1964 Industrial Design, Haifa; 1967 Industrial Design, Tel-Aviv.

Works of Hanna Charag-Zuntz were purchased by a number of museums and
private collections in the U.S.A., England, Italy, Germany, Japan and Israel.




hanna charag-zuntz

It is not easy to find the exact definition for Hanna Charag-Zuntz's work-room.
A workshop ? laboratory ? atelier ? the refuge of the last of the alchemists ?
It would be closer to the truth to say that the place has a bit of each of
the mentioned terms. As in other artistic professions it is demanded of the

potter not only to be au courant of what is being done in this field, but to add his
personal contribution to the technological process. This Hanna Charag-Zuntz

has been aware of ever since she began working in ceramics. She exhausts
all the possibilities of the materials she works with. It is worth noting here
the discovery of suitable indigenous materials in Israel for the making of
terra-sigillata through which she found the expressive forms for the delicacy
of the designs of her pottery, made by a sensitive and confident hand. The
invent of new materials is not a matter of prestige for our artist. It stems
from her understanding of the artistic purpose of an Israeli ceramics-artist.
More than that : this moment is part of a philosophica' attitude to creativity
in an universal sense,

This artist’s aspirations may be described as a search for a balance between
the design of a form and the exploitation of the possibilities inherent in the
material. The colour of the object also plays an important part although it is
only a vector of these two factors. In other words, Hanna strives to give
utmost expression to the essence of the material which she uses to form the
vessel. She strives to evoke all its beauty, force and colour, to utilize all its
attributes. It is the function of colour to unify, and clarify the conceptuality
of the design. These factors are equal partners in the making of the object,
which develops as they intend it to, and in accordance with its functional
purpose. These are pursuits of a plastic-sculptural idea.

Hanna Charag-Zuntz's activities cover a broad and variegated field. Our
exhibition illustrates, on a modest scale, the force of her spirit, which knows
no rest. Along with bowls and coffee-sets are shown elements to be
coordinated into architectural uses. Near jugs and vases we find decorative
porcelain-dividers, made in its finesse reincarnation, and appearing in all
the purity of the idiom of the material and the delicacy of design.

We know the doubts, the pondering, the re-examinations that were devoted
to the definition of the applied-art and how to classify it. Is it a craft or

a pure-art, or should it be placed between these two concepts ? However,
the person who finds pleasure in being surrounded by objects of beauty in
his daily life has no doubts about Hanna's place in the constellation of the arts.
There is no doubt of how classify fruits of her work, Mr. Szeemann, the
organizer of an exhibition at the Kunsthalle in Berne, said at a symposium :
"It is art because an artist does it, and he is an artist because he believes
that what he is doing is art”. *) These words | dedicate, absolutely, to

Hanna Charag-Zuntz's oeuvre,

G. Tadmor

*) From: Herta Wescher : Biennal and Balance Sheet; Cimaise, no. 93-94, 1969,






tova berlinski pastels

hanna charag-zuntz ceramics
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the museum of modern art, haifa may 1970
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